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Morality, heritage inspire Mic Mac p

by Leslie ] Furlong

Rita Joe is sitting with me listen
ing to poets taking advanrage of the
open mike. A young Mic Mac man is

reading a poem abour the loss of his
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him even though he cannot speak it
The anger in his voice is palpable,

buras the pe remends his tone changes
toone of optimism, resolve. He then
walks away from the microphone
without another word as the audi-
ence applauds.

Rita Joe is impressed, both by his
“I under-
stand his problem. The reserve he's
fromdoesn’tspeak a lot of Mic Mac.”

anger and his optimism.
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AT THE McINNES ROOM
DALHOUSIE STUDENT UNION

Makeup assistance now available!

On the Eskasoni Reserve where she
is from, virtually everyone speaks
Mic Mac, but Rita remembers when
she didn't speak it, having been
taughr in English at the residential
school. “I had forgotten most of my
Mic Mac and when [ tried to speak it
they made fun of me, but when they
laughed I laughed along with them,
but [ corrected myself.”

Looking at Rita Joe | don't feel
like 'mspeaking with a poet. Sitting
there in her sweatshirt from the
National Child Welfare Conference,
she doesn’t fit the artsy image ['ve
become accustomed rto. It'’s only
when she speaks that the poe
emerges, and that to me means hon-
esly.

“I just speak the truth. [ saw and
heard the stercotype, the negative
image in history that is not written
by us. I made up my mind that | was
going to change that image.”

Her body of work is proof she

means what she says. A recipient of

the Order of Canada, Rita Joe has
written three books of poetry about
the lives of the Mic Mac people to
set the record straight. “There is no
endtothestories [ tell,” Rita Joe says
in both Mic Mac and English to her
audience of seventy at the Killam
library last Thursday.

She means two things when she
says this. First, she feels her work is
far from over, that the story of her
people has not been fully told. See-
ond, she feels she is running out of
time to tell those stories. Just creep-
ing into her sixties, her left hand
trembling from Parkinson’s, her
words are tinged by the acceptance

of her mortality. “I'm just trying to
touch you in a way for you to feel for
me,” she says, “to look at my side of
the story as a native individual, not
what is written about me.”
Soonanother poet, a white male,
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The Western Business School is widely recognized as
one of the world’s leading business schools. Please
Jjoin representatives and alumni from the School at an
information session on the Western MBA Program.

Date:
Time:
Place:

Tuesday, February 1, 1994
5:30 - 7:30 p.m.
Citadel Inn Halifax

Terrace Room Patio
1960 Brunswick Street

Halifax
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DSU’s Official Portrait Studio *
On campus room 218, SUB
Jan. 24 - Feb. 4
$15.00 sitting fee includes taxes
Book at SUB Enquiry Desk near display

Al faculties weloome! All hoods provided.

Portrait orders from $32.95!

Official Graduation Portrait Studio
for Dal, TUNS, MSVU, SMU
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Rita Joe takes time to laugh after her reading Thursday at the Killam Library.

PHoro: LesuE FurLong
makes his way to the mike. Before he
reads his poem he apologizes for us-
ing the word “Indian”. Afterwards |
ask her about that. “1 like what he
said. [ know what he's trying to say.

L admire what he's tryine o say.

Savoca
film fails

to Impress

by Mark Farmer

Household Saints is the story of
three generations of Italian-Ameri-
can women in New York, and how
they live their faith and family tradi-
tions.

Tracey Ullman plays Catherine
Falconetti, who marries Joseph
Santangelo (Vincent D’Onofrio)
after her father wagers her in a
pinochle game. Judith Malina plays
the traditional Iralian Mama-in-law,
and Lili Taylor plays her granddaugh-
ter Teresa, who becomes dedicated,
obsessed or deranged by Jesus de-
pending on how you look at it.

The film plods through domestic
life in America, circa 1950s, and
director Nancy Savoca shows us
Catherine’s attempts to deal with
heroverbearing mother-in-law, sim-
ple husband, miscarriage and a
daughter obsessed with God.

The men in the film coze ma-
chismo (hey waddaya want? This is
America in the '50s!) but they have
their endearing traits — Joseph tries
to be a decent father, and brother-
in-law Nicky has an endearing ob-
session with Madame Butterfly.
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