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fi Oecannot go wrong in taking for granted that plant-W vere the archety s of ail these patterns. Now wee0Wo that it holds go xas a gencrai principie in the hWs
tOry Of civilisation, that the tiller of the ground supplants
t4I silephnids as the shepherd supplants the hunter: andthelie olsjaiso in the history of the branch of art weare discussing,-representations of animais are the first to
fllake their appearance, and they ar .e at this period re-
'fl8tkabie for a wonderful sharpness of characterisation.
At et later stage man first begins to. exhibit a prefer-enre~ for plant-forms as subjects for representation, andabove 'alor such as can lu any way be usefül or hurt-
fu tohr.W, however, meet such plant-forms used in
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ýnt in the oidest extant monuments of art in Egypt,
y side with represeutations of animais; but theIs history of this very developed culture is un-

In such cases. as afford us an opportunity ofg9 More primitive though not equally ancient stagesIre, as for instance among the Greeks, ,ve find the
Itum confirmed, at any rate in caseà wvhere wve3 deai with the representation of the indigenous

ScOfltradistiugui shed from such representations of
'S Wvere imnported ftom foreign civilisations. In theat is.now to occupy us we have not to go back s0r'in the history of the Nvorld.
Ornamental representations of plants are of two

Where we have to deal with a simple pictorial
'ct'~On of plants as symbols (laurel branches,~Olive and fir, and branches of ivy>, i.e. with a
halacid t decoration of a techuical structure,ý adupon the most faithful reproduction of the>Ossib)the artist is again and again referred to,'y Of INature lu order to imitate her. Hence, as a.Trle, there is less difficuity lu the explanation of
FlMs, bec ause even the minute details of the natural
ý' anud then offer points that one can fasten upon.!te anOther thing when we have to, deal with actuai
l0'l which does not aim at anything further tlian'
oYIng the structural Iaws of organismns lu order toe he uflwieldy substance, to endôw the stone with

a higher vitaiity. These latter forms depart,.even at the
timne when they origluate, very considerably from thenaturai objects. The successors of the originators soon
stiil further modify them by adapting them to particula rpurposes, combining and fusing thema with other foryns
50 as to produce particular individuai forms which.
hav'e each their own history (e.g. the Acanthus ornament,which, lu its developed formn, differs very greatly fromn the
Acanthus plant itself); and in a wider sense we mayhere enumerate ail such forms as have been raised by art
to the dignity of perfectly viable beings, e.g. griffins,sphinxes, dragons, and angels.

The decipherlng and derivation of such forms as thes*e
is naturally enough more diffiêuit ; lu the case of most of
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themi ive are not even lu possession of the most necess3arypreliminaies to the investigation, and lu the case of
others there are very important Iiiks missing (e.g. for the
wèil-known Greek paimettas). In proportion as the repre-
sentation of the plant was a secondary object, the travesty
bas been more and, more comnplete. 'As in the case of
language, where the root is hardly recognisable lu the
later word, so lu decorative art the original formn is in-distinguishable in the ornamient. The migration of races
and the early commercial lutercourse between distant
lands have done mnuch to bring about the fusion of types;
but again lu contrast to this wve find, lu the case of exten-
sive tracts of country, notably lu the Asiatic continent, 9
fixity, throughout centuries, of'formns that have once been
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introduced, which occasions a confusion between ancientand modern works of art, and renders investigationsi
much more difficuit. Au old French traveller wites-.
" J'ai vu dans le trésor d'Ispahan les v&tements de;
Tamerlan ; ils ne diffèrent en rien de ceux d'aujourd'hui."ý
Ethnology, the natural sciences, and last, but not least,
the history of techuicai art are here set face to face ivith
great probiems.

In the case lu point,, the study of the first group of
artistic forms that have been elaborated by Western art.
leads to definite resuits, because the execution of the
forms lu stone can be followed on monuments that are
reiatively not very old, that are dated, and of which the
remains are stili extant. in order to foilow the develop-
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