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"fl1consciously used iin ail afler life iu reference b al
Objects of investigation, to the great advantage of ils
DOssessor. 00

When invention and composition iin drawin, or
8 llWple designing, are taught, as they may be in"our
8chooî 5, they become powerfl aids in the cultivatiomi of
th1e taste, reason, and imagination. When by simple and
Progressive exercises, chldrcn discover that they have
lhe powver 10 re-arrange lines and forms already learn-
Qd, and even 10 create new forms and designs, the ima-
giniation becoînes active, and the whole mind is arouscd
tgreater activity ini tle pursuit of abstract knowledge.
Closely allied 10 this is the power of conception.

Clildren shouîld be tauglit 10 remember formis, and ,by
~earauiyg them in their minds, encouraged 10 folrm
'Ilental picures diflerent from what tliey may have seen.
p'ron 2le formation of concepts of this kiudil is oniy
et, easy slep 10 tle formation of concepts in other depari-t t lents of thouglit.

IL is this powver of conception lIaI enables a mechanic
Or artisan 10 sce the form he mwould produce ini île rude
Illaterial in which lie works. IL enables the wagon-
41aker to see tle axie-Irce and other parts of a Wagon inthe Wood froni whicli le makes thcm. By this power
the poiler sees tle beau tiful vase in the dlay before
hirai tle stone-cutter sees the chaste formi of the Ionic
Or~ Corinithian capital in a stone and the scuiptor secsthe statue in tle tunshapely block of marbie.

The higher exercise of this power is beautif ully illus-
leated by an anecdote bold of Michael Angelo. As hie

Wsone day rambling, in his holiday attire, withi some
triends in an out-of-the-way streel in Florence, hie sud-
'lenly tiurned aside 10 wlat proved 10 be a block of
'liarbie nearly covered îvith dirt and rubbisl, and
4gan tlo work upon il 10 remove the mire in whichliti
lay. His friends seeingr nothing but a worthless piece of
'ock asked hlm is astonishiment what le was going to
dO, ýrith it..I"Oh ! there's an angel in tle stone," wvas his
k1swer. "land I must gel il oui. 1He lad it taken to his
ItUdio where witli mudli patience and labôor with tle
Ilalle'and chisel, l e let the angel out." IlWhat 10 others
'sas but a rude insightly mass of stone, to lis eduated

eewas the buried glory of art, and le discovered aI a
Riance wlial might be made of il. A mason would have
Put il mbt a stone wal; a carîman would have used il
!Ifhllhini in, or 10 grade the streets ; but hie transformed
iinto a creation of genius, and gave il a value for ages

Teaclýers soînetimes urge against the introduction of
gew ll I aI tihere is no li me. We wish il distinctly

nlderstoood, ioîvever, that drawving, does not seek
e4Mission int oui' scliools for tle pur-pose of diminish-

11atîainmieîîs in other branches of useful study, but
4a liandmnaid 10 ahi of 11cm, and as a relief fx'om over-

%t'idy. Parents sometimes eomplain that we as superin-
te11denîs and teacliers, have been driving ilicir chuldrentlrOU-h île mazes of reading, word metlod, phonic
r4eth'ood wrlnllg, spelinf, mental an lîmetie' ,t rittcn

ith mett , eograpl i becîlessons, botany lessons,
~~5ooy lessons, physics, compositions, languiage

,fs()Is, ramarlesons et.,etc., with a speed little,
ti y les thn dngeous o teirhealtl and constitu-

S.rwie comes in nol 10 ir.crease titis speed but
Mloderate il, by relaxing tle mind and improving4'4d eulivening our methods of instruction ; by furnisli-iIl 4 more foi- the lîands 10 do whule the exciled brain is

L5i paraively aI î'est. We plead then for the introduc-
011of drawin- in behaîf of tle chidren in our schools

Woaein danger of being overworked.

t.4re f,, alteinpled to showv lIaI the study of drawvingi reta pays fori is Lime and cost, init îs favorableè
ftuence on the stfdies ahready in our sclîools, we shall

now attempt to show that it is flot only va luable inside
of the school room, but that, outside of it, it lias a prac
tical bearing, on most of the professions and vocations
of life, and eminently deserves the name of -4 bread
wvin ner."

We cannot introduce shoemakingç, tailoring, nor any
other mechanical trade into our schools, but in the
absence of these occupations, we can teach facility in
the use of pencil, ruler squtare, and compass, wh ich
we believe to be anl excellent preparation for thie hand-
ling of the various tools used in*these vocations. It is
estimated that nine-tenîlis of ail the occupations into
which labor is divided require a kinowledge of drawing,
and that the remaining one-tentli receives the lowest
wages. Every thing that is well made,-" froîîî a toy
house to a cathedral, fromn a stovepipe to a locomotive
eiigine-is made fromn a drawing."

It isgenerally supposed that not mucliskill is required
to dig -a ditch or trow up an embankment for a rail
road track. Let us fora moment see what effect drawing,
will have upon the work of the ditch digger or railroad
hand. If lis eve and judgrment have bcen trained by
drawinglhe can dig a straighter and better ditchi and
do il in less time than if lie hias had no instruction of
this kind. Why ? Because lis trained eye sees at a
glance just what is to be done at eacli prticular stage
of the work. He knows when lie is diggingr too deep
or not deep enough, and wastes no lime in making
mistakes to be corrected afterward. Sudl a man soon
showvs lis superiority, while lis fellow 'vorkmeu, witlh
stronger muscles il nay be, but with less skill, muesî h-
content with lower wages.

The carpenter, bridge-builder, or ship-builder, wvho
understands drawing, is not only able to read and
understand the drawings made by others for lis direc-
tion, but lie can make them for hinmself, or for others,
and. thus lift himself above the mere drudgery of lis
trade. 11e will be called upon to do the work that
requires the most skill, ad conseq uently that corn
mands the best wages. The way is open before himi for
becoming a skilled architecl and superintendent of
building construction, while lis ignorant companions
continue bo plod ilirotugh life without any prospect of
advancemen 1.

The blacksmith ho can draw can also work more
skilfully thani he could witliout sucli knowledge. If
any ornamiental work is 10 be donc, or work requiringy
kinowlcdge rather than sîrengîli, lie gets it, hile the
man whio workis by "lrule of thumb " does the drudg"ery
of lis Irade and receives lowcr vaýes. 11e lias thie
elemeixîs of becoming, with practice and perseverance,
a skilfulrnachinist or artificer in iron, while the great
mass of his co-laborers Wlio negôlccî this means of
training wiIl go on pouinding iron as they were tauglit
by their ignorant masters, withoul once suspcting the
reason wvhy they are not advanced.a

The stone-mason, or mnarbie-cutter, lo lias bcîî
trained 10 draw, may becom-2 something more than a
day laborer who lays down lis zinc*pattern, madc by
another, and, atter marking, around it, clips away thc
stone until il is the righl shap2. He becomes ain expert
carver, hie origrin ates desiguns and pattcrns of lis own,
and finds the field of sculpture open before him, inviting
him 10 paî'takie of the pleasuires and honors of the
plastic arts.

The wagyon makie, the cabinet makier, the plasterer,
wood-carver, cooper, jewvcller, milli uer, dressmaker,
the machinist, and every kinci of mecchanic, ecdi and
ail, daiIy and liourly, tise thie saine kind of power ini
jiudg-ing( of forms, hunes, and ru:ve iiaI a pî'oper train-
ingy ilndrawving gives.

To sum up 1112 c 'Iole ini a fewv %vox'ds, we 1iv'e iii a.
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