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feeling that rises ihlharmony witli the
music it loves. Every occupation, cvery
art find science of life, hias long 'iad its
own speuial music. This is, of îîecessity
truc, because music can neyer exercîsei
its desired eflèct, unless it airns, not mnere.
ly to charrn tlie ear, but to touceli the
hecart.

The simple air or lyric, whichi delighlts
people of 1.înpretentious minds, is not iess
music, thian some of the gra-Cnd produc-
tions of fhec great masters, foi' in soe
way, the liarmionious sounds, scem f0 be
in sympafhy wvith those inysterlous stirr-

insof the heart, those keen emofions,
and strange ye-arnings after somiething
indefinite, which enter more or iess info
every life. Music is a joy foi' ail. To faily
appreciate Science or Art, considerable
riinin- -5; required, and so without doubt

the cultivatcd ear, more and more~ appre-
ciates the beauty of harniony.

'Ple power of music miay be more for-
cibly impressed, by examples of its lui
fluence on ilmen of geius." Lord
Bacon, it is said, had music played in the
room adjoining his study; Curran, in
preparing lis inmd foi' the business of
the bar, spent wholc hours in runniing
over the strings of bis violin. Milton re..
ceived inspirations while; listening to bis
organ, «and Mozart on his death-bed cx-
clainmed to his daughter, "O0h let mie hear
once more, those notes whichi have so
long been my solztc-e and deliglht."

The -world is full of music, and there is
flot one discordant, unharmnonious note in
ail the works of Creafion. The noise of
the Oataract is music, Niagara, as if bouls 1
along in rapid torrents, breaking and
dashing, its angry surges agaînst contend-
!ng- rocks, pluilging its raging billows
over the towering pr-ecipicýe and info the
noisy deep, speaks of at languiage <silent
yet audible) et the hand that inade us is
Devine."

Hark how Creation's deep musical chorus,
'Unintermftting, goes Up into heaven.,
1Never the ocearn-wave f alters in flowing,Never the littie seed stops in its growing.
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In, thc tiime ot those primitive people
wlioni -%e cmiii saviages, music is an
eiinima which could flot be solved, Be-
ieving the fact- tlit "iMusic hias charnîs
to sooflie flic savage breast," fhey intro.
duced a kinid of war-danec, accompanied
by the beating of their instruments, This
thecy perfornîed around f licir afflicted
brother whomn they thouglif wras possessed
of an cviispirit. We stili fiid, that w-ha f
xvas truc in past ages, is truc to-day, for
wliat wvill quiet a noisy multitude more
quiickly th'an the strains of sweet and
familial. inlusie.

Tlic ui of' thc Grceks wCas b)ut
poetry suing, and Nvas thoughit f0 contain
ev2try influeénce, that would be of ïa refin-
in-, nature, and tInt would aid in build-
ing Up frue and noble characters. We
knowv that thc Greeks, althoughl they were
a wiarlike nation, were noted for' their
cul ture and reffinciinent. Thisw~as due f0
.ifiect thia mutsic w,,s comptilsory in
ftic educaition. of' ftc Greck youth. ln
Rome; on flie other hand, education wvas
devcloped on the side of gymnastiew and
afhletie. exercises only, consequently fhey
liad no distinctive music of their own.
They werc prc-eminenfly, a martial race,
and probably fli, music they most appre-
ciated w~as the trumip.t-cail. In their
carly days, fhey were too mnucli engrossed
in war and conquest, and in latter times,
too indifférent to cultivafe tIe art among
theniselves.

About the tirne of Zero, Music becamne
what niighf be fermed fashionable in
Rome, but they wcre nof in earnest, and
consequenftly no marks of musical c.ulture
were left by thecm.

To tIe Gyrecks, we owe mucl, hence,
we must not imiagine, thut because musiu
as it flourislied among fleni, and made
wav foi' something, hetter, ifs influene
foo, lias gonie, Far from if. We sec rafler
in the riclh legacýy whichi if lias bequcafli-
ed to us, the proof of the facf, th«çt we
are the "flie licirs of ail ages."
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