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One would have tbougbt ihat the critics had long ag-o written
all that could be wrîvcen about Shakespeare and his plaýs. Rich
as the biblingrapby of Shakspeariana is, in critical analysis and
comment, it is about t0 bc suppleniented, by a unique edition of his
plays, edited by Henry Irving,, the tragedian, and Frank A. Mar-
shall, an Englisb journalist and Sbakspearian scbolar of repute.
Among other valuable features of the forthcnming edition, the
most practical part is Mr. Irving's revisian and emendation of the
text. fle bas presented each play in a form best suited for acting
or readîng alouci. In other words, the work supplies flot only an
ungarbled transcript of the author's text, but also an acting edition
of edch play, wbich stage-managers, actors, and the public gene-
rally will study witb interest. Mr. Irving has done his work in
this way :be bas gone througb each play, indicating by beavy
brackets, and by a vertical waving bine on the margin of the page,
sucb lines as in bis judgmeý-nt sbnuld ha omitted in order ta bring
the play witbin a reasonable lime limit, and to adapt il to tbe
taste of the age. He retains, of course, everything necessary for
the preservation of intelligibility, continuity of thought and draina-
tic spirit.

Each play bas an introduîction, in wbich are discussed, first, ils
literary history, and secnndby, its stage histnry-notable first per-
formances, anecdotes connected tberewitb, etc. ; and the third
division consists of original ci renmarks on the subject and
characters ni the play, with an estimate of ils mnerits as conîpared
witb nîbers nf Sbakspeaie's dramas. There are twn classes Of
liotes connected with eacb play-footnotes at the bottomn cf each
page df fining unfamiliar xvords and short phrases, and, in an ap-
pend;x, full critical comments upori passages or words that need
ebucîdation. Peculiarities of pronuinciation are nften pointed out
in tbe fonînotes, specal attention being devoted to the requisites
of rhythmn and metre.

In the case of tbe historical plays, or tbe plays in wbich a few
bistorical characters appear, the critical aîîd explanatory notes are
prefaced with biographical sketches of the personages figuring in
the draina, the mreaer thus acqniring a gond historical basis for bis
study of the authoî's use of this material. There are, for instance,
about three and a haîf pages devoted ta sketches of the characters
in King~Jotn. As a further aid 10 the reader in undersîanding
fully the movement of this drama, each play is supplied witb a map
showing the country, cities, etc., in wbich the scienies are laid.

To eacb pbay is appended a list oi words that Occur onîy in
thal play', a feature that bas an interesting bearing in regard to
Shakspeare's banguage and to the lilerature witb wbich bis mind
was imbued at différent periods of bis career. Eacb play is also
supplied with a lime analysis, giving carefuîîy prepared estimates
of the lime required for the performance of eacb scene and act,
and tbe length of .the intervals supposed to ebapse in the course of
stage representatiofi. The eigbt volumes will contain lbitty-seven
etchings and upwards of six bun dred other illustrations fmom
designs by Mr. Gardon Browne-a son, by the way, of IlPhiz.",
It is the intention, I believe, of the publishers ici secure the co-
operatian of some American Shakspearian scholars in the Prepara-
tion of the work. The expectalion now is that the first volume
wibl be published simultaneously, probably in the middlîe of
November, in this cily and in London by Scribner & Welfoird and
Blackie & Son respectivety. The first volume wiîî contain five
pbays-"l Love's Labor's Lost,» leTht. Comedy of Errors," ceThe
Two 'Gentlemen of Verona," IlRomeo and Juliet," and the first
part of"I Henry VI.," and also Mr. Irving's general introduction.
The other volumes will lolIow at intervais of three monîbs.

Atropos rf things theatrical, one of the Knights of the Round
Table, white putting on 1-is overcoat in the loyer of the Grand
Opera House, the other evening, after witnlessilig Mr. Edwayd
Henley's strong impersonation of D)eacon Broche, overbeard th'
manager of that cornpany remark to a friend, " The Toronto people
don't warit a play of this kind ; what they want is a song and danlce
shoiv." That the manager was not very far wrong in hi, estimfate
of the Toronto theaire-going p(c pu1ace ivas exeiplified two evenirg5

after the above-mnentioned reniark was ruade, The Round Table
Representative again foîînd himrself in the Grand-for he iS 4
humble disciple of Thespis--at a veritable Ilsong and dance show,"
to wiý. a minstrel performance, As he looked around upofi the
crowded and enthusiastic bouse, he sadly rememnbered the words
of Mairîger Peter lh'low, and rtflected upon the cri tical taste of the
Toronto arniusement.loving public, as evidenced by the crOWâS
that filltd orchestra, parqîuette and galleries to see burnt.Cork
"iartists," and the comparatively ernpty benches that had two
evenings before greeted Mr. Henley and bis taleiîted conmPany'
Verily the legitimnate draina languishes, and Toronto is ruled b>'
the ,'gallery !

"The 'Whig' and ' Clio' societies at Princeton expect ta uî
ntw halls, to cost $5,coo each. Th~e ' Whig' snciety was foundd
by James Madison, the 'Clio' by Aaron Burr."

The above c]ipping causes the Round Table to reflect that .

would flot be ont of urder for ' club-scbemne »advocates to oPen a
corrcspondence with the authorities of the Whig and Clia oc
ties of Princeton. Valuable bints migbt be obtained, whicb nlîgbt
be of great service in reducing to sober black and white th
varinus Il )ating ideas with regard to a student club-bouse on1th
U niversity grounds. If club-bouses can be erected at PrincetOl'
for $5,ooo, a piece, thes.e is no gond reason why similarbulig
could flot be erected here for that figure, or even less. Verb. sahý

The mind ri a ynung person who has read omnivoratis> Coli,
tains, a tremendous mass of undigested intormation, and th0ngb
there may be beautiful and useful things amid the confusion'
are bard to discern, The Young genius bas but recently cane int.
a world full of marvels, and dnes flot realize that it is he th at'

new, and flot the things he sees. His artless nutcries Of Wonder
and deligbî and pain are very natural ; but flot entertainiflg Çoth

public. Ful nf the impatience of youtb, he seems incapable Of
understanding that the thouglit must enter the mind and feriae5

buried there-that il must germinate and take moot before il pie"e

tn the light, as the seed needs the dark delay of winter haurs ta

make it bloom. 1It would be t0 bis advantage 10 realielthcaî th'e
one says cf any piece of literatuîe, ' this is gond, considerin~ n i
age uf the writer,"1 the samp of inferiority bas beei Se t li3A work of art needs to have no allnwances made for il ; for artub35neither sex for age. Left to bimself, the youing writer proes
wnî ks that will cause him, in bis maturity, the most painfü b 1hfYl
In bis cbildhood, he will flot chronicle the things about hirries of

are Ina commonbut will chnose to partray the gitteriflg 1' lv
dukes and princes, witb a cild's love ni the unknowfl and narv

exseche wil
lou. Wen e races he icknsstage of bis esthel'. a

write a novel possessing aIl the wnrst points of bis idol. Tel
he grows into the Thackeray stage, be will send forth mbjve
world a book full of trite moralizing that trips up the nasfairl'
sucb as il is-at every .urn. I-is poor, weak littie ide,"
stagger under the weight of words imposed uipon them- ~ tbe~
be setties dlown into bis nwn style, wbich is as differentl fr0n vr
as starlight fromn sunshine, or the electtic: light. AIl this 1$clop.
natural, and even necessary, as a pracess of his mental dbe'c
ment ; but why sbould tbe absurdities of bis youtb be made Ptlblc
ta remain farever a sore spot in bis self-esteemn? Let hi nfO
ta labour and ta wait." This lesson mastered, he WiII go 0oni~
strength to strengtb. 1414.
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