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but inceisive spirit- the tlîeorising and constructive tendfcny-all
are flic saine iii flic two compositions, flic thecological and file Iiterary.
It is singîî,tlar enolîgli fluat iii ojir last articie, bellorc we hiad scen
the critique refteriredl to, Nve spoke of' flic 1'àecc Hoio ' as thec sort of
prose coîîuterpart of" Il aradise lgicd"and of tlie latter as charac-
terize(dby mucli of Ille iindef.iîiitcîîess or the former as to its tlîeological
op)inionls. Wc dIo niot agr-cc vitll soille of file eriticisînis iii fliat fine
Essay on Milton. Thiere is perlîaps too mueh thicory, or flictlîcory is
not almvays just. Tl,..ýrc ;,- a fine classificat ion of flic poei.s of flic vcry
age wve arc considcriing, and wlilî may f ake in tie poets of cvery age.
Thei'e are flic IVit-p)oets-suieh as soîne of thlose wve lave alrcady

spei fedSuchiî,W i tlier, Hecrrick, Walr~î, D)rydenî, Eari of' Dor-
set, Rochuester, Ltc., Lç.-. 'Ilien tliere are tlie, zArt-poets, such as the,
draînatists of' Ille libtîa age, Milton liîniseWf îîîougîi Milton is
rallier referrcd to a tlird claqss-thte bards or tlic lropliets. The bard
aîid flic propliet beloîîg f0 a ighelir class, f0 wlîiehl sîîrely Shiakspeare
înay bcecxalted, even thougli lie wrotc drainas. To flic bards Pro-
fessor Seeley assiguis Speniser, f0 die propliets Milton. 'fle terîn bard
is vcry indcfiîîite, anid liot so app)ropria!c : tlie terni lîropliet is more
so ; and certainly, if' ever tliere 1%,cs CI "Yýafcs, a.liltoll wvas 011e. Uc
wvas first tlie bard aocordiîîg tu Scecy, and lattcrly flic propliet: "IeII
begins as bard aud cuds as pî-ophict." Wrordsworth %vas a prophiet:
Byron aud Scott and Soutlîcy and Coler idgc, wc suppose, wvcre bards,
or at least, Art-pocts ; ,aid Tenniyson, ami indfeed înost of' flic poets of
our owil day, are iii 1'roflessor -Sccley's fiirt lier classificatijon, "'flic,
imouks of the religion (if Art:" tluey arc, Art-pocts cxczltsivcly, de-
Vot cd Io pocfry for ifs mil sakze. Secley's reînarks 1upoli tlîis last
phase of iJlie poctie life, arc admiirable, anîd we coîuld wisli we lhad space
to tranisfer thini f0 our pages. Tltis, it wvill bc secîî is -t very' com,
prohiensive ani discriinativc classification. UWc do not s0 inucli ac-
coî'd with the tlîeory of Milton's potry-tliat Nwlile hlis carlier produc-
tions are to bc classed i'itlî flic %vorks of Spenîser, ]lis later pocuis are
tlue antique-flic classic-tue Greelan ideal rcevivcd :-tley arc accord-
illg to Secley, flic Il"iEiiîgili Renîaissanîce." Il He (Milton) is stili, as
inuehi as ever, an ideal. loet. H-e prescîît s to uis, flot the world as it is,
but grauiider anîd more glorious ; Iiiuînian beings in a sfate of perfection
or au-ois, and if also devils, yct sublime devils. But flic ideal is no
longer the ideal of lus o;vn age. Nuotlîiiiiin habituai Englisli life,
notlîiug iu flic European life of a thousaud ycars past, stiggrested the
order of tlîings prescuf cd ini these nocms. 1et the ideal is noV origi-
nal. H-e does flot initiate us into a ncew mystery, as Wordsworth
int o flic inystery of nature or Gbüetlie int o tmat of Art. In ]lis qîîarrcl
with l tic age lie fails baek uipon. aî:fiquity. Hle revives tlie aucient
wvorId. His pocmis arc flic Eiighisli iiasnc"

Be t) "(l hl Milton is a Grock, lie is also, it wouldseeni,a
Jew. l thisrcnaissance," says FoesrScley, I hr sn

taint of aausî Undfer thic graceful chassie forms thiere lies the
stcruîest sense of duty, tlîe inost ardent spirit of sacrifice."-

Now, ill ths scmns f0 partake, more of the character of theory thban,
of true criticism. It is an exaînplc hîow strong the love of thîcory -is
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