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a hettlni temple, an entrance to a station-yard that is but an enorutous

sacrifice of the art of architecture at the throne of the railway denon, and

a college that for more than a generation was but a feeble out-

building to a portico which was an approach to emptimesS, ln eaci

instance the march of timle and the progress of national lie have

branded the works on which the architects bestowed such earnest cure as

ainachronisIs.
he Gotic revival h ch age d in its tur n after t e iek, a n ci eii d a

Italian rival as well as offshoots 01 its own to compete with, conIlenced s

flourished, died, and is condeniiedi upon the samne arcllauogical ground as

the Greek oveent we have just descrihed. h prese dtce of rivais pro

duced friction, and the contesting archwolugies each citntie r antiquarian

Precedent only as their ultimate test of heauty. Is io nl utterly illogrcay

and ridiculous to refect that the beauty or propriety of nîneteenthceithry

architecture shouldi be judged by the accident of hirth to soute deail câTer

ini the twelfth4 or thirteenth century of somte corresponding eoc ? Traces

of this error can be still Observed in architectural exammwetiog question

papers. In ecclesiastical design the iron bondage and dead weight of an-

tiqtity was enduret longest, but when the evident revoit came it was oni y

to resort to foreign types for a white and then to sote periki of ifttert for-

biddlen fruit at home. The absurdities of most of ibis work are .nanifest t

us nua, but it 'a cniy a very short time ago that tremendous efforts were

iade to combine incompatible eleients, and to compel the tineteenth cun-

tury ta car the eat't-off clothing cf its Medival ancestors. But ail dei

trens clothes soon ar ont an want repacing. What shall we say t the

ev vais of the tse of ieali oinct glass in s alc pi ces fastened together w ith

tead straps, of rotg ribhle wails unpiastered, of chully paved halls, o wide

niout¶îed, open-tbroatedi ehiniuey upenîngs» of conflniflg the infltuentce o! the

fireplu ce to he d, gle nook anoi np- r t ccrlessother barbarisms that have made

us plaughale t the worid at large ? Ani to what other lengths of initative

foolishness will nut this historicai method icad those who will bind y and

unthinkingly follow ? Apart from ail questions of tse or coforf , what

beauty :f forut or of architectural idea is there in bal the tricks o! desigr

and constrtuction by wlîich a modern buildinîg is made aucient in character,

l'ut asie te tact that the Goths did so, we could give no reison, godi or

bail, for nore than half of modern Gothie architeettiril design. The dis-

posai of thicknesses in walls and buttresses, the scantfings of rouf timbers

and their framings, are governed by consitieratioms which were go d ip n u ays

when wailing was tnt paiti foi hy the roil anti timober was nul pîîrclased in

scanligsut lite Suoey pocks. The tact is that Englist architects have

beesli frst hewithed with une heatly and then with another, and have fnally

endeavore tu he n love wibh ait e eauties en once; in losing their hearts

they have lost their heads, and have hived In a Medi val dreand of bliss

while the nineteenth century marched on ant leit thern farher and farthe

behind in what is really a morass of archwology, out of which no path tn

real living architectural design cau enterge.

As we endeavored, however, t give the moer Greek architets geir

flue, tîtuse of the Gothie Renaissance must nul be tealt with uîîfairly, We

are to this day living under the romantic charmsoftheir Medi al Englant,

and it is doubtful whether we can fairly gauge ate verdict of the future on

recent work. Great perseverance an a coustency, an exact horouginess

of observation, a quick perception of the artistis qualitiet of picturesq ueness,

local beauty and appropriateness a widening sypathy SlI at work, for

ail the crafts and arts connected with oue and civi e ln e thst lourse ti

alongside architecture in MediSval Englan a general sourness anid

simaplicity of construction equai to that of tie Metiival master builters,

characterize the work of the leaders amtong modern architec of the Gottie

revival. Thee men have absorbed themselves entirely mto the spirit ofthe

past age, and have succeeded in attaining their ideal to live architecturall)

in ite Middle Ages, and they cau and do produce for us gentine works o

Art i ail brancies that compel admiration. Take a cotntryhouse by

leatding architeet of the present day for an example ; how picturesquely it

rubble and hallf-timbered walis group ttemitselves upon the hill, witl wia

stert reserve the battlements crown the walis, and behind them at slufficien

distance to allow of the passage of a cross-bow man rise the quaintly wavin

tile roofs. How the tower crowns the landscape, with what a sense of pro

tection the high cuttrtyard walls enclose the entrance. What broad unwin

dowed surfaces of Wall seem ta defy the missiles of pre-explosive warfat'

lie nulitied and latticed windows, the tituber framings, the stone joint

îug, the ancent leaden conduits, the very grin of the gargoyles ail bespea

the thorotighness and perfection of the MediaSvalism, which only consu

net aeîoitd realize for us in Ibis uîn-Meiæsvai age, How tboroughl

te artist bas graspeil his problem, too. Side by side with the architectur

consistency one is conscious of a Sainte artisti teharn tfat see s ta cale

ani secître eflects in the msodern buitlding thutt lte hanîl of tinte alune effecte

In d e u r prototype. 'the ohr nîony of color given only by age is soug

for, the rapidly weathering tiues, Ihe dark-tune bricks, tite funigateltin

bers, the colored pargetting aIl are carefully c tnsiddret and teliberate

arrie d o t t fix the M edieval impression upon tle tend a ti e rphasi

tih' doctrie that nought but what is old cau be beautif u tiis grossly i

aristic age. The internai arrangements are even etua ly M -tizrval. Wî

the homely charmt of an ancient grange is combined the charmt of a mode

htoutseo but the essence of the charma is its antiquity. lience, the quai

Crlokdness of plan that produces picturesque passages, the varicly ao leve'

the deep window recessings, the great hall, the beamed ceilings, the panel

linigs, and numberless artistic methods of carrying the mind back to t

ties before this Rip Van Winkle of architecture either went to sleep or w

brn. The resulit is indisputably charming. It Is artistic archmology te

pered with civilization; the dish itîself, as weîî as its triminings, is Med

val ; il dues everything that is possible t put the hands of the clock back

îhre or four centuries, but it is not modern architecture.

l ecclesiastical buildings we have similar results. The hapless chances

of ancient church history and building are reproduced with skill and pati-

ence. The acme of modern ecclesiastical art consists in the perfect realiza-

ion of what a beautiful fourteenth or fifteenitih century church would have

been, and as before, the laborious and earnest efforts of the aries had ste

ceeded in a short spa nt of flie in ru ning tie giaîlut of the cepuries an in

reproducing in effect and feeling the presentmett of the departe a spirit o

Medival Art. In fact, ofen no higher praise is tequire f tan that the

purity, beauty and hier qualities of an tciet Art are t b M ftii iæl Aheir

present day counterfeit. W have a definite Renaissance of MeiSeval Art,

or cathedral work. Our churees, large anti rait, and our clleges are

the productions of a living sehool of arlistie architects for a d, wit their

domestic brethren, we cannot but feel the warmest afrectin and enthuists-

tic admiration, but thev are exotics, they are conN porariesu of Wykenandist

William, of larry the Eighth with lus palace of Nonsoch. of Spencer ant

his l.adrietQueen. They sing with Shakespeare

Tell we aht is faicy bred,
Or in the heart, or iii the head ?

HIow begot, how nouîrshed

R''Iy rep? '

h is engendered in the eye.

wit gattn fed ; andl faincy die,
i t rule whete u lie,,

e t us ail rinig ficy's knell;
li bein it-Ding, dong, tel.

and they consistently suit the action to the word an hury truc amchitettitl

fancy lu a grave centuries dieep.

We ail
1 nul stop ta discoas whether Queen Anne eas whi or n, thoigh

site is evitently a guituing star still tu the îhirsty revivuliat who, with faithitil

eisceiminatin fursukes, with the progress of civilization, such barbarities as

retal casements for the newly inventei double hung sas, and welcomes a

simaîl increase in tIhe size o! mnanufacluret glass taI enables buts ta employ

wsmael bars f mterie secton dntea of small lead straps. What would

he beceaseto Majesy have givetn, or that great architect Sir Christopher

Wren either who preceed hem, for such beautifuli sheets of plate glass as

nuw adorn our shop fronts? Oh, Revivalist, learn t fiow tIhe progressive

mvemett of real Art, and become a designer in architecttre insteat o! a

mare tealer in hier artistie antiquities We must proceea te draw ur con-

clusions. We are nul able lu cumplain of real lack o! architectural uppor-

tuniy, an Weare is no ant of architectural genius and capacity. Our

arcbit et are, hsever, devoted to a more or less stupid archology, and

aherefre bave ceaset in auy effective weyy t be artists for the age. Why

shoul nol tiis be renaief? Cannot we set ourselves, instead of against

the strea t c!tine ant progress.'ith it? Why should not the requirements,

iethts an opportuniies o! the men ut our own time be studied, and our

meds maned te uix temselves apla the universal characteristics of living

Art insted of upon ils pas imspessions nly? As there is no true Art in

represenidg a laboring man, rough bewn and course perhaps, but perfectly

beautiful in tegree, at lus rsugged wemk, as waaing fille clothes or a mask

of Apoll, a o a rarehuse front represent a warehouse, a railway station

appear u b slat il is, ant as a station only ; and let this sensibleness and

a simple beattty take the place o! the hopeless affectations of domestic de-

agu, ait we may yet begin ta earn back again the wages of publie esteem

and cowiene that we have forfeitet by our arch ological heresies. Have

you ever discovere that the tru beauty of architecture is to do thoroughly

ant evaiesty eat il is intendet to d, whether to be ornanental, com-

fortabe, mnuitetita r useful, as lthe case may require? For instance,

what a solid ipressivencss and grandeur theme is about the vast supports

and trabeated construction of the entrance of the Great Eastern Raîlway

f ine into London, between Betlinal Green and Bishopsgate. This singrlur

work of engineering is ost architectural, and lias stern and carnesh beaoy

a f character. Sitiilar eftects can be often, if not always, fonud abete ctn-

sr uctors have to make great effort to cope with diffictlties, and somle o! the

t brick-amui.girdter engineering of the Metropolitan Railway is of tIiis class,

a nd bas preset in il, and manifestly su, most of the elements of sout

architecture, and will without any doubt be regarded by the broa verdict

cf the future as sote of the most characteristic bldings of our day. Why

Should architects segregate themselves, as if afflicted with an ancient leprosy,

frou the lite of the city and world of to-day? Why shosti sthey leave al

k - hat is sinple and direct in architecture to engineers, ant lose their right lu

k even ite barmen tile of architect ? Has not the Forth Bridge a piquant

y power c! farta and a real, if not ideal, beauty, without the assistanceofwhat

yu tnt i cal architecture? And dues il not compare ianttly wit the

h yower Bridge, which, unless some unlream1uf convulsion happens, witt for

il many generatittus ha a monumntl o! architectural failure, o! greal effort

d mate te impart su calle Art ant architecture that left to itself would have

S been m uct mure natural? AIso, in other directions, why are characterîstic

ly buildngs o! moe age, such a the Crystal Palace and the Albert Hall, emin-

ce enlly wcrks of architecture tugh not of architects ? And, one must add,

z- is nl wbe block of Science ScbIols at KenIsington, se impressive in mass

t ani forthe anti s borOfcgb und eutifil in detail and decoration, the work

rtu h i an architectural ugmtehr, and dtes it not assert its dîgnity successfully

nt dmist ail ils modern professtonîal rivais?

t, Is it not time that we considered and reconsidered our iethnds until ae

e find ourselves facing the problens Of our practice, nut as chaetpions d a

he past style ano dead art, but as equipped artists wai fucîlîtate the atvarce

a o! architecture by meeting heartily the spirit of the age, in order to adapt

si- oem matemctis to their best uses, to accept ber reqUtirements for their greater

m- hefuines. and to suitably and expressively ornatlpent where required ? To
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