30

year's transactions would he a very serious matter, but such
is the confidence felt at. home and abroad in the nulimited
resources and recouperative power of the United States that
it is passed over ax a comparatively trivial matter, scavcely
affecting the success of the loan,
*
# Ee
Philip Gilbert Hamerton.

rl‘H E past halt century has done inuch for art criticisin in
: the way of giving it a larger field for exploration and
Where, at
the beginning of the century, we had one art critic, we
The haldl which Ruskin set volling in

a higger public to talk to about its conclusions,

now have twenty.
1=28, has found many to kick it back and forth. Tn many
respects John Ruskin may be said to have started the game.
He did voluminonsly and continuously what had heen prev-
He made it

apparent that art was a fruitful theme to write about, and

iously left to seattered and oceasional  efforts,

not only so, but he showed that whatever one might say on
the subject there was always an opening for a reasonable
vejoinder, T addition to this he set before the world such
a splendid example of litevary style that it is no wonder that
other writers should have heen inspived to try their ‘prentice
hands at the same task.  As a consequence the cliontele, so
to speak, of artists has become enormously extended. In
the last century a few vich men and sons of noblemen made
the grand tour, saw the picture galleries of Europe, learnt
some thing about pictures, brought back with them a few
examples for the ancestral home, and in a very few Instances
became art connoisseurs and patvons of rising British artists.
Now one finds art connoisseurs by the score on every steam-
hoat and railway train, while in numberless magazines, not
to mention less ephemeral literature, art is a recognized piece
e pesistance, and. is served up with all the accessories of
illustration and fine writing with which the public are so
fow are distinguished.
And of
news of whose decease
My,

Shaw, Lancashire, in

familiar.  In the crowd of writers a
Not all are apostles, but there are a few apostles.
these Philip Gilbert Hamerton, the
saddened us a few weeks ago, was undoubtedly one.
Hamerton was hborne at Laneside near
1834, his father being a solicitor and a cadet of an ancient
Yorkshire family.
easter grammar schools, and afterwards prepared by private
tutors for Oxford, but a taste for the fine arts led him to

He was educated at Burnley and Don-

study landscape painting.  He also began early to write, and
during the past forty years he has heen a voluminous con-
the

novels, essiys and some considerable works, among which his

tributor to streanm of  current literature.  He wrote

well-known and stimulating ¢ Intellectual  Life” must be
given the first place.  But it is as an art critic that he has
nmade his mark on Hterature,

It may be said that Hamerton meets conditions and
covers ground not treated by Ruskin, and, more practical,
but less eloquent, defines the velation of the painter to nature
and the limits of tmitation. He has studied nature as a
man indoctrinated with the ideas of Ruskin ; he has general-
ized about art as one who owns no servile adhesion to any
lord ; and he has enlarged his views by various reading, and
familiarity with ancient and modern painting. To begin
with he seems to have possessed exactly the mental outfit
and the temporal surroundings which are most suitable to
the writer on art topies.  He was a man of large mind, of
suflicient culture, and lifted above pecuniary cares. His note
is the old fashioned gentlemanly note of the man of letters,
who writes, not for daily hread, but because it is a pleasure
to him, and because he finds in the task an adequate medium

Tn addition to this he was a practical stu.

of expression.
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dent of the arts about which lie wrote.  He knew what 1t

was to handle a hrush, a graving tool, and an etching needle.
He painted for months in the open air. His first volume,

« A Painter’s Camp in the Highlands,” introduces  to us one

RPN

whose word, about art, we must necessarily take with some
vespect, since it shows him to us in the most active pursuit
of painting, aud painting for the love of it.  There is some-
thing deliciously old timish about the atmosphere of this
hook which bears us far away trom inodern competitive
Here is a man who s satistied with the work

He

niakes us share his camp ; we see the heathery Inountalns

methods.

itself and finds in doing it perfect joy and satisfaction.

that he is painting, we hear the splash of the waters against

the side of his boat.  Some superticial crities have found

fault with the naiecte with which the writer introduces his

T

Thix is, however, one of the

things which make it interesting.  We see him a hearty,

healthy, self-veliant  Englishian, and we ave Pleased with |
{

own personality into this hook.

every detail he gives us of his camping experience.
. y . n
“ A Painter's Camp 7 and the ¢ Thoughts About Art
will give any reader a fair idea of Mr. Hamerton’s style as 3

an art eritic.” We know of no hooks which are the result of
more taithful study and practical consideration of the paint-
er’s function and which are, at the same time, so free from
technical jargon.  Mr. Hamerton is pre-eminently a useful
writer upon art ; he is certainly aceurate and comprehensive.
His expositions arve serious and conscientious.  He spares 10
pains to make his readers understand  the contemporary con
dition of art, and he fairly states and answers some of the

most puzzling questions that have agitated modern painters

and confused simple students.  He at all times escapes cheap
vhetoric and that facile enthusiasm begotten in some by the
He leaves all that to the dillettanti and i
addresses in a simple business-like style men who awre not less
Yet he does not write in

very name of art.

serious and earnest than himself,
a hald or meagre style, nor is he insensible to the poetic and
imaginative clements of his theme. He can quicken a glow
and rouse an emotion, when he writes of the mighty poetry
of Turner's Ténéraive or of the mysterious chiarm of o Vet
onese portrait.  He is at all times clear, at all tles exact
Common sense, patience, and no ordinary talent for analysis
are manifested in every chapter of hix = Thoughts Ahout

;\1‘t‘.”

[f we were asked where the most intelligent, the

most practical, the most trustworthy and the most interests
ing exposition of modern art and cognate subjects is to he ‘
tound we should point to Hamerton’s writings. s a critie
e is free from the exaggerations of Ruskin, and he is nob i
seduced by meve novelty. Tt has heen well said that Mre
Hamerton is an admirable critie, but that John Ruskin is & “
great advocate. i‘
The dritt of Hamerton’s art erticisnr will hest be ap” %
preciated in his chaper on “'The Relation Between Photo zf
graphy and Painting,” and that which treats of transcet” Z
]

dentalisim in painting, A few extracts will vonvey an ides

botl of his style and scope of thought

vepresents  facts  isolated  from thei?
natural companions, and without any hint of their relatiot
to the human mind.  Now it is only the unity of relatio?
that can satisfy the artistic sense, not isolated fmgmenﬁﬁ;
and, therefore, so long as the artistic sense remains in the
human organization the demand for pictures will cortainly
continue. [ wish T could make perfectly clear wha
is that wwity of relation which is so satisfactory to the m'tisﬂj},\
sense. Tt is enough to say that any perfect “ywhole
in a pictorial representation must includ  delicate colour®. |
and heautitul forms, all helping each other o the utmaost, liké
a chorus of well-trained singers, and that m the arrangeme?”.
of it all a great human soul must manifest itself, just as t‘h@‘;{
soul of Handel does in w chorus from the ¢ Messiah.’ 4

“ Photography

sides




