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Revew by Christine Koch
WltIi twinkllng eye, dimpled cheek,1

and lmpish grin, Robin Williamson might1
have been taken for pixie, elf, or one of thei
mythological figures about whomn hei
sometimes sings, as he delîveredhiii single1
solo performaace at the South Side Folki
Club Saturday evening. In thïe relaxed
ambience of theý Orange Hall,, this
charismatic folk performer enchanted the
audience with bis muslc and lyrics, immers-i
ed us in Cektic lore, and left us awed and1
delighted at the'immensity of his artistryi
àand wit.

Accomnpànyinig hlmnself inturn on the
folk- harp, Scottish border, pipes, and
accoustic guitar, Williamson's performnanoe1
was a mixture of the traditional andi
original. Several of his numbers concernied
his Scottish heritage. The border ballad
"Binnorie" wvas very finely done with
feeling and melancholy, andI fult audience1
participation in the chorus. Many of bis
own compositions treat issues of a more
social nature. "Mie and the Mad Girl,"»
about a lad trying to find and assert bis own1
ldenity in a world of imposed values, and,
"The Poacher's Sonig," a humorous pleceg
also about bucking the system, -were
vintage Williamson numbers.

With experience, in the theatre,
Willlamson is a superb eritertainer and a
raconteur par excellence. I ncorporating
much gesture and facial expression in his

Sperformance, he established immediate1
Srapport witb the audience, and kept usi

-roaring with laugbter at his narratives and
Sfinely-edged, sometimes satiric or ribald,
Shumour.

(Williamson's culture emDiraces tne wnole
of the British ' lsles). lni bis final plece, "F ive
Denials, on Merlints Qrace,1' a lonlg
recitative acconipanied by harp, be
describes bis Qw!¶ heritage as poet and Scot.
This work is a defense of poetry, a
celebration of words, language, and comi-
munication, and of the tradition of wbicb
tbey are the p rime ingredient. This piete
atone establishes Wittîamson as a true bard
in tbe Celtic tradition.

The warm-up act must flot go unmen-
tioned. Incleed, an entire concert from tan
Robb would also have been delightful. Also
a Britain steeped in bis culture - originatly
from London, England, but now- bailing
fromn Ottawa - Robb performed several
traditional songs, including two-improvised
hornpipes, accompanying bimsetf on the
melodion. From bis oWn repertoir, be sang
songs of social or satiric tbrust. "The iron
Lady," a tongue-in-cbeek, bitter look at the
Falklands War, a song about transportation
to Australia, a sonig of marriages de
convenance including a bilarlous burles-
que.of the royal wedding of Charles.and
Diana - these and others were delivered
witb spirit and fine, lusty voice.

It was a wonderful evening, fuît of
warmth and Iaugbter. it is a pity these two
very fine artists couldn't have played to a
larger hall, althougb a less intimate at-
mosphere woutd have detracted from the
performance. Still, the booking of William-
son bere was a coup, and one which will flot
be forgotten.
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Educating Rita
Jasper Cinema Oct. 28

Review by lanine McDade
In My Fair LadyCbristopber Plummer

pulls flower-seller Audrey Hepburn out of
the streets and into bis arms tbrough a crash
course in culture. ln Educating Rita,
Columbia Pictures' latest release, Julie
Walters places berself under the tutelage of
Michael Caine with approximately the
same resu its.

Despite its stale script, Educating Rita
does make for a pleasant couple hours of
entertainment. Walters is f resh and
believable in ber role of Rita, the brassy
hairdresser wbo decides sbe wants more in
ber life than babies and sing-alongs in the
corner pub.

,Rita is teamed-up wltb Caine, a self-
absorbed, disittusiotied, alcoholic coltege
professor, wben she decides to taketreisd university courses at nigbt.Poessor Bryant is assigned as ber reluctant
tutor, but Is eventually won. over by er
passion to learn.

Predictably, as Rita discovers the
classics of Englisb iterature, Bryant
becornes a lItie less tired of academe and a
lot more interested i the charmingRkita.

Wbat saves this movie from being an
inane duplicate of Pygmalion is Watters
deft portrayal of a woman discovering
choice.

Anyone who bas ever faced the risk of
change will appreciate the struggles of Rita
as she bucks tbe convention of bèr soclo-
economic backgrouind and overcomes ber
own feelings of inadequacy. Unconfidenrt,
with -a prickly arsenal of defenses, Rita
manoeuvers ber way past ait the obstacles
(such as ber busband's tôtai incomprehen-
sion of ber dreamfs)- and maniages to-
become a confident, literate, intelligent
woman able to choose ber destiny.

Bryant's transformation from alcobolicý
to caring instructor is less complete - he
remains- a "geriatric hippy" wbo bas
forgotten bis cause. Athougb Caine gained
30 pou nds to play*the role, bis performance
Is merely adequate.

it is5obviousthat the screenplay was
written witt Walters in mind as sbe is the
only vebicle by wbicb the film will gain any
dlaimn to the termn 'memorable'. Walters
won two awards for bèr stage portrayat of

Rt.Produced and directed Lby Lew is
Gilbert f rom a screen play by Willy Russell,
Educating Rita opens at the:Jasper Cinema
on Otbr28.-
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REGGAE MUSICALE
1903

IANTrERS
PEGGY MocAFrTY

in coQncert
FRIDAY, NOVEMBER 4th, 1983; 8:00 pmn.

Univ.ralty of Alberta SUS Théâtre (Ph. 432-4164)
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