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social realism is common in the undergrounds Above, Diane Noomin tells The Didi Glitz Story” in “‘Lemme

Out of Here” -2 thematic comic about growing up inside theAmerican Dream. To the left, an example of the

first-person style of Harvey pekar, whose “American splendor” series, (no. 4 here from 1979) is comp

entirely of pithy anecdotes. Pekar - the listener in the strip - is not actually a cartoonist himself, but he

provides scripts and sketches to various artists who execute them, in this case Robert Crumb. Above the

Pekar strip, Bob Armstrong relatesa favourite bum trip in “Back Home in Pasadenaon Acid,” from aTimothy

Leary benefit comic, “El Perfecto.” (1973).
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