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Top of Ludwigsburg dish, showlug the
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À Ludigsburg figure with
flowezs lu perfect forma and

colour. About savon

luches hlgh.
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Treasures in China

By MADGE MACBETHEVERY one will grant that the ideal way in
which to collect china is to '"pick it up."
In order to do this one must have at least
a superficial knowledge of the history of

china, otherwise unscrupulous dealers will foist
imitations and obvions fakes upon one with such
ease as to be deeply humiliating. At any rate, one
does not take the greatest pleasure in buying china
frora a dealer; rather at a sale or in a perfectly
impossible and out-of-the-way place; an old urn
covered with the dust of ages and scorned by the
spick-and-span housewif e as a germ catcher, may
be "picked up" by the connoisseur as cheap as the
dirt which clings to it. What joy to flnd a duca;
coronet beneath the dust and verifv one's su5DicLQlis

A DE1PARTMENýT MAINLY FOR WOMEN

Strong, between 1694-1705, and the greater part of
it may now be seen in the Johanneum of that City.
No sooner were Western potters, familiar with the
Oriental porcelain which had been brought into the
country than they set about to imÎtate it, and as
early as 1519, in Vienna, and at Ferrara, in 1575,
an artificial porcelaini was, produced. No specimens

ïs, titat it was
ýs ago by the
)ne and dlay of
anslncent, Lyem-

of these wares are in existence. Florence, Delft
and Rouen also opened porcelain works and made
exceedingly good imitations, especially the Delft
ware. But true porcelain was not discovered in
Europe until 1709, when Bottger-Johann Friedrichi
Rnftt'r-ut T)ri-,icten iltravell it.q serret BonttPer

tection. Bottger turned his attention to pottery of
diferent sorts in the royal laboratory and made
bis famous discovery which caused such a turmoil
and raised such hopes in the royal breast that the
discoverer, his mien and the pottery were removed
privately to the Albrechtsburg, at Meissen, a few
mniles west of Dresden, and there they ail worked as
state prîsoners. Ail approacli to the factory was
forbidden, the workmen were pledged to the deepest
secrecy and it is recorded that they were reminded
of their pledge by the inscription "Secret to Death,"
which was placed above the doors. The secret
slipped out, however, and fugitive workmen were
welcomed anywhere, welcomed and given pro-
tection.

Meissen, known in France as porcelainse de Saxe,
and in England, inaccurately called "Dresden," was
flot perfected by any means in Bottger's lifetime.
Four periods came before a neo-classical style was
fully developed. In the fourtli period, under the
guidarfce of Count Caniillo Marcolini (1774-1814),
the rococo ornament gave way to severe outlines
borrowed f rom antique shapes, and the ware was
covered with profuse painting in which formai
landscapes, medallions and stiff flowers played an
important part. A star between crossed swords
marks the Marcolini period, of which this pitcher
is a specimen. (Scee illustration.)

It belongs to Mvrs. George Thompson's collection
and is a beautiful, graceful piece of the potter's art.

ANOTH'ER valuiable antique which was "picked
~Up" in a very interesting manner is the

Furstenburg elephant. A brief history of thifi
unique ware is as follows: The Duke of Brunswick,
being very anxions for a porcelain factory, in-
structed the Oberjagermeister von Langea to ar-
range matters for him. H1e eingaged J. C. Glaser,
of Beyreuth, as arcanist, in 1746, but the attempt
was unsuccessful until 1770, when the best works
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