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being at the same time the most ac-
cessible to us and the mcst import-
ant for most of those who study
French." No std.:nt of French can
fail to be pleasantly surprised by the
liberal views expressed on this sub-
ject in the preface, which is by M.
Gaston Paris, and in the introduc-
tion, by the authors.

It nust, of course, be understood
that this dictionary will teach
pronunciation to no one who has not
complet<l; mastered the sounds
represented by the phonetic char-
acters; and for that one needs to
:efer at the outset to a Feenchman, or
some one who is a safe guide. Î.nce
the sounds can be made accurately,
the dictionary becomes an inexhausti-
ble source of the most valuable direc-
tion, and should be constantly re-
ferred . There is one improve-
ment which should '-- made in the
second edition ; that is, the insertion
of many more proper names of persons
and olaces, which, though they d not
strictly belong to the language of
every day, certainly do present very
frequent cases of difficulty, as they do
in our own language. The authors
have aiready given a number, and they
should greatly enlarge the list. The
" Dictionnaire phon"tioue " is printed
in -anover, but can be had from the
Paris publisher of the " Chresto-
mathie,» as no doubt from Holt & Co.,
New York. Price five fraucs in
paper, and six francs bound. The
paper edition is very unsatisfactory.-
J. A. Cameron, M.A., Univ. Coll.

A book of special interest to
teachers and students of moder lan-
guages is the " Etude Progressiv< de
la Langue Française," by Profs. Stern
and Meras, of Stern's school of lan-
guages. New York, Henry Hoit
& Co.

It may be recommended first as a
book to be put .in the hands o& pupils

for (iral French reading at sight.
Progressive teachers of French and
German recognize more and more
the value of oral reading as a means
of giving the pupil power to think in
a foreign language, and thus grasp the
meaning without the process of trans-
lation ; and it is for the purpose of
sight reading that the librarnes of
many of our High Schools and
Collegiate Institutes contain a dozen
or two copies of some easy French
story or play. But teachers engaged
in this work have felt the ordinary
book of fables or foreign tales to be
inadequate. While it may be simplie
enough for the pupil to read without
traaslating, it is not graded ; that is,
does not lead fron the easy to the
mere difficult. The chapters are too
long for the lesson, the narrative is
consequently interrupted at the wrong
point, and both teacher and pupils
have a 1ense of incompleteness in the
lesson. Besides, the ordinary story
or easy comedy presents only one
:tyle of French composition, whereas
a book for sight readi.g should be so
varied as to avoid monctony and
should give an idea of the different
phases of French literature. Stern's
" Etude Progressive de la Langue
Française " possesses not merely one
or two of these requirements, but
seems to have them all combined. It
is written, in dialogue form, being a
serie.s of talks between teacher and
pupils. These conversations are
well guarded, covering the rules of
French grammar, and leading from
such simple subjects as the hour of
the day, the seasons and months of
the year, talks on cities of the old
and new world, to a brief outline of
French literature. From the begin-
ning there is a plentiful sprinkling of
anecdotes, and thus the narrative style
is combined with the conversational.
Stories are told fron the great master-
pieces, as the " Chanson de Roland,''
the farce of " Maître Pathelin," " Le


