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Flashback even better

The Edmonton Art Gallery magaine "Update" came "ody, as did the slick Imperial Oul
culture a&M- pax n mgazine **The Review." The ant inithe new "Update" as asosdy as
bod asever, Mut there la sosie magnificenit stff in the latter, ini au article caUsai"Tht Fine Art
of Illustration." For exampl, titis work by Heather Cooper of thecover of &book calai "Tht

"Uptiate-. la there a malabout capitoàism vs. goverumient control here? I1thinkgo. Inaa
frantly elitist orEanizanon like Imperial Ou natural selection weeds out the incompetents in
a nicely Social Darwinist masser, whereas witb the city-run Art Galler, wee h rble

ami their eleccea jarhesais hold muay, incompetents infiltrate much better.

Verdic: uil yas hell
Inadmisible Evidence
Citade (Rice) TheLtre
Until jauâury 24

review by 1. and J. Levental
The first 4t of riolan Osborne's

Inadmissîbl E'id.ace (now playing at tht
Citaders Rire Theatre) maystir you up or
lesve you numb. But nôt matter which way

yo rac, ouwil os doubt -lind yous
hopi=ngfr a shrt second act so that you
may go homne as soon as possible or at least
escape to the parking lot where the world
may not be warm but it will 4t least be
recognizahle.

As for ourselvea, we felt like having a
glass of nilk with cookies or readfing somne
substantial literature, suda as Peanots. At
least Charles Shul7 offers well-rounded,
dynaznic characters whose lives interrelate
on a realistic, hunian level and whose
problema one cao identify with.

Such fortune, however, was not to be
realifeai. Tht second art dragged on at least
as long as tht first; but was even more
boring, more tedilous, more incoberent.

lnadmissibIe Eiidence is about Bill
Maitiand, a 39-ycar-old lawyer and a failure
in every aspect of bis life. He finds that he
s being crushed by a web of *itile

personal troubles whîch sz wly t
devastatingly coilapses m upon hiru. Tht
source of such troubjes ame has annumnerable
mistresses, bis long-suffering wifé, bis
harrassed employets, his dissatisfied
cients> and bis none-too-talative daughter
(just for starters).

Ilbere isnoth" inherently wrong
with aprotagSnistwlio finds that life a
overwhelmingly difficult: Willy Loman
was also incapable of copienRàccessfully
with the pressures of everyy eiàSnce.
Yet Duatbof a Sksman as a great ami
powful play. Like Loman, Maitlad loses
conrtwth reality and drifts ini ami out of
an iagsinor 7 realro of dreamsanad haun-
tù%g mories. Loman, bowever, achieves
the stature of a! raic hero, whereus
Maiglami never r ssaoe the puny and
the pathetic.

.You çsi't htlp but dislike Maitianai
fSn th very start. Andby the id you
don't give a daann about him; This is
because Osbornt neyer gave the poor guy
an inm lite. He is mnerely a supeftfiial
hodgp-podfie of rmnblinga, delirious lit,,
and directionWes hostiity. ,

At their best the '>suprtingcharacters have two dimensions. Ami tht

p fa htelas no dramnatic development.
Th oif ont' may oeil it that, chronidles

Maiims graduaI withdrawal from-tht
worijd and bis iubsequent alienation from
evtrything ami everyone around hlm. Ont
by ont, he is deserted by ail who ever may
have cared about him, including atrons of
tht Rice Theatre who undtrstadaly write
himi off about mid-way throuh tht f irst
act.

In fart, ont of tht most interesting
thi*gs to do at bIadmissible Eaidence is
wat4le audience reartion. SQmne people
plungtd toto deep thught (composingt
their grocery ist, nos doubt>; others
intently studies tht backs of their banda;
still othtrs did what we aid - gazed atone
Another.

Tht set, dont b Allan Stichbury (who
usually maltes sud1 economical use of
space>, la exoessi*lely elaborate ami
wasteful. Or perhaps tht dirertor, Tom
Keri, la at fault for under-utilizing it. In
tather case, the well designe secona-floor
lbrary stood vacant ami dark except during
tht first ten minutes of the play.

Eric Schneider, who portrayed
Maitland, must also take bis share of tht
knocks for this flop. Ht was either bored
with tht role or uniblt to bandt its
difficulty (whichever cornes first).' His
nervous gestures were like cardboard cut-
ours taken froin an actor's handbook of
angst ami anxiety pasttd on top of his lines.
There was nos characterization of any
dtpth, just a, string of over-rehtarsed
expressions ami repetitive, soap-operatic
denoristrations of emiotional fatigue.

Tht other actors setmied trapped in
this barren, laddlustre production. We
were* particularly aurprised at Kari Sivana
(who plsyéd Maidanda dau"hter) for
bothtring to show up atali this minus 30
degret weatber. She la on stage for about
seven minutes total, utters not a igle
word itdut titut, and spends much of it
with her ba&k to the audience. For this she
needa tht Scboenberg Acting Studio?,

Is there anytbing gndtogBy about
Inadmissible Es'rdence? el, àt dots set a
new record low which may aid theatre-

gorin their assessment of mediocity.
O ntrie, ont can only conclude that this

=roducrion'la not only Inadmissible - it's
Incsable.

Frenz,
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by Richard Watts

The Iast few years have seen a numnber
of bands corne out of Australia and New
Zealand: AC/DC, Flash and the Pan, Mi Sex
and Split Enz. They have ail brought a
unique, new sound to North America.

Split Enz first made it into the charts
with a block-buster best-seller- Ttue
Colours. As so often happens with this
phenômena, the bandi is placed inia
dilemnma. They must live up to the
réputation. buiît on the strengili of their
first and only record.

Just where do they go from here?
The album Frenzy managed to solve

part of that problemn since in order to put itg
out, they didnt have to go anywhere. Ail
songs on Frenzy had been recorded prior to
Tria Colours and were simply re-mixed. i

Ail songs on Fronzy have the samne
attention to melody as the previous albums,
although the sound is not quite so polished.
This is not ro say that the record is bad. On
the contrary, if the music is less polished it
is also more energetic and cornes across
with more vitality.

*That 'spacey' sound that was
characteristic of True CouJours is not
prescrnt to the same extent. Echo chambers
and long, reverberating chords have yet to
be introduced. The songs are played with
less high-hat drumming and corne acros
with a great deal of punch.

The vocals are innovative and in my
?pnion better that they were on Trié.-Ca/ours, which to me sounded, insipid and
sickly sweet. The vocals on Frenzy can be
sof t and mushy sometimes, but at other
times they are gut-povndi ;ly powerfu,.

Althougb it lacks theiamédiate

appeal of previous releases, .Frenzy is an
album that grows on you.

For those who enjoyed Trié. Colours,
and Wata, Frenzy is definitely worth the
money.
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