o’piuion'of “The School for Seandal”: than M.
Saines T T
A e ler eritie, Villemain,” who edited i
close translation of the- ‘)lny for ‘the series of
foreign. niasterpicees, declared it to he one. of
“the most ainbsing and most wittily-comic plays
which cani- anywheéry bé scen, and he hit upon
one of its ‘undoubted  merits when e pointed
out that its < wit isso radically comic thatit ean
be transiated, ‘which,” as ‘all know, ix the most
peritous trial for wit pogsible.” ‘

The CGermans were not-behind the French in-
the enjoyment of **The Sehool for Seandal.”
Sehiroder, the actor and author, went from
Vienna to- Fngland-~no sumll journey ‘a hun-
dred” years ngo--expressly . for the purpose of
swring it acted, He understood English well,
and atteuded every performance of the picce
while he was in Fagdand,  On his return to
Vienna, lie produced an adaptation—-for it is
sueh, nod nat a translation, tSloll th the spivit
of the ariginal is well preserved —which lms&u:ld
the German stage evet sines, Macready reconds
himself as having seen in Venice an ltadian
version of the play--that by Curpnoi, probably
—which could lmrdly have followed the original
as closely as was to bee desired, Lut the strength
of the situstions nud the eontesst of the chare
acters woulil slways earey the piece through in
any lapguuge and in spite of any alterations,
There are donbtless versions of * The School
for Seéandal™ - translations or - adaptations—-in
many other Japgusges,  Tmay be poted that
the Al has recently aunouneed the Jdoe
cedebiration of the hundrvedth anniversary of its
arighnal petfonmanee by the prodoetisn of a
Patel version at the Haghe,

Vil

A b Watkins, whe, in 1814, published an
gneessary biogrephy of Sheridan, saw it 10
(st therein that Sherbdun was not the
rest stithor of *“The Seheol for Scandal)” but
that it was the composition of a1 vonug buly,
daughter of aomerchaut in Thames sty whoe
el Teft 1 with Sheridan for his jodgment asa
panager, Csoon after whicho the fair writer,
who was then oo slale of decline, went (o
Piristo!d Ill!?-‘\\'a'”&" whepe sl died,”

T well kuew the type to which this Dr.
Watkins belopged (U swrth bom meost authars
cteal theie wark< or buy @ Gaothoadid ned write
Lisann ¢ Dispensary” 750 wned the stery which
Pope, us i LY antivipation, erippled,  Moore
e Bty brought to geeund by the pubhication of
the satlivr ated inchoate suggestions from which
cSberidan finatly formed e foished play, With
the evidence of these growing and gathering
fracaents Lefore us, we can truev the beeption
of the fden, anned il slow aceretion by whieh it
got roanded at lust into its present complex
semuistry,  Muere fills page after page of his
SOLif of Shepidan™ with exteauts frem the aotes
and drafry of two distinet plays~cne eoctaining
the machinery of the scamdalons eollege, tohave
Bty calbad posiitly ¢ The Slanderers,” and
the ather setting before us the Teadies sud the
Serfaecs, This fattey was, perhape, the twa.
st vomely which Shertdan sunonased 1o Mr.
Linlev, iu 1775, as being in preparation for the
The wradual smalgarction of these two
Aistinet plots, the granth of the bappy thought
of usinyg thy malevalent tittle-tattle of the first
play as'a ackground to set off the intrigues of
the secnnd, ean e clearly traced in the extracts
given by Moore.  In the eyes of some siall
erities Uhis pevelation of Sheridan’s labmrious
ravthed of workiug, this exhiibition of the ehips
of His workshop, has had a lowering effeet on
thetr ppinion of Sheridan's ability, 1t is, per.
Lapis, bis own Tuul, for heatfected Taziness, anid
sotight the meputation of wn off-hand wite But
The School for Seandsl” s abiviously not
spopfaneots improvisation.  {t s not labored,
fur itz anthor baad the art 1o conceal art, but'its
symaetrival smoothuess and perfect polish cost
great Jator. It did vot spriug full srmed: frem
the brain of Jove,  Jove wasa god, wwl mere
wortals notst eudged their poor brains long years
to bring forth wisdowm,  No masterpicce was
ever dashed off hurrisdly,  The power of hard
work and the willinguess tu take pains are
among Ui attributes of highest genivze Balzae
had them 1 he spent the whole of one Jong win-
ter uight on w single sentende. o had Shevi-
dayr t he told Ridewiiy, to whom he had sold the
copyright of this very play, anil who asked him
for the nubsrripl againe and again in vain,
that hie 1iad been for ninctern years endeavoring
1o sutishv hingsedf with the styleof ¢ The S¢hool
for Seandal,” bt had not yet succeednd, A
dinmioreb of the first water, like this, is worth
careful eutting-—snd vven the chips are of value,
Those given to the world by Moore ure curious
in theuselves, independent of their use in dis-
{\m\‘ing the ehiarge of lteravy larceny preferred

wo Do Watkins, S .
Since the publication of these extriacts, those
who reek Cto diseredit Sheridaw's - originmlity
v shitted their ground, and content them-.
seives with drawing attention to “the singular
simtburity of Josph and Chorles:to Tmn Jones
anil BUAL . They also remirk upon’ the likeness
of thi geandal-seene - to' the satitienl episodeof
Lo Misanthrope,” and on the likeness of Jo-
Sseph - Nenfacs to Tartsffe, - M. Taive, \ylm seems.
somefimes to speak slightingly of Sheridan, puts
“ihiy acensation “{uto omost dlvctive. shape
4 Sheridan took two characters from Fielding,
BOEE and > Tom  Jones, twa plays of Maolitre,.
<A L Misanthrope " and ! Tuetutle! and from his
Imigsant materinls, coudensed “with adinirable.
Celeverness, - he s vonstructed the most brtl

“Hant firework imaginable.” o

A glance at the play itself will sliow this to
bes a_most exagaerated “statenient, “The: use of

Molidre and Fielding is* far slighter than al-

,]%'L‘d._ rmd at most Lo what does it all nmouit 1

But little more than the outline and faint: co-

loring of two characters and of a very fow inei:
denita.. While the play could notexist without

them, 'fhey are’ far:from the. most important,

Ay Teazly ant-Sir Peter; the seréen-scene and

the nnetion-scene—these are what made the sne.:
cess of ' The School for Seandidl,” and not what
itmay have derived froim Fielding and. Molibre.

Noris this borrowing at- all as extensive,  Jo-

sephis & hypoerite~<go 5" Turtufls, 56 is Bl

Sil; but there are hypovrites and hypocrites,
and the resemblance enns scarcely e stretehed
much farther.  The rather rustic and — if the
word may be risked—-vulgar Tom Jones is as un-
like a5 may e to that light and easy gentle-

man. Yet itseems probable that Sheridan found
in ¢ Tom Jones ™ the first ideaof the contrasted
brothiers of *“ The Sehool for Scandal.” Boaden
has even seen’ the enibryonic suggestion of the
full of the screen in the dropping of the rag in:
Mully Seagrim’s voom, discovering the philoso-
pher Square,  Now, Sheridan had o narvelous
power’ of assimilation. Te extended o ready
weleowe o all floating seeds of thought, and in
his fertile brain-they would speedily spring up,
bringing forth the best -they could.  But to
evolve from the petty discowfiture of Squars the
abmost unequalled effect of the screen-seenc—-to
see in the one the germs of the other—were a
task worthy even of Sheridan’s quick eye. (1)
The indebtedness to Moliere is even less than to
Fielding.  We may put on one side Sheridan’s
ianaratice of Freneh —for, in Colley Clibber's
** Non-Turor,” or iv Bickerstafl’s ¢ Hypoerite,”
he could fiud Molifre’s Tustugfe, and the scan-
daldoving Cotimdae of * Le Misanthrope * he
might trace in Wyeherley's © Plain-Dealer” If
Sheridan borrewed from Molidre--an indictment,
difieult of proof—he was only {ollowing in the
footsteps of his father, whose sale play, “ Cap-
tain O'Blander,” is based on  Monsieur de
Ponreegnae,” tut Rberidan’s indebteduess
to Molitre is barely visible. It is almost as
slight, indeed, us the borowing from ** The
Sehool for Seandal ” of which Madame e Gi-
rardin wus guilty for her fine comedy, *¢ Luly
Turtatle.” I any case, Sheridan’s indebtedness
Pis Jess to © Le Misanthirepe ™ than 1o ¢ Tar-
Piutle ™ anst even here there is little resemns
Blance beyoud the generie likeliness of all hy-
pocrites.  This resewblancs, such as it is, the
Freuch n(l:(]-lt‘l‘ﬁ wf * The School for Seandat®?
elose to emphiasize by ealling their version, as
has already been noted, the ¢ Tartatle des
Mevurs.*”

Although Sheridan is in general original in
ineident, he unhesitatingly made use of any
happy phrases or effective loeations which struek
hix funey in the course of his readings.  He
willingly distilled the pertume from a predeces-
yor's flowir, or cut and set the gem au enrhier
writer may have brought to light,  Witty hin-
self. he conld boldly eonquerand annex the
wit of others, sure ta inerense its volue by his
snlerly government:  Siy Peter Trazle does not
hesitate to say, A vhameter dead at every
wanl, 1 suppose ! beeanse, for instanee, there
is in Pape’s ** Rape of the Loek "'~

AL overy wonl g regiation dies”

in like manuer, the suggestion of the wmich-
admired song in ** The School for Scandal” is
to be found in Sirdohn Suckling's play, * The
Goblins” This eau perhaps be justified on the
grounit that the rich can borrow with impunity :
or, deeming with bis patrimony, Sheridan may
have felt that, taking 11 be was bat-come into
hisx own, again: as Molicre said, *“Je prends
wion bive ol je le trouve.”  Tu the preface to
the ¢ Rivals,”” however, Sheridan has chosen
to weet the charge of plaglarism,  ** Fadel
ideas,” he said, ¢ float in the faney Yike ‘hall-
forgotten dreams, and the imagination in iis
fullest enjoyments becomes suspicious of its otf-
spring, and doubis whether it has created or
adopted.” 1t §s a curious coineidence that this
very passage is tﬁuu(cd by Burgoyne to explain
his accidental adoption, tn ¢ The Heiréss,” of
an imege of Ariosto's and Rousseau's, which
yron did not seruple. to use agaiw in his wo-
nody on Sheridam himself:

“ Sighing that Nature formed but one such man,
And broke the die =in montdiog Sheridia.”

VI,

In *“ The School for Seaudnl ™ the, construes
tion, (heordering of the séenes, the develon.
ment of the slaborate plot, is wauch better than
in the comedies of any of Sheridan’s contempo-
aries. A play in these days newl wot reveal a
complete and self-contained plot. - Great laxity
of episode wis not paly” permitted,: but abmost
waised 3 and that Shervidan, with a subject which
lmnt itself o readily to digression, should have
limited himselt as be disd, show his exact n;-Yh'-
ciition - ol the source of drainatic effect.  Bat
it Toust be confessed that  the construction of
“The School - for Scandal,” when measured by
our wodern standards, seems a Jittle l(ms\‘s‘ e
little diffuse, perhaps. .1t shows the welding of
the two distinet 15013. There enn hardly be
seen in it the raling of a:dominant idea, subhor-
dinuting w1l the pirts to thy elfect ol the whole,
Bit; although the two eriginal motives have,

(VI fe 10 beromarked that, inspite of - Fielding's
comparative fMilire naa dramatist, hiz wreat novel hvl
alreuly | fornished Coliunn with the fdes of bis * Jealong
Wife, In Frupee, whers the.oovel was o' great favorite,
two consaentive fiveaet domedies has been cut ont of it
for the' Comélie’ Franguise, bexides n' Unllet fur the

been united inechanically, although they have
not - flowed ‘and fuséd together ‘in-the hot spurt
of homogenous inspiration, the joining has been
o carefully concenled, and the whole structure
hag bLeen *overlaid with so inuch wit, that few
people aiter seeing the. play would care to com.:
plsin, . The wit.is.ceaseless ; and wit Tike She-
ridan’s -wonld -eover sins of construetion far
greater than: those of ¢ The School for Scandal.”
It is 4 steaped in the very brine of couceit, and
sparkleg Jikesalt in‘the fice.” . B

In his conception of character Sheridun is a
wit rather“than o humorist.” He' creates cha-
racter by a distinctly intellectual process; he
does not bring it forth out of the ({«:plhs, as it
were, of his own beiug. - His hmmor—fine and
dry a8 it is—is the humor of the wit.  He has
little or none of the rich and juiey, uay, almost
oily huwmor of Falstatf, for instance. His witis
the wit of common-sense, Tike Jerrold’s or Syd-
ney Smith's; it is not wit informed with im-
agination, like Shakespeare’s wit. - Bue thiy is

. e
‘He grudged 1o’
) 0. beat ihﬁlu.hhmmer
againand’agal ‘ and “polish,
just,"and - oil; until: the “delicate. michinery ran
smoothly, and to:the matisfaction evén of . hi
Sastidioux -eye 8 “he ' himgelf said 'in "t
lines of -** Clio’s Protest,” published in 1771i—q
“couplet:often credited to Rogers R
8 You write with ease, 1o show- your brecding
Bt eagy writing's eurst hard resd ‘

*The School for Seandal” was not easy writing
then, and it is not hard reading now, ~ Not con-
tent with a wealth of ‘wit alone—for he did not
bold with the old maxim whicli says that jests,
like salt, should be nsed sparingly—ha salted
with 2 lavish hand, and -his plays have perhaps
heen preserved to us by this Attic salt<-he
sought - the ntmost refinement of Jangnage.

Au necomplished - speaker . himself, he smoothed.
every sentence nntil it ran trippingly on-the-
tongue.  His dinlogue: is ‘easy to speak as his

anly Lo say again- that Sheridan-is not one of
the few world.wide and "sll-embracing geniuses.
He is'one of thoze ulmost” equally few  who in
their own line, limited though it may be, are
unsurpassed. It hus been said thit posts—among
whom Jdrunatists are entitled to stand—may Le
divided into three elasses v those who e say
one thing in one way’; those who can say
one thing in many ways-——even these are far
fewer than they wonld be generally reckoned ;
and these who can say many things iu many
ways—these are the chosen few, the scant half-
dozen who hold the highest peak of Parnassus,
Fu the front rank of the second olass staunds
Sheridan,  The thing he hiax to say is wit-—and
of this in ull its forms he I8 master.  His wit
in genern] has a metadlie smartness and a crys-
talline ealdness s it rarely 1ifts us from the real
to the ideal ; and yet the whole comedy isin
one sense at least, idealized it bears, in fact,
the resemblance to real 1 that s well-cut dia-
tiend has to a drop of water,

Yet, the play is not whelly cold.  Sheridan’s
wit eould be genial as well as jey—of which
there conlid be no better proof than the suce
with which he hus enlisted our svmipathies for
the churasters of his eomedy.  Sd Duter Teasd:
is an old fool, who hws married 2 young wife ;
but we ire all glad when we see a prospeet ot
his futare happivess,  Lady Toazle is Highty
and foolish ; awd yet we eannot help bat like
her.  harcles we all wish well s and as for
Joseph, wr feed from the fivst so snre of his ulti-
wiate diseotiture, that we are ready to let him
off with the light punishment of exposure.
Theve are, it is trug, here and there blemishes to
be deteeted ou the general surface, an vecasional
hardness of feeling, an apparent lack, at times,
of taste aud delivacy--fur instance, the boad.
thirsty way in which the seandalamongers pounce
on their prey, the almost bratal expression by
Lady Fewzdfe of her willingness to be a widow,
sprech of Chmrles after the fall of

b v buf these are perhaps more the fanlg
of the age than of the author. That Sheridan's
wit tan wway with hin is greatly to be regrettind,
That in the ecourse of his constant polishing of
the play he should not have seen these blots is
ouly another instance of the bLlindness with
whicl an author is at tinees afffieted when he
dweils long on one work,
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1N,

Tue great defeet of ** The Scheol for Scandal?
—the one thing which shows the diflerence be-
tween a comie wiriter of the type of Sheridan
amd w great dramatist like Shakespeare--is the
unvarving wit of the characters. And not only
are the - clinracters all witty, bat they all talk
alike. Their wit is Sheridan’s wit, which is very
good wit indeed s but it is Sheridan’s own, and
not N Peber Tratle's, ov Baeldbife' s, or Cuieloss™s,
or Lafy SucerecdPsc 10 is one man in his time
playing many parts. Itis the one voice always
thongh the hands be the hands of Esau, the
voice is the voice of Jacob.  And this quick wit
and ready repartee are not confined to the ladies
and gentlewen 3 the nuaster is no better off than
the mau, aml Copeless wirs the same wit as
Charles, AsSheridan said in ¢ The Critie,” he
wits ““uot-for making slavish distinetions ina
frev country, and giving all the tine langoage to
the upper sort of people.”. Now, no doubt the
charactérs do- all “talk:too well 1 the comedy
would e far less entevtaining if they did not,
The stage is not lite, and it i not meant to be;
it has certain conventions ~on the avceptance of
which hangs its existenee ; a wmere transeript-of
ordinary talk would  be insutlerable: Wae meet
bores enough i the wotld-—let the theatre, at
Teast, T free trom . them 3 and, therefore, cons:
aensation is7 necessary, and -selection . and »
heightening and hrigtening of talk.  Xo doubt
Sheridan pushed this Heeuse to the ntmost lHmit
=it times even beyomt - it--~but in consequence
his vomedy,if a Httle less artistic in the reading,
is far move lvely in' the acting. 1t bas been

sadd that in Shakespeare:we find not- the k-

guage we would use in-the situations, but the
language we should wish to use-—that we should
talk so i we eould. - We cannot all of us be as

Seandal,”
could 7 oo e R R et
Wit ol this kind:is:not- to -bhe had without
labor. . Beeause Shéridan - sometimes borrowed,’,
it “dows - vot follow. that': he was ineapable -of
originating 7oy Deenuse hn - always - prepared
when possible, that: he was incapable of im-
promptuc: Buthe believed indoing his best on;
all oveasions. oI caught-unawares, his natural

but wha “of us would not bhe if he

Opér. Lot us hnmgrioe, i lappily we can, = Tom Junes -
{2de ) neon baller ! L

wit was reaidy ity however, e had time for pro’

witty ‘s the “charactors=of” 4 The” School for |- -

songs are easy to sing. *To add in any way to
the lustreand brillinnce of tne alightest senténce
of **The School for Seandal,” to Lburnish a bit
of dislogue, or righten a soliloquy, vould never
cost Sheritlan, lazy though he was, too much
labor. © “'This kiud of writing,” as M. Taine
says, “artifieial and condensed as the sarites of
La Bruyére, is like a'cut vial, into which the
anthor has distilled, without reservation, all his
reflections, his reading, his uwlerstanding,”
That this is true of Sheridan is abvious. o *¢ The
School for Scandal” he has done the hest he
could; he put inte it all he had in him ; itis
the eomplete expression of his genins : beyond
¢t he could not go. )
i Michael Kelly, hearing that Sheridan had
told the ypueen he bad 4 new comedy in nre-
paration, said to him, “*You will never write
again,  You are afrabd to write.” -1 am
afraid 7 asked Sheridan; ¢ and of whomn 7
And Kelly retorted quickly, ©* You are afraid of
the author of ** The School for Seandal*”

THE GLEANER.

THerE are twelve miles of shelving for the
books in the British Museum. ;

No Polish hindowner in Bussia is allowad 16
entertain more than five goaests in his honse at
w time,

I SeHBIEMANN that the exient of an-
cient Troy, as encompassed by it= walls, is but
very small, and that it cannot possibly have
contained more than four thowsawd or tive thou-
sand inhabimnts.

B

Tue largest eontributor 1o the British re-
venue, and the man for wiom Sir Swudford
Northeote ought to feel the most unbonnded
affection, is Mr. Buss.  His firm pays just about
1,000/ for every working day of the yuar—-pver
300,000 per anuum. In fact, itis Bass & Co.
whe find the Chaneallor of the Excheéquer with
this year's surplus.

Tt is said 1o be a fact’in the history of sitver
production that wheraver in any smn’ of the
world silver mines have been worked, they are
worked now, unless arrested for some xplain.
able cause. The mines of the Amdes have beei
worked for threv centuries, those of ol Spain
from the Middle Ages, and are in working con-
dition now!  In Hungary the same mines
warked by the Romuans before the birth of Christ
still “yield - their  steady increase. Those of
Freiberg in Saxony, worked from the eleventh
century, know no diminution. .

MUSICAL AND DRAMATIC.

Mz, TExyysox, it is said, pro
anvther historieal drnuoa.

Mus, MARY CLEMMER says the new play by
AUark Twain and Brat Hurte is wo il of bad paus and
“wmkee tatked” o

Me. Sivs Rerves has obtained splendid
terms for Anstratia,. EA.000—* ten thousand down Tee
and expenses,; for one hundred coneerts,  The proximate
departare of the fuvourite voealist surrounds with peen.
Tinr interest the brief season of English Opera which will
presently be inaugursted at the Haymarket by bim and
A spevially-cugaged company.

Hetr Rixrz, the Cosra of Berlin, was a shors
thae back reliearsiing the Merstrrsinger, onwe of Warner's
masterpieces, when, aftergoing through pawesand pages
of discordaut noise, he reached the song of © Walter.”
He atonee sfopped the orchestra, with the abservation.
‘Gentiemen, this sounds like musio, so there wnst be
something wrong.” ;

<A vErY droll yet business-like arrangement
exista with “respect to) presents  of jowaellery  wade o
artistes hy the Emperor of Russta, - The singeror dancer
may keep the ghttring - banbles i He or she  chouses:
but/if preference is given 1o solid pndiding over shining
stone, the trinkets may - be taken confidentinily to the
Treasury of the St. Petersbury Henwitage, where the
fewels are exchanged for cashyn moderate vommission
being charged tor the transaction, : )

Diox Bovareatny tells_ this story of o beother
setor: LA greatmany years aro, lovger than § like 1o
vemember, I went to Phitadelphin to try one ot my pieces,
< Jessie Nrown,” st one of the theatres.” A siall actor
was cast fora very small part, that of Achmes, 1 belinve,
tle had only six lines to Speak, and he toak the sage
and spoke thew like o tragedian. T called him dowa
and sabd, Here, young wan, you're unt playing Gthell,”
* 1 kuow Lain't," he replied, bt | will some day "—and
thet winlked off muttering somathing abowt punching'my @ -
“head. . Ris predigtion has 'come trae CPhat bad Lfedonet. 0
but good Othella, was John McCullough,” o 2

poses to write
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: ‘'NOTIC ! e ;

“The undersigned begs respectiully to inform -
the Ladies of the city and country that they will,
find at his vetail Store, 1986 St Lawrence Main
Street; the choivest -assortment of Datrich’ awd.
Vulture:Foathers, of all'shades ; also, Feathers
.of all deseriptions repaived withthe grentest care,
Feathers dved as per saniple on shortest.delay:
Gloves clenned and dyed black.o S
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