
IMAX' WE NOT HIAVE A GREAT MISSIONARX'
PICTURE?

THESE are days of great Expositions ; the industries af the world hring
Ttheir products togetiier, the achievernents af the age array their

înighitiest trophes, to astouish the eye and overwhelnî the inid of the
behiolder. WVhile we Write, preparations are in progress for a visible demion-
stration of Amierica's greatness in connection with the quadricentenary,
whiclî will probably miake the grand exposition of 1892 the hio.st niagnifi-
cent and colossal WVorld's Fair ever known in humnan history.

The thouglit occurs ta us-and it is flot the tirst tilfie it lias fouiid

expression ini these coliinnis-tbiat the fulness af the tnies lias caie for a
tirand Exipositin ef jifissioszç: and il ouglit to be ini connection witlî this

great coniernoratiosn at Chicago. Aiiierica*s discovery was really the restilt
of a rnissianiary spirit, as asny oue will feel wlha knows the history of
Columbuts and lias seen bis owîî înantiscripts with Oie signature-Ghrisc'
I'?rens. Moreover, tbere is a <liriotns ani suggîestive coincidcrtce: the year
1892, while it marks the conmpletioti ai the fourtb century since the dis-
cavery af Anierica, compictes the irst century ai modemn argani7ed mission-
ary endeavor. The saine year, therefore, that commemorateç aur quadri-
centenary, also coiiuneînoratvs the rentenary of missions.

WVhy tiot, at lcast, thesi have a great missionary exposition on canvass ? At

Pari---, in the gardens of the Tuileries, there is a faniaus painting by Alfred
Stevens and Henri Cerocx calleid the Jlisfoirc dit Sïecle (1789-188t», and a
niarvellous picture il is, prcsenting the grand otlines ai the lîistory of Fraince

during the cettry paist. Baoth its conception and execuhion ire usiiqite.
TIhe lîuge cativass lines the entire ititerior wrall af a circular building9, whose

circuieèrence %ve take ta be nat less'than ont hundred and twenty feet. Ai
ance point on the î'ast painting is represented an ideal statue of France.
Toward the riglit of the statue stretchcs a marble corridor, witlî pillais and
arches, completely covering the canviss, uratil it curves around ta the left of


