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9 CROQUET V. LAWN TENNIS.

TIIERE are signis of a croquet revival. Lawn tennis is net altoge-

therdooedbut young ladies are boginning te sec tiat it is a gante for mon.
Ifplayed by girls it should be played vith ont corsets. Against a youing

Pelo in f 6nls a girl in stays and a dress weightcd with the cumbeoiie
prOtuberances which are noxv in fashion lias 11o chano'-c. If she bestirs

hersoîf 80 mucli in striking at the bail, lier iovements are uïot onily

111lgraceful but injurious to health ; if sho cultivates gracti, vaitilngy in

Pr'etty attitudes for the bahl tili it counes \vitlif lier reacli, thon there 15 no0

galme. The proper tennis costume for a girl \voild lie a Gariblîdi shirt
and a plain skîrt, as liglit as possible, but7 girls do not really care citoughi

for tennis to mnake any sacrifice of personal adoinmient for its sake. What

they like is the open air and the companiy of moen (four girls playing at

teuiins witli no mari lookîng on is a very rare sig-lit) ; but croquet offers

these attractions -vitli additional possibulities in the way of talk. At cr0-

quet the fair player îaay woar vliat she pîcases, strike pîcturesquet

attitudes, go througli the gante witliout hurry, and hold sweet confidential
chat bet1weeij tie bits. At tennis tliere is no0 conidential chat-

tirg. Croquet is certainly slower tlian tennis to guud phayers Of the,

hast gae, but net slower than tennis as played by sortie yonîîg ladiies, whio

OlySend tlie bail over the nîet once ont cf five tries. It iniglit have been

exPected that thie earniestness of somne yeung incia iii their practice of

t""wOulcl prove fatal to the gaine as a sociable pý,stiine. Entmusiast's

'Df the racket play too iveli for tîjeir sisters and sisters' friends; and it is realhy

11 etfu afe ail to "lield eut " while a proticient in flaninels amuses bini-

YOI lycutting bails in so dexterous a style that tliey scarcely reliound, and

ut always b misd vnwe irl tires hiersoîf ont iin straiiiig
alfer t lie mseee le

tivTI LodonG'ra1ohic say s:-There are rîany iess pleasant and hucra-

Uteperfore a de giviiig of spinitualistie or thotigbtyreadirig seamices

he e herormrd net make monoey directly, lie does so iîîdircctly, and

W'11becniethepot cf a circle of fashiionalile feathier lieads. But te

aceompligh this stîccessf ully hoe must be decently educated, wvear a gooti coat
lis h back, and mix in Il Society." We do neit recoiatind hmimo te live

Rh an unfashionable rogion as Ocean Street, Stepuiey, anîd charge only
BiCPence a.head for his revelations. If lie dees hoe may find limiself li rouglit

lite lilpleasant contact with a code of laws bascd on the celebrated text in

Lv'tils "Thon shaît not suffer a witch te live. " In thiese humnane dlays

he Wih1 net ho hangod or burnt, but lie inay be sent to ivoni tîîa treadinihl
5 rjue and vagabond. The fact is that our laws are iatc'fte

8e iu'otherhy sort, both about betting and fontune-tulhilg. Th -P11 etty
Oflenders are punishefi, the bi ofedn re not interfrïcd xvith. The

ohntef course, is that the poor ini sochi mnatters requine mnore protectioni

fotne thricli. But why ehould net poor people lic allowctl to la"thicir

,W tstold if thîey please?' Sunely it is of more imlportac to know

Where oa o- a penson your future liusband or wife wiiotateno
15teapin is lîitden axvay. If tire fortune-toiler is a hinmlug (nit1is

legal excuse for punîshingy hiim), tlic consnltee is the only persûli

't0ed.j ]3 oîfide visitons nover put tire law in force agaimîst fortune-

tel~~ suliprosecutions are always got up by infonnrs. Ths orue
araneîy 11i1 supernatural powers, but tlicy do dlaim to have a ptcul-
'a1gf t. This i, utwaissdbytc houglit-icaters, whoiii Society

.11ik5 after. What dees the law kneov about the, invisible îvorld that it

shoul band ca. 1ia as a Ilf rand " becauso lie puts forth suc li pretenisieui.s
~iit 1f any~ lt ns have fair play. Lot ahl thies3 prctcnuiituralists.,

le lefuor WeOst End, ho punished, or, (xvhich ive prefer) lot tlîeîî al

-MUSIC AND THE DRAMil.

CIIURCH- MUSIC.

Frem p>ale8tni2a te Bach and Ilande.

iiiite of~ Music up i-o near the tinie of palestrilla is, except inl a

e01i1p 0 0,nowysesOfparate froma the hîistory of Chardli MNusic, ail the

ti01 
0 e of distinction liavirîg devoted their lest enirgies to f-lie produc-

wvorks for religious purpeses. It lias licou thîoughit by sone

r1t", that this was due exclusively te fice religions teadeitoies and
clgsen cf tile corpsr Witliout dercainof the motives xviich

raledita existence the stublime werks whichi the old classic4l niasters

eo rh the u fact must- net hotht I
i'Oco 11 . ch, the eeloe hudi

iSilg li power of nmusic as a factor in lier nitual, ofleretl supenior

adrents in1 the way of lucrative posts al-d positions, thiereliy crcating

deand, Which liy thle weli established ltiw of supply anti demiatii

""îedSPed fnom the înany who strove te gYain thlose positions somte master

rauRic. Wli toweriing above i-le others, eft t ihei impross upon the art cf

1 ndrful architecture of the medimovai aherls bes

Qhuc11lasteries had perhaps iievei. existed but for the demîîand o h

forc or structures typical of thle gîory of the New jerusaleiO. But

la ui de intetts of such imasters

lasi -. Prèýs, Morales, Cyprian de Rore, Orlandus Lassus, Willet

QOur 11 1a, and a, lost of othier coinposors, had nover licou wvitten. The

ci, h reatedl thie ivant, and with the want came the mou. Side by sido

arth developînent cf church nmusic, grew another branch of mtusical

fourd The "lfolk Son, or înelody cf i-ho people. Net deponderit for' its

patR44 thky of8t. uPon' te fixed laws of i-hie ecclesiasticai kesc t. Anibrese

t.l Gregory, its forait was îess tranînelled. Its rieo ies arm e oi-

m.,bui- more 8poritaîeous, less atificil but moenehodlies aronief

structure, resting upon the tonic and dominant of the scale, was the

Loundation of the modiern sehool of tonal harmony .

The last great composer of the Netherlands, xvho lef t a large numnber

of important works for the Church, was Orlando di Lasso, 1520. Af ter

Îilling several positions of importance in Jtaiy, iin 1557 hie was appointed

Cliapel MUaster of Albert V., at Munichi, whecre lie remained until lis dcath,

whicli occiîrred in 1594. Withi flic death of tis composer, whose genius

inii ts universal,.ity more closely resei)led that of the great landel than

perhaps did any othiie composer, vanished sacred musical art in the Nether-

lands, ani fromn that period until the h)eginingii, of the prescrnt century,

ftaly stooti foreiinost oas the l)irth-place and school, of a long line of great

coitaposers for the Chiurcli.
Thei Modecrn Oratorio, the noblest forai of sacred mnusie, lîad its enigin

in tlie maystertes and moralities, or miracle plays. These (in tlîeir tura

depsoending fromn the Greeks and Romrans, whose natural tendencies were te

theat rical reprosentaitions) were improved by the ear]y teachers of the Chris-

tiani religion, as a mneans to give symibolie forai to the doctrines of the

Chiurcli, ani thus to reach the mirai throiuh the mecdium cf thec senses.

Snbl)jects front both 01l anîd New Testaments, or front the lives of the

Saitits wcre draîîîatise'l, and prie.sts (ini appropriate costumes, repre-

senrîitng, according to tlie sul)jcCt, (lot the Father, Christ, thîe angels,

andi Mary) were the actors. Many historieal facts go to prove that

tliestt miysteies or miîracle plays, ini whlîi miusit liel an important part,

jade ai great impression tupon tlie pions audiences whio wcre assem-

led for instruction, In course of time these plays, degenertng from

their primitive state of purîty, and becoming, more and more, the favourite

entcrtainnmeiit of flic people, the ehurches, in which edifices hieretofore

they hiad been grivet), wvere liot sufficiently large to give roomn to the eager

audiences. To accommnodate these, immense stages wero crected in the

streets or mnarkct-places, and even in cemeteries. Passing gradually eut

of flic liands of thic priesthood, the miracle plays 50011 lost evcry vestige

of sacredness, and descendt'd to tlie grosscst b uffoonery ; impudent street

sang«s tooki die place of sacred hymuas; vulgar anti silly jokes degraded the

înost lioly rites of religions ceremnonies. Front thieso miracle phays and

mlysteries, sprang flic Oratorio andi the Opra-" the richest, and in an

artistic as well as in a poetical sense, the higlicst of modern musical art

fois 1' (1eiiter). 'rte origini of the niaine ''Oratorio " is as follows:

St. Philip Neri, bomu 1515, in Florence, and in 1561 consecratcd as a

priest at Rie, founded a congregation of priests, andi in order to drawv

youths front lieful secular amusements, anti intercst and instruct thcm

in the tcaciiiiîgs of the (2hurch, lie caused spirituial songs to bo alterrnated

with las readings and teacliags, and ini addition to thiese liyuins le

draniatized, iii a simple fori~a, sacrcd stories and evelits frontî the Scrip-

tures. These were written iin verse andi set to mnusic;P, stiahisl

comiposed flhe inusie for somte of Oienm. These early lyrical drainas

called Il Azioni sac e,' re perfontied in a hall or rooni :ejoiniîîg tire

churchi, called an Il oi-ator-y," in Italiani Oratorio, lienîce the onigin of

thiat fori of musical art. Gaiîîing wider and more peîfectly <lcveloped

forai, the f irst Oratorio, which, froin a modern standpoint, inay fairhy be

regarde 1 as suchi, wvas ceinposed and perforined in I{ome, I.600, its author

is Eîîiilio del ('avaliere, its naine ''L'Animna è ('erpo." Aiiîomg the Italian

conaposers whose geius coiîtril>uted at titis tintje raost to the a(lvaIico-

nment Of the(- satred miusical draina, andi especialiy of tho Oratorio, xvas

('arissiii, bonii about 16410, in Marine near Rame. 'O tis composer flic

credit belongs of hîaving iiiventedtheli sacrcd cantata. Amina tire oratorios

whiil lie coalpose(ltiarc Il Jeplitha«,"' Il Soloinon's J udIgmatl,Job,'

"Al)îratiatin antidsa, etc. Other Italiain coamposers of miert who

liveti ab)out tlîis tiniîe and who gave to religion anid the cliurch maniy a

fine oratorio wvere Stradella, Scarlatti, Caidara, ani Coloinai.

Althîoughi to flic Italians bclorigs tho credit of originatiag both the

forai ant inante of tlie oratorio, it yet renîained for flhe great (leninatn

Protestant comnposons, Jlindel and Bachi, to bring tfinit art forami to the

higli state of perfection whîiclî staiîips tlîat species of mîusical composition

as the itteal to whicli aIl] coiuposers strive to attain. Side by side with

the oratorio flourislied stili anothei' species of nmusical art form, in soute

respects reseml)liag, and iin other tliffcrîng front, the oratorio. '[ho

"1asoiOratorio " owes its ori-inI te the custom whiclî existeti of repre-

senting, turiiîg Passion week, in an epic, diramatie forai, the passion of

Christ. The tlraniatic clemeiit in the Passion Oratorio appears in a very

subordinate way. he oldest known passion-nusic l'y a Protestant

comiposer is to lie fourid ini a liynîn book, publislîcd 157:3. e4witative

issue d for tlice soliloqtiy and short choruses for the people. A similitr

specimien IS thiat iml Selenieca's hymn-book, publislied 1587. Bat tho

composer whose worlts are of greater artîstic importance, was IHenry

Sclîeutz. Hie studîed at Venîice, and returing te Germany, settlcd at

Dre4den, w licre his sphere of action was cf tlhe greatest influence on the

developiiieit of German musical art, 1le wrote several passion oratorios

of great streîigth andi beauty, and althiougli ilandel was net born when

Sclieutz died (1672), the effective miariner in whicli his clioruses are

written alrcady amticipates, in a markcd maanner, the works of flic great

niaster.
Many othem' coniposers ivrote Passion Oratorios of nienit, notably one

John Seb)astiauii. his conîposer was the first to set, and îîrtistically

harioîze for diffeeit parts, Protestant choral niclodies, a peculiarity

whicli Sebastiail Bacli afterwards carried te sucli perfection ini lus passion

oratorios and cantatas.
Iligl above ahl othmer coifposers wlio wrote chîurch înusic stands John

Sebastiali Bachi and Geore Frederie Handel, by a strangt- coincidence

borit in the ,saine year (1685). In these two great coniposers the art cf

classical religions mnusic seems te have reached its highest plane cf excel-

lence. Other great composOns cf churcli music since their time have lef t


