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at, rejected, finally acceptedl and patroniz.
ed, the latter perhaps the moat trylng ex-
perlence of ail. It was only wben Parla,
Munich, London saw virtue, ln thora that
they came Into vogue. This la flot par-
tlcularly credîtable to the "commercial
atsmosphere o! Glasgow," but It la true.
Yet unies% the Glasgow sebool had per-
eisted, and unless the group liad held ta-
gether and remained on their native soi,
one of the most Important o! recent artis-
tic developments would probably nover
have exlated.

That the Glasgow achool bas sur-
vived "commercial atmospbere" notwltb-
standing, Is encouraglng to artiste who
may elsewhere be struggling for a liveil-
hood under simîllar conditions. The com-
merclal man Ilkes to patronizo art, lie
Ilkes evon to spend ostentatlously upon
It8 patronage; but lie Ilkes to ho sure
that la addition to apicture for banglng
upon bis walls, lie mnay have an investment
for bis mouloy. He Ilkes the "'active
stock" of a well known naime; and as moat
of the well known naines are tbome o! art-
los who bave no longer need for ali-
llhood, the resuits of commercial patron-
age o! pictures are inflated prices for tbe
passee la art, and starvution lirices for
the non-arriveo. But onc day somo at
leat of the non-arrivee m-111 arrive and
pictures tbat are now selllîîg for a few
dollars wlll lie pureliasable only uit a
rausomi; wblle, someo0f those that are now
fetching extravagant pricols, may be a
drug in tue market. Then the commercial
Investor and patron of art will dîscover
that lie bas made a bad bargain, and that
it had been evea botter for bis pocket had
ho bouglit of a living artist and so helped
ta keep art alivo, thaa ta have been a
dealer la the pldltures of the dead, and
no have helped ta klI It. Ail thia is not
witbout serions meaning on thîs contin-
ent where scbools o! art are struggling
Into exétence, fightlag on tbe one band
against Cockney and centralizlng influ-
ences, and on the other to keep the wolf
fromi the door, while large sua of money
are being transferred fromn one deaier ta
another ln the ostensible service of art,
ud to the real imperllllag of!its existence.

Merely ta awaken tbe enpidlty o! the am-
ateur picture dea]er were alter ail an un-
worthy biilFln a , 1- wEr3 b3ter Il tË3 diffu-
@Ion o! knowledge of art should ultimate-
ly roach those nwho are able ta exehiange
for the produets of It, the wberewithal for
the artist ta lîve, and that lnsteud of
Merely lndulging ln Pococuranitism, those
wbo buy pictures sbould know and should
buy good contemporary work. 1 am tol<1,
tholugh 1 trusit the information la Incor-
rect, that flot a single picturo was sold
trom tbe excellent littie exhibition of pic.
tarels held by Canadian artiate ln thi City
roCently. How la it possible tu stay the
tide of Immigration froun Canada on such
terme as these? JAMES. MAVOR.

Toronto U'niversity.

OTHER PEOPLIB'S THOUGHTS.

To aay that ail platitudela were at one
tîme profound trutbs liq in itself a plati-
tude, but one not altogether devold o!
aignificanco. Many a liackneyed phrase
was, when firat uttered, the spontaneous
e«Pression of poetlc fancy. Many a weil
wOri formula was once the caurageous ut-
terance of uatramonelled thought. Theé
sohiorous epithets of Homer are merely ut-

fectations to-day. The glorlous word -

pictures of Milton with us degonerate Into
bombat. We can look at the sea and
fancy that it salles, but it la not for us
ta speak of Its 'l innumerable laughter."
Wel can ImItate, but we caunot recali,
If aur age, bas gained la experlence, it
bas bast a naivete, whicb no studied aim-
pliclty can replace. The poots wbo are
the genuine products of aur century speak
o! pragroas, of combat, o! doubt, tbey
are not children pouring forth deathiess
straîns o! melody, unconaclous of aay.pur.
pose, doing " what la right without kaow-
ing lt." Thoy. are typicai af their age
even the greatoat of them-Wordaworth,
Tennyson, Shelly, de Musset, Hugo, Brown-
ing. Each of these creators la essentia]ly
the praduct af bis tîme and o! his race.
There le a consolons struggle for a rec-
ognizod end lu the most exqulsito lyrica
o! Shelley. '[bore hý the sane life-purpose
visible ln tbe impassioned eloquence of
Hugo. We discern it la the Calai of Words-
worth, we leel it la the starmn of dle Mua-
set. Tennyson la distinctly national in
bis sympatlly wltb the new hopesaund
poeslbilitles of bis race. Wltli Browning
modern subjectîvity lias reaclied a climax.

And it la well that tlîey bav-e sboulder-
Ki the burden of the preseat insteud of
slmnlating the insoutlance of the pat. It
la riglit that they sbould voice new aspira-
tions instoad af repeating old maxima. Lille
to tbemn bas been cojuplex Theirs la flot
the rupture o! eIldren o! those earlier
imes îvbo chanted the urtioss joys and
sorrows of an ago, wlen Illfe was lived
rather thun spoken about. They bave
struck a deeper note, but the simpler
music badl a charmn of its owu wbicb fia
art can lever reco.ll.

Lt la the spir;t of the ugo wblcb for-
hidi, it, whicb maltes it Impassible. There
are somie, however, wbo cannot ren-
der articulate the vague whispers of this

spirit. Tbey would go back tb sImpler
groovels of thouglit. Tliey would gîve us
urcluaic phrases mnouided in a flexible
rhythm, qua lut sottiags f or a modern senti-
mont. And as we rend these productions
ut seems strange ta lis how the charma
and the !rýeshness o! the ivord-picturca have
vanisbed. We feel that It la the husks
and flot the grain veblch la offered ta us.
Lt la not the words which have changed,
but the people wlîo utter thora. And la
cbanging tbomselves they bave rendered
the oidj simplicîty Impossible. In the arti-
f icial and the spontaneous alike there la
0f ten the quality of grace. But la the one
it is the outoome o! more farm, in tbe other
it ks the barmony of word and thouglit.
Wo e muny of these saulless Imitations
la tbe metrîcal exorcises whicb are am-
biguously styled current Ilterature and lu
a con! used way we recognize that "w-bat
w-us Imagination la Imagination no long-
er."1

There bave been, bowever, poots in the
truel sense, who bave neyer caught the
spirit of their uge. Some bave been sulent,
othera bave gone back ta the pat for
Inspiration. Grey was not bora for the
times lu vlilch lie lived. and la the words
o! Mattbelw Arnold lie "aever apoke out."
The marvellous boy o! Bristol produced
forgeries more wonderful than realities.
Strange associations cluster around tbe
name, 0f ChattArton. Madian, dreamer,
hulmouriat, a wniter o! forgerles und a
gennine poet, it ifs impossible ta casa hM

t'je

-like Homer ani Shakespeare ~ îlit»

alone."l -ls short 1110 vvas asa Tu

mare, flot withoat extiulsit'epiCtuir tli

mingling of contraste1 WhicCri e0iiprt
extraortllnary nature seem t. îînd

siofi in bis '*.Will" and that 10 a
cable, as his Ile,.

The,' "Uowley i'owefl;"' are. hO .j 00v
wlth the letters of Junl-~W
need of reealliflg the Icy crit IPi5n

ace Walpole to substantiate the

le<lged tact that the priest 0f wre 0
Churcli and Thomas ChlatterO

and the same persoa. Thle forger' ge
bas lived because the man was reSLi. O
bas taken back f romi the Pa5t the 0 tio

and leas aubtie forme of lunan Ille bo8
He bas flot merely taken t for 01
caught the spirit. Rie (lied at the liu1ef

seventeen by his own hafld, bt coutf

two naies ia the literature 0! bisO

-- Chatterton and RoWlcY. 0 ffotte~

It is wonderful, tbis titan1 0 ,bWbie
croate anew the past ilu the PrOseolre b 1

ieso different f romt buryiflg the Pp4#

the past. AUl honour to tisiS ba' ~
whose xvriting£ ring true tîrOnor tero
their borrowed forms. To bila the o

splendide mnendax may ho ini a sonos, b15

plied, but there ils nothln1g !a1 55 lrl

poetry. There is a gloom1 'Wb!"' $1eli
throughout even lils liglter veo*
lineo as - lideot

See ! See ! the pitelly vapour i
lawn,

Naught but a doleful bell Of
hoard,

Save, where into a blasted
drawu ot1

The screum procilins tbe c lrst
bird. i1tO

are the outpouring of an
powerful, but diëeased. Ife 0a" 11010
brief plcture of bis Ille in tese

wards :- hte~
Few are the pleasures CI,1utrO

knew, f11
Shiort were the moments o!lu

Buteac l robbed hli 0 < fr
And this hath bld ail future Co8 ao0
Sucli indeed ho ivas, but bis 'Wa )JO

noble triumph. Alien tO lIs J
created phanta aies of XeotiW",

bis soul. In spite of l11s age he igorl
and la spîte, of ail Isl fatilts,

flot yet weary o! libtellg.

CLOUDS AT -SUIÏS]5T
Adown the western k ond râne

The suin-god slowly sink n hs-
Toward that groat Cit y, onghs 'eO

The sentinels of day are faint d#e'de
By Suaaet's gleaming portais, OP til rWo

To give him. entrance; there à1hle
With wailing music thro' fufl0nid.

Mourning a monarch fali'fl inbsPr
. urose

Silent from, East, where once .iotheti '
The day-beams seekiflg fge" s rs
The legion of the night, in. blacne g

Hurla the dark javeline onafloe5 'of ~ a

And o'er the blood-redplain tht"
eahad silence

The onely pal 1 of eaMES a. siloTwe

Strathroy, Ont.

CORRSPODËN&

MANITOBA SCIOOLC
To the Editor of T~he Week rte

Sir,- 80 rantch bas beei' Wri4k
subi iin public discussionls lai t ai bore
that It l@ wlth BOTf-'luc'ne S0

to obtrude on your geaerous cot, pe

the theme. i say thenie, for Its e 9

that miich-!f not Most tha a


