
MIUSICAL EVENTS AND NEW MUSIC.

ccmt?'«lti gcncrally require the contrast of s0-
prani to givo themn proper rclishi. The car
naturally awaits tiiose actite and brilliant.toaes
of the Ilighcer trebie, Nvlidch so perfectly dis-
tinguisli the voices of 'the feunie frorn those
of the opposite sex; but Miidarnu Alboni
scarce, leaves us anythiag to wisli for. The
upper and lower notes arc so benuitfXilly bal-
auccd and contrastcd in thernselves; sucli arc
the grace, the case, and the finsh) with which
lier oraueîîts (and not loo cxuiberantly citheri)
arc applied; and above ail, suchi k the since-
rite of ber style, that it senis to crentea
place for itself ini the inid which for th etime
brings us coumplecly uii<lr its influence,

The first scing w-as siln- by the r2w tenior,
Siguior Sangiovanmi.lussancuiieoc,
a pure Italia.n tenor; and his singing affPordcd
us vcry great gratification throughlout the
evcning. The delicacy of Iiis tonces niay at
present be rather at the expense of power
(pcrhaps frorn recent labour iii the attainnient
of the poiisli and culture wilich lie cxhibitcd);
but such a voice in the musical drama, when
thec opera scznson cornes round agaiin, would be
a great acquisition to any muanager. Signe;'
Jiovere senicd t org tliat lic was not ex-
acily on Ilis native elcmcint, thie boaffds of thc
operatie stage, and, cntcrcd ivith such a spirit
into Donizctti's coi-nie duo froni IlL'Elisir
d'Axnor(," as nmust have appcarcd a littie ex-
trîiordinry te those unacquaitited with its
genius. Ife is a capital buffio Ilowevcr.

FORIEIGN.

E.ic1x 'vek's report from London is a, perfect
wilderness of ail sorts of Concerts. As wcll
miglit ive try to, enurnerate the qualities of
cach particular nest of Songbirds ini t'le June

woos, s t kep te rn o thm.The fllus-
trated News says, xvith Ilav ~ih This
has been a trying wek for the musical cri'
tics, who have bemn daily callcd upoîn to
attend divers grand Morning and Evening(
Concerts, Classical 'Meetings, ittincég andi
Soircés fusicales, sornetimies t-o, orthrce in
a day."ý We inay however mention tic dobut
of t-,v New Prirnaflojias. Mldme. Jullienneat
thc Royal It.,lian Opera, and Mdmne. La.grmang
at 'lier Maý,jesty's.2 Madame Jullienne's debut;
is thus noticcd, 1'

<'11cr dU,2t in Dnztis"arti.ri," on the
2Otli cf April last, lias becar dilyv recrdedl ia the
coliimns Of the ILLUSTRATED LJONDON NFWs 11cr
Mijesty'and Prince Albert wcre preseut en tlîe
occasion. Four tirnes has tlîis 'work bedn giveii,
and the third and fourth, acts twice, the last Urne
on Tucesday nighit, aad no artis¶te has ever p 1ro-
duccd a moxe strikiiig iiuprcssidn.oa thée publié
than Mdine. Jullicune. The 'duo bctween 'lier
and Taaîbcrlik la the last scene of the IlMartir,?
for veritable cutlîusiasui, bas 2'îever been cxcec, ded.
-On the 20th of Ilay, Mdmie. Jullienne sang »for
thc -first tinie in London the part of Rachélé in.

thé Italiaxi vcrsionî of "La Juive," the Qucn and
Prinîce Albert lioîoîîring thercprcscxîtatiou ivith
tiir pî'csence, and1( rcuîîaiîing froax the 1 tirst sceuie
to the l'ail cf tic curtailu hsiiiiiiei

Oprililin additin to its intcîîsely iîîterest-
ixîg libretto, coiîtailis so:îîe of the tinest drailnatio
diiusic evor lieaîd, Mdmnce. Jullicuxie lins pemenit-
iy cstablislîed lier faine as a great lyrie ai-liste.
lu ail oj)C5s inii hicli a poecrhi soprano is

ireqîiited for streîng passions, Madame Jullienne
is hîvaluable. Slic Is yct but yotuig iîî the pro-
ihs,ýsioai, anid lier c1îuinig iu contuact ivîtl the
rcined sellool cf Itailian Vocalisationi caîniot fail
to, dovelop ultiiatnely tlîe lîberal gifis witlî which
she lias been ciîdoNvcd by niature, ia a stili higlier
dlegrcc.

Madame <le Lagrange is thus cstinisted by
Mu1sical .savans.

"Madaùie de Lagrange, tlîe acu- prima don na,
vloenaine wc bave j',st menctioîîcd, la a Frenchi

lady cf r-aik, ,I'Iîo oiginaily appcarcd l 1839 ou1
tic stag-e cf the Rénaissance (Théâtre dles Italiens),
ini Paris, as an aîi) teîir, iii Flntow's opera IlLa
Diiclicssc de Guise." Sucli vas the impression
mîade by lier talent, that shc sttb.scqucnîily beg'an
au operatie caîcer iii Italy ; aud fur smue yeari
lias siiigi onlîu lyîlic boards of that, counîtry as
wivel as in ermny. Oui Saturday niglit shc
aipeare(l rs Lncia, and rcpeatçd tlîe puirforiaîice
coi Tucsd-ay-Gztrdeîîi beiîg the EdUardo, Susiai
.liIdcbciit, 31ertriali zlrtit; :'0, anid Feclotti Enrico.
Madame (le La-graauge's version of Sir Walter
Scott's lîcroine la in accordance witlî tîxe picture
cf thc uovclist: it is geîllady-like, and uiias-
sumngî; aud Pvea in the provocative te exagera-
tien supplied by thc Italiaîî librcttist in tue mad
scene, lier style iras subdued. À. tait and cern-
niaîidir.- fi-ture anîd an expressive face arc ber
plîysical advtuatages; but, as aul actress, shc is
more te be disriguislied by elegance and correct-
iiess, tlîan by iînipùlse and passioni. lier vocal.
isatioxi is tliait of un artiste iviio liasstud ied.în the
-best scliçols, but uliose organ lias heei exposed
to nîuclî ivear and tear as ln the Verdi operas.
Tlî- qnality cf the veice is not syînpathetic but it
is aecrt nad lu the coaecrîcd picea will be
distinctiy licard. It la in thc flond passag,,es cf
the uperotv thatt the briiliancy Of Mdmne. de
La-iraiîg'iugig is, moat strikixîg and effective.

Marie by his late achievements in Son-
sems te have totally disprovcd the statements
advaniced by some, cf the London Journals
IlThat his veice is brcaking"I as Iiis siinging

tIc fameius IlA te 0 Cilra"I appears* Je have
been niest enthiusiastically rccived,. and his
pIirasirg; intohation, and expression are corn-
mcnted -on as. Ilbeyofid al.. praige" Il"bis
executien admnirable" and '<bis ililsetto ini
eery rcspectperfcct"

0f the unfol-tunate Miîss Wagner, the bird
tha.tcan.1sing-, =d-would fain sing, but shant.
sing, Xve inay state tîmat the injunction con-.
tinules, and tbttt Lovera cf Sgare sU»l
deprivcd cf thc pleaure they sô càgcr1ý
anticîpated.


