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earliest specimens which we possess,
guch as Miriam’s and Deborah's
¢ Songs " in the Old Testiment, were
pmbnbl\' g0 sung. Yet, all connection
with instrumental music may be
gevered and the name remain the
same,

The lyrie, then, is an enthusiastic
utterance of passion, aided by fancy
and the imagination. It expresses
individual feeling, the overflowing
of the poet's heart.  1v is the means
by which we voice our most intimate
relations with God (the hymn), our
country (the ode), aud our friends
(the song). Its object is to touch the
feelings in the most direct and imme-
diate manner. ‘The lyrie,” says
Haglitt, ‘‘deals in hieroglyphics and
passing figures, which depend for
effect, not on the working out, but the
selection.” The indispensable qualities
of the lyric are three in number:
First, it must be intensely personal in
subject and perfect in form; by
which terms we mean that it must
have musical rhythm and beauty of
versification ; second, to perfection® of
form must be added a thought of in-
trinsic significance, and in the ballad
—an important division of lyrical
poetry—a narrative of intrinsic in-
terest. The third indispensable quality
of lyric poetry is concentration ; that
reserve of expression which springs
from artistic perception and which
rigidly banishes every phrase and
word that is not necessary to the full
development of the thought, as posi-
tively injurious to the poem. To be a
true lyric, therefore, the poem should,
first of all, have real artistic beauty ;
its thought should not be common-
place or trivial, though persocnal, and
it must he comparatively briet because
it is surcharged with passion and en-
thusiasm, both of which emotions
are transitory in the human breast,
Lyric poetry is of several sorts—the
ode, the ballad, the elegy, and so forth.
All thedivisions named are reprosented
in the book before us; in fact, Dr.
Foran might have]called his volume
Lyrics mui Ballads, or Lyrics and
Elegies, as well as * ‘Poems and Lyrics,”
with infinite propriety.

The poet gets his 1aterial from two
worlds—the outer and the inuer. More
important than the outer world to him
is the inner, which includes the whole
life ot the buman scul ; but he forages
in both, and out of his garnered sub
stance creates that which blends nature
and the soul in a beautiful form. Al
great poets have comprehended in their
motives a certain survey of human
thought, feeling and action. There
are two methods, the objective and the
abstract, or subjective, but there has
been as yet no instance of the perfect
shield with both the gold and the silver
side. Among modern poets, Brown-
ing is, perhaps, the most subjective,
and William Morris the most thorough
ly objective.

The lyric is a subjective ballad ; the
ballad an objective lyric. The lyric
looks within ; the ballad looks without.
The ballad, like the Isrie, is a song :
unlike the lyric, the ballad will bear,
and even demand, greater length of
development than the subjective lyric.
The ballad contains a narrative, it is
a story in song, It is harder to write
a good ballad than one would imagine,
and the line is a narrow one which
separates the graphic simplicity of
the true ballad from the commonplace
jingle of the false. The poet who is
to make the people's ballads, it has
been weil remarked, must forget to be
subtle ; he must come out of his study
and stand with Sir Philip Sidney in
the crowded street, and there compose
those songs that sound like a trumpet.
A ballad deals with love or war, with
the doings or sufferings of real men,
women or children, or supernatural
beings moved by human passion—
and about such doings and sufferings,
if these are fit for the ballad, lhw
common people are competent  to
judge. In fact, the ballad is the cne
form of poetry in regard to which the
popular taste is unerring,

S0 much has been said concerning
the lyric, and one of its main divisions,
the ballad ; because they are the two
forms of poetry most used by Dr. Foran
in his * Poeins and Lyrics.” Those
conversant with the requirements of
versification will regard the foregoing
exposition as rudimentary. Those
whose knowledge ot prosody is con
tracted may think that we have not
been sufficiently explicit. Be either
opinion as it may, we find a consola
tion in the reflection that the latter
class will, in all probability, greatly
outnumber the former. Lot us now
turn to the book itself,

Dr. Foran’s muse is in turn patri-
otic, memorial, religious, domestic and
humorous. The first poewmn that at
tracts our attention among the patriotic
lays is ‘“ Canada's Bell, " which opens
as follows :

** In the land where suns are beaming,
And their golden beauties streaming
On a soil that richly teeming,
Where the soft Iialians dwell
Where the paiaces are golden,
Relies of the days o olden,
The stranger may behold in
Lach mossy bower and dell ;
In the land so brightly vlemnh»z
The ancient legends tell—
How Florentines made a Bell !

.
Everyone gave, accor ling to his means,
Towards the making of the instrument :

* The rich man and the poor man
Proportionate ofl rings bring
In the crucible to fling.’

In the belfry now 'tis swinging.
And a joyous anthem singing,
As its toues are loudly ringing
Over distant vale and hill ;
And its voice is clearly n\ylm'
As the faithful 'round are praying,
Iinvite you all this way in
My accents loud and shrill,
As each has contributed,
Let ye all the temple fill,
Bowing to one Loly will.’

The imperfect rhyme in the seventh
line of this stanza will be gladly over-
looked for the sake of the rousing spirit
which animates this poem. The poet
applies his reference :

Such H! wada our nation,

eext land of all ereation
Lun..n

ua_expectation—

1 its erucible 'tis now ;
n its tormation,

in it nrosd foundation

Grand eae am and aspiration

p Its radiant brow,
of Creation

is being formed now ;
Let us make for it a vow :

In the worksh

Let each bring his contribution—
Iron's stern resolution,

Silver's brilliant pen effusion
And of reason pure the gold :

And when the metal's warimed,
A mighty task is ston (L

And a glorious bell is fo
Let us wait to bear it toil nl

It will tell how each has given—

oor and rich d young and old,
When the bell was in'its mouid,”’

The swing and movement of those
lines may well reconcile us to such
minor blemishes as questionable syl-
labification here and the odd use of a
word there. The central idea is
graceful and novel.  Shift formulas
as we may, originality of invention is
the distinguishing mark of all that is
best in the works of true genius.
From .schylus and Homer down to

Byron, Hugo and Longfellow, the
criterion has been imaginative cx-
altiveness, without which no product

of art has resisted the persistent acid
of time.

In the composition of the ode we
moderns have succeeded less than in
any other form of versification. Dr.
Foran may, therefore, well bear with
us although we declare, in the frankest
manner, that *‘* Victoria's Jubilee’
excites in us no emotions of pleasure
We even object to the reason for which
praise is showered on Victoria :

' Not as wife, nor yet as mother
Shall we praise Her M2 jesty ;

But as monarch. first and noblest';
‘Tis aroyal javilee.

Not s0. We respect the Queen more
as wife and mother than as monarch,
and we venture to believe that she her-
self would appreciate aud sauction our
choice. For the rest, poetry is the
languaze of democracy and freedom
It seldom lends itself to the purposes of
monarchs, never with absolute grace.
The poem ** Ireland to Victoria " has
as little attraction for us as its prede
cessor, It is a relief and a pleasure to
turn away from such verses for poems
like ** Sunrise at Chelsea,” and ** Can-
ada our Country.” We eannot refrain
from quoting the latter in full, as it
strikes a note to be found nowhere clse
outside of the patriotic stanza
Charles G. D. Roberts. Here are the
lines :
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“ From where Atiantic’s billows lave
Our country s noble, rugged shore,
To where Pac prealds its wave
Jur country s banner long must soar !
Trimmmphant muoast she ever rise,
Her emblem spreading to the sXies.

While mineral wealth her mountains fill,
W hile grandly all her rivers flow,
W hile toble toreats clothe each hill
and d ape the valieys far b-low,
While freedom on her sheds its m)
She'li hold her powerful western sway !

Upon her past she'll gaze with pride,
Iler mmonuments soall rise sublime,
From mountain top to ocean tide,
A blest, a powerful, happy clime,
Our Canada must rise 10 might,
Resplendent with a tree born light.

Her heroes slaep beneath her sod,
Of wany nations proud w they.
Who knelt unto one common God,
Although at divers shrines to pray ;
And she will ever love each name
That's writ upon her scroll of fame.

Her present is within the hand

Of each who loves his country true ;
Aud traitor (o bis sative laud,

The one who cannot learn to do
As patriot should. as patriot must—
Be guardian of his country’s trust.

Her future is beyend the scan
Of ail devoid of prophet power ;
And yet, within the reach of man,
Tne tolling of her golden hour,
When, ever powerful, ever blest,
She'll rige the mistress of the West,

Let each his duty well fulfil —
Let each his real labor know—
Ana Canada, despite allill,
Will flsurish, triumph, live and grow,
Until her destiny i3 done,
And then may rest her gorgeous sun !’

The ‘‘An Irish Peasant’s
charming little poem. Perhaps the
‘* home " is a trifle idealized ; if it is
not the Land Leagne had no reason for
existing “ The Manchester Mar-
tyrs " opens with a glorious burst :

‘ Like the billows of Atlantic wakened from
their troubled sleep
When the dark winged tempsst
Wildly ploughs the eurtuce of the deep,
Like the roar of mountain torrents
Leaping down an Alpine height ;
Like the thundering Avalanches
In all their gathered might,
Swells the multitudinous murmur,
Growing louder and wmore loud,
Of a vengennce se-king concourse,
Of a blood nlnr«link crowd
Pale the teatures, 1n their passion,
Deadly hatred in each eye ;
I 1e.u' the shout of human tigers.
' We are here to gee them die.’

Home " is a

That description of the maurderous
English mob is a piece of graphic
and powerful writing. Before passing
from the division of *‘Patriotic oems,"
we desire to place on record the belief

that ‘‘Canada’s Bell,” ‘“Sunrise at
Chelsea, ‘‘Canada  onr Country,”
‘¢ An Irish P Home,” and the
first paro of *The Manchester Martyrs”

are the | ings ot—that is,

of course, according tu our untutored
tastes.

The divigion of ‘* Historical and Da-
seriptive Poems " is the lengthiest in
the volume. It opens with a fine
battle-picce, ‘“ The Siege of Quebec.”
*The Mass on the Ocean,” will, we be-
lieve, find many admirers. ‘‘The
Wreck of the Asia” is full of
powerful deseriptive painting. *‘Sun-

st at  Quebec” and “Mus-
ings"” are poems that abouund

in feeling  “ The Exile's Return” has
true pathos. ‘*A True Refuge " is
simple and touching. *‘Moonlight " is
a lengthy description of fair Luna in
more thm m‘dinarilv well  finished
verse, Father Tabaret's Statue "and
“The Song of the Brook ™ are poems
that will boe read with pleasure by a
great number of people. Strange to
say, our favorite poem in this division
is neither the most polished nor the
most powerful of the collection. It is
““The Hermit,” and we shall allow the
reader to say whether or not it is a
production of great merit.

“'Twasevens [ (lhnhedllhexdark [crucu of a

mountain,
The shadows fell deop as I scrambled ‘along,

[}

Attimes I would halt by the {rim of a foun- |

tain— |

And list to the mghtingale ginging a song |

My way grew more roagh as I upward ae ¥ |
ed

With the far distant clouds the summit had |

blended |

The esgle’'s wild sereech from his eyrie de- |

ended

And far did the echo the shirill notes pr ! |
Away in the dist rmed totwinkle
Its ¢ tor )

On the mou ta
a wrinlile
The shad ws feel decper,—1I ¢ me alone ;
But still Ttolled onward a rl\!w!l Irew nizher
Alonig the dread clitl I went highe vd higher
At last, as | rounded o black crag fire

By llr naul of a hermit trimm’'d over me

: by the side of hiz humble fire pray-

1| 1it was wrapped in communion with

His ln n« -nul Lis Vesper-prayer low he was
All lu: .’lnl»-<~ I list and all gilent T trod
I fcit. as alo ug through that hollow paes glid
11

s
Behind each prejection in wonderment hiding,
That nu“ I bad reach'd where a saivt was abid-

Av.d |.i-,u-1]y knelt on the sanctified sod !

I stood in the shade of a Sycamore bending,
Till the o1 man had finfsh'd hiz long, fervent
prayer,
The nnum o'er the top of the mountain ascend

Gaz wl‘:l wn from her silver throne wonder-
ous 1air
Tlen out from the shade of the aged tree stand-
ing;
The x-l i man some food to a pet fawn was hand-

\’\'hen started at hearing & stranger de-
manding
Permission

est bim the evening there.

1 F r," 1 sald. “'Oh, forgivethis intru-
faint and astray ;
¢ s an optice delusion
o1y mountainous way
rer, I gaw it was real,
All thanktul to God this haven I feel—
As round yon gray cree I slowly did steal,

¢ st.n) ‘d for a mmuu to list to )uu prny

Your fire I fir
Appearing at
Butdrawing still

The night pass'd away and daylight appear-
ng,
Reaeal'd to my sight the hermit nigh desd —
In the distance the pet fawn was cautiously
nearing
'I'lw nux where at morn by the old man she's
And nu l) his couch I was kneeling and sigh-
v for the hermit, time swiftly was

" short prayer,—'twas all.—he was

ut pass'd on and his spirit had fled g

In many of the poems in this division
De. Forau speaks from his heart in a
~i'n')u- language The art that is
most profound and mosy touching must
ever | simplest. Whenever

he the
Aischylus, Daute, Shakespeare, Milton,
are at white-heat they require no ex
position, but meditation only — the
meditation of mtlu children gazing at
the wonders of the world aud life.
Almost any species of verse-writing,
if it show siucere feeling, is better
than a style inspired entirely by pom
posity aund affectation.

The division allotted to
and Pathetic Poems" is large and
rich in material.  The thought in
those poems is of a high order and the
expression is comparatively chasto
and condensed. DBefore we have read
much we discover with Thomas B.
Aldrich that,

“Memorial

“Thereis a sadnes: in sweet sound
That quickeus tears.

““The Moore Centenary Ode" is
carried out by means of an elaborate
metrical system, which, asit is produe-
tive of good artistic results, might be
envied by a master of the technical
iyric. ‘‘Meagher of the Sword,"
¢ John Keats,” the poems in memory
of the Irish poets, and the stanzas on
distinguished Canadians, will all repay
careful perusal and reperusal. The
‘*“ Conalcon " poem on Charles Kick-
ham is a rare literary curiosity which
must have taken some time and pains
to execute, In general, we take it,
De. Foran'’s memorial poems were com-
posed in great haste to meet a pressing
request, or a passing occasion, or hath
The poet relied upon his insight and
sympathy, and not without warrant ;
although well knowing that had he
taken sufficient time to apply
the file of Horace he could
do more justice to his own interpreta-
tive intuitional power as well ag to the
strong desire for artistic effect which
every cultivated reader of poetry pos-
SO8 But Dr. Foran's urbanity, we
know, has often moved him to brush
aside all selfish motives in order to be
the tirst to sing the praises of a dead
friend, or to comply with the request
of a living friend promptly and with-
out delay. Although thus handi -
capped, his cleverness, equally com-
bined of a considerable talent and tact,
enables him in general to surmount the
many difficulties of the elegy ; which
differs from other odes only in its sub
ject being always mournful. We
bespealk attention for the memorial and
pathetic poems collectively.  We feel
like quoting exteusively, but our
allotted space is rapidly contracting,
so we shall eontent oursclves \vith the
citation of a tew stanzas on J. J, Cal-
lanan that echo the nwmbers nl that
highly gifted but little known Irish
poet, at his best,

* He was ealm. he was kind, he was gentle in
manuer,

No fcrinmore slight,'no cheek e'er was wan-
ner,

No heart was more true and no spirit was
prouder,

He could speak with a child and his voice
was not londer :

His soul was so pure—no danger e'er fear-
ing

‘Godsr
of Jrin !

cried the world, to the Ministrel

Again :

‘" To heaven and God hig fond hopes were as-
piring.

To worship and love were his constant de-

siring, —
Tn) stand at the altar he ever was praying. —
Hv lu\ es to adore,’8till the jpeople were say

He ¢ xued not for mocking
|‘(-11'|g
A pr est in his soul was this Ministrel of
Erin

he cared not for

And the poem closes with a touching
passage :

*'Green. green he the sod, where this true one is
sleeping—
Where the muses of Eria in anguish are
weeping :—
Thul (h:l[md of heaven whose spirit is rov-

To- rlr«_» in God's mansions, the dwelling of
loving §

Lonz long may his memory, wherever ap-

)rurin
Find ashrinein each heart, fondest Ministrel '
of Erin,”

Why did Dr. Foran maken d (
tion betwoe is * Reli us Poems
and his Poe Forus i
isadi without a d ehe
I'nis sect ( ) is ri in

ood thi | ase of tl
Lord's P | ¢ ited and wi
ba treasu ! s ol naturally
plous | R 1 t whi t
made Longfellow a houschold word
** The Avgelus B

n{ains an ex

)
tremely sweet and

original central
idea. “*Rosh Hashanah " displays
the broad mindedness aud the Catho

licity of sympathy which are seldom
absent from our po The **Ode to
St Cathe ri'- » " is splendid and spir
mvenir " and the whola
of the **Jesuit Poems"” con-
tain personal notes of most frank
and perfect soul-revelation
It is this parting of the l:w%{li“
the heart beats open to the publie ga:
that lends a potent and lasting charm
to the ** Domestic Poems " This divis
ion has, for us at least, the same power
of attraction that the loadstone has for
the needle.  The poet who conceived
and wrote “Irene’s Flowers " and
* Our Babies'Graves " deserves well of
every mourning parent whose heart
was buried in the little green grave
where the child of her love lies sleep
ing. The poems under this heading
are replete with what Matthew Arnold
would eall ““the virtues” of poetry.
They staud reading and re-reading,
perusal and re perusal over and over,
and that is one of the most definite
tests of verse—by which term we

do  mot mean the alternation,
more or less varied, of weak and
forcible counds, or the modulated
arrangement of words : but  rather
the true language of \m\dnp adora
tion, love nml resignation, which are
real movements aud impulses of the

poet’s mind, and may have, and have
lwu. their expression in lyries which
awake inone trains of noble Christian
feeling.  We ghall not cite from the
““Domestic Poems ™ at all. Had we
our wish we would copy them all, aud.
short of this, we think it best simply
to give our opinion and to refer the
reader to the volume itself,

The next division of the book —
of the so-called * Humorous Pocms "—
has given us pause. The n'l.‘.h is that
we have searched carefully among
them by the hour without be 111,, able
to find a trace of hllmm They seem
as destitute of that quality as a demon
stration in  mathematics. It can
scarcely happen that the lack is in
ourselves.  We can  take up our
Shakespeare — thank Heaven !— and

penetrate through all the enfoldings
and rigorous encrustments into the

kernel of the ludicrous which lurks in
the characters of Malvolis, and Shal

low, and Slender, and Dogberry, and
Verges, and Bottom, and I“unulnl,
and Costard, and Touchstone, and a

score of other clowns, fools and simple
tons, all of which fizures seem little
more than a preparation for Falstafy,
wherein the wit of the poet overflows

and sparkles like wine. We believe
we hold a sufliciency of that fsym

pathy with the seamy side of things,”
which Carlyle defines as humor , and
our worst enemy cannot deny us an
ability to laugh and to make langh

It is clear that laughter is morve lik ely
to aviss from a perception of things
which are incongruous than from a
perception of the thing which are con
congruous, and without any over-
weening  self assumption we ven-
ture to claim a wary eyve for
the incongruous. But, notwithstand-
ing all that, we have found it lmpw
sible to discover the slightest vestige of
humor in or about those poems, The
nearest approach to the articla which
wo can recall was its complete absence
from a place where the sign hoards led
us to believe that we would find it on

draught. Nothing less than the total
excision of those deceitful humorous

poems, at the first opportunity will
compensate us for our trouble and dis-
appointment,

Oune little poemm near the end of the
book deserves a more prominent posi-
tion. It expresses sincere emotion in
simple language. It has about it that
elewient at ouce perceptible and iude
finable by any reader or hearer of any
poctic  sentimont — that mysterious
something that lifts poetry ahove versi-
fication. A Mother’s Love” is as fer-
vent and sincere as William Cowper's
lines on his mother’s picture. 'That
the reader

may judge Dr. Foran's
sweet lines for himself we shall close

our citations by giving the poem en
tire : —

From God ahove, a ray of love

70 ea nl\x\\\u.l\tn-
Reflecting bright *he holv light
nat fisyds the halls of Heaven !
Each bril lmll ray, hright as theday
| ristin rit
souls of saints
dholy me
) e foudlove ! the fond love !
The mnother's holy. fond love !
The virtue pure that shall endure
A mnother's const fond love !

‘o me that love
1all be ever

indeed are few,
T must sever—

0 an leave her child to grieve,
Iire she can see 1 row
A3 during sleep =h w
Oh ! how ehe'd wish the 1 ¥
Then mus I may
sther

I || ~|n @ and pray
ne wheis my mother.
Thro' jovs and tears, for three
To earth she has been given
ot God she ever trod
shiteous road to Ieaven,

core years,

Enough has been
significance of Dr
is an extremely

1id to show the
Foran's work. It
human book indeed,
containing as it does grave faults as
well as their opposites ; but this pec-
cancy will, we

the principle of a *‘tellow-feeling” mak
ing us * wonderous kind.” A cuffic
ient number of its strong points have
been enumerated by us to prove that
he volume is, notwithstanding
many flaws which scem  natural

; to the marble, any blomishes
{ which revisi wuld, 1
103 uch for i 1 s careless
1 in the chotee ol epithet dugly
vy 1 { W'e he  volume is,
we wnd 1 t collee
1 0l 18 ¥ d in
his D voala poet using
he Jn; anguage We ull
woid comparisons because they are

proverbially ins us and coffensive
But we have w wd our words con
scientions Labide by the de
cigion just rendered ; |
We have cpoken enough, and per
haps to spare, at the
Iveness, and we now find it
to touch on another cardinal weakness
of the volume. lad the shaping
spirit of imagination " been suffercd
to preside over the birth of the poems

Iy and

outset on difl'us

necessary

more frequently than has been the |
case, the result would have been |
most  gratifying. Ve :'llu\ln- to |

the higher imagination, the or
creative and  sustaining
poetry.  Figure is the Muse's neces |
sary means of communicstion with |
man ; for, as Newman finely expresses |
it, in the feebleness of nnlnun\ words |
to express its ideas and in the absencoe |
of terms of abstract perfection, (In

adoption of metaphorical language is

the only poor means allowed it for im

parting to others its own inte nse feel

ing. Imagivation runs through =all
poetry. Itisits heart and soul. The
poet conceives images, and suc

ceeds as a poet so far as
he presents to  his
hearers vivid likenesses in worthy
and beautiful language. We are not
unaware that the term *‘imagery " is
commonly used, in a limited sense, as
meaning the images or pictures added
expressiy for ornament: figurative dic
tion, whether metaphor, allegory or
comparison.  All that seems necessary
here is to point out that we have used
the word in a higher and more deter
minate sense.  When imagination is
used merely for gilding for ornamenta
tion it is debased. Its real functions
are difiicult and necessary ones. Image
ination selects ideas, or trains of ideas,
from the mass of those which have
been collected by memory, in order to
form new combinations, which may
delight the mind and extend the in

1

inal
power in |

readers  or

tellectual sphore of man, Memory
and imagination (considering them as
different fa agree in  this,

that they both  preserve in  the
mind the peiceptions brought into
it by the which would be
transitory and evanescent, if it
not for the aid of these two faculties
For the rest, memory records the past

imagination embraces the past, the
present, and the future : the character
of the one is servility, its merit, fidel
ity ; the character of the other is tree
dom, and its merit, originality.

The volume is well ‘bound in dark
blue cloth relieved by gold, and thick
paper with clear print.
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Saw the Pope

BELSeS,

were

Mr. and Mrs, l.n er Palmer, accord
ing to the foreign papers, had a de
lightful audience with the Pope.  Mrs,
Palmer speaks Italian, and this, of
course, added to the ease and charm of
the interview, and she is naturally
enthusiastic in her description of the
graciousness of the Holy Father, She
thanked him for the interest he mani-
fested in the Chicago Exposition and
especially in the Woman's Depart
ment, of which Mrs. Palmer was Presi
dent.  Mr. and Mrs. Palmer remained
in Rome for Holy Week.—DBaltimore
Mirror,
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The Medicine Jor Liver and Kidney
Complaint. Mr. Victor Auger, Ottawa,
writes : ' | take great pleasure in recom
mending to the general public Parmelee’s
Pllls, as a cure for Liver and |\nlln') Com
plaint. 1 have doctored for the last three
years with leading physicians, and have
taken many medicines which were recom-
mended to me without reliet, but after taking
eight of Parmelee’s Pills I was quite relieved,
aud now 1 feel as free from the disease as
batore | was troubled.’

o &t
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awrm in the Head

Is a dangerous

disease beeanse it i9
lial result in loss of hearing or
fmell, or develop into consumption,
Read the following:

“My wife hes

le to

been a sufferer from
catarrh for the past four years and the

hope, endear 1t all the |
more to the heart of the multitude, on |

disense had gone so far that her eyosight
was affected so that for nearly a yem
f vnable to read for more than five
1 ulos et a time., She suffered severe

uein the head and at times was almost
distracted, About Christmas, she com-
menced taking Hood's Sareaparilia, and

since that time hes eteadily improved,
She has taken slx bottles of Hood's Sar-
saparilla anc is on the read to a complete
cure, Icannot speak too highly of Hood’s
nd I cheerfully recommend
RSIER, Newmarket, Ontario.

Hood’s Sarsaparilia
is the Only
True Blood Purifier

Pr:mvln'»nfl;,' in the pnhilr‘ eye today,

cure habitual cnmnpz-
HOOd 8 Pl”s tlons  Price a5¢, per box,

1t W,

INOSTANT R A B )
faee al
for all
& It

PO a

( IANT 2 S ol v -
VN JISEASES

N8 \ ONDERS, and
humili

Id thron )nuH'n world, Price, ¢

Hobbs Mg

London, Ont,

ASK FOR
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1GNNS

TRY '“HA'I

LUNT BELICIOUS

TER & COFFER

SOLD ONLY BY

James Wilson &

398 Richraend Street, London.

Telephone 650,

First Communi-n.

Co

Devaont Commun'cant »
I'he Lovd s My Portion 5t
ireal Day s cors

Storwes o Fa Communieants, .

First Communicants’ Man il at 4se., boe., 7.,
Hoes and upwurds

unﬂ‘ COMI'UNION PICTURES.
OR BOYS AND GIRLS, ENGLISI OR FRENCIK
Size 1208, with fizures of the Saered
Heart . L e vivesae 70, doz,
S, with dguares © Nacred
1 Ghe, *
!, with figures {of ‘the Hacered
i, : o o400

Slze 6ix10, with res of th Ssaered
Hoart . . A0, ¢

Pearl B -.u|~ At o, 55,40, 60, 750 and upwards,

Pearl Cases 1or Beads in a'l sizes,

First Communion Medals in Stlver and Gold
I difierent designs wish biank space for
engraving,

Prayer ks in Ivorine, Cellaloid, Ivory
and B ndings, al satehel and
other desi in Leather nd

ings.

Books for the Month of June.

‘he Precious Blood ., 0.

A Flower tor cach day of the M nn{'.}i

Juue v% 3 150,
Manant Sacred Honrt um'u(-ilnn' to St
Alphousus, paper........ B0,
Mavuval sucred I|»u|| m r‘nl-(uu~ In St
Alphonsus, eloth ..

New Month ol the Sacred llnmt
Devoiions for the Fiesi triduy
I'he Volee of the Saered Heart 5
New sanunl of the Saered Hewrd ..

Arnold’s Imtation o the Sacred He ul
Premimm Catnly d will
be sent (o g

D. & J. BADLIER & (.

Catholle Cubiishers, Booksellors and Stge

tioners, Chareh Ornaments, Vestine ‘uls,
Statuary and Religious Articles,

1669 Nmml)nmeHL ll»(n-mn H

MONTRKEA L. rolONTO

MAINED GLASS

FOR CHURCHES.

Bost Qunal w Only.
Prices the Lowest.

McCAUSLAND & SON

76 King Street Wost, TORONTO,

0. LABELLE,
MERCHANT TAILOR!
372 Richmond Street,

Good l, siness Sults from 15 upwards, The

Pietoria I Lives of the Saints

The Catholic Record .)!‘ C'o Year
For' 48

1 I'letoris dvesof the Saints contuie
toffections tor \_"n..vlm Your, Toe
:'m| led fr “Batler's Lives " and
|w-\- I sonr ,u, to which are added

the Amerfean Saints, recently

e on the Calen for the United Stateor

« al petition the Third Plenary

1 ot Baltimore ; and also the Lives of
s Canonized in 1881 by His Hollnes

co X111, Edited by Jonn Gilmary
WA With a beautiful frontispiece
[oly I mnl'_\ and pearly four hundred
il ustrat Elegantly bound |

1) (-| atly admired by our H'
co X111, who sent his
iblishers; and upprov ull)

e
hie ngtothe

torty Archibishe and Bishops,

Tho abhove worlke will be sont to any of our
<ubseribers, and will also give them credit
fora o yenr’s subseription on THE CATHOLYO

CORD, On I:v4!|| of Three
Hto all cares prepay carriage,

VOJL'O"IDIA VINEY L2D3

SANDWICH, QNT
ERNEST GIRADOT & Q0

Altar Wine n Specinity,
Our Altar Wine s oxtensively usod ane
tecommended by the Ulergy, and ur Olp \r"l

will compare fay rably wilh l)lu
poTLe wdenax, Lost im

Yor prices sod Information ad Iress,
E. GIRADOT & O O,

RAndwion Oy

POST & HOLMES,
ot R’ ARCHITECTS,
cef — Rooms 28 and 29, Mannl
Kiug st, west, To rumn z(l‘\‘-’lllll'ft,h‘:nm
@irrio Bl ok, Wh lihy,
A. A Poul, KA, b

Dollars. We

A. W, u o™
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