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One of the Citadel’s carpenters
helps build a set. While sets are not
as sturdy as industrial or house-
hold constructions, they still stand

up to a lot of wear and tear.

' THe Citadel hires seven full-time carpenters, four shop carpen-
ters and three set carpenters. The basics of theatre carpentry
are the same as those used in the construction of your home. It

. takes five days to build the sets of the average Citadel show. Ten

people worked for three weeks to build the rocks for The

Tempest while carpenters worked round the clock for 13 days

for the set of Pieces of Eight.

Brent Lane on the bench saw.
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