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escape a prenmature (leath from the
onisiilught of th is inexorablec cri tic.
To priaise is certainly more agree-
able thian to Mile: but the i-'cws-
p:ipr m.hichi is supposeci t() saferuxrd
the îniterests of the public upon vhich.
it lives, .shouldl rather warni againist
bad books than be a party to thîis
g.icyanitie s windle. 'lle criticisin of
literature is as important as tliat <'f
architecture, p)aintinig, the drama and
mlusic - andi when we considcr the
resuits, we do flot hiesitate to afflrm
that it is of vastly greater iflipfr-
tance than any of the latter sepa-
rateiy, or than ail of themn combined.

'l'le foliomwing counisel of Senleca
descrves the deepest attention of
ev-ery reader : I-)ost thou desire
that literature should leave- on thy
mind lasting impressions ? L-imit
thyseif to the perusal of sorne authors
full of truc cnius. sustain thcy minci
witb thecir treasures. Beiing every-
wliere is lilce being in no particular
place. A life spent in travelling
makes us acquainted with maiiy

stners and lut few friencis.
And such is the case with those
hurried reaclers \vh( devour an in-
finite number of books, without
a decicled preferencv for any."

Wec shouki, iidccci, bc miost care-
fui in the choice of a nlovel. If ever
a person may bu fasticijous this is
surely one of the occasions. «*Ail
the wromrg that 1 have ever clone or
sung"y wrote Byron to, Moore, - bas
corne fromn tbat con foundei 1b0ok of
yours." What an inteliectual and
morail wreck wvas bor oso)0k res-
ponisible for! What mighit WC not
hiave cxlpecte-d of Byron hiad be flot
becîi thus influenceci to cvii ?

Novels cast a sI)Cii over us SO
strong as to maeus acccpt thecir
pbiiosophy and even thecir preju-
dices; hience thi- gyreat ne-cessity for
a careful choice of the authors wlhoil

w'e rcad, as gyreat in~ reality as the
C0li)pflliofl' withl vh oi~n WCe aS1SO-

dat. elinlg wrotc " We are
as hiable to 13e corrupteci by books as
by col)an iionis. H low iniconsistent
in us to refuse to associate with
vulg)ar companiions, andi at the samne
time have thc most intinmate relationis
wî, th, i)c the constant I)uIil of, an
unknOwvn and 1)erbaps \wT(rtless pe'-
son1 wh() possesses the power to ex-
press hlis tho)ughts, andi spreacl bis
principles l)roaclcast througbl the
instrumentality of the novel 1 This
inchvidual charmns us: we lose our
sicel?, iiegiect our cluties to lock our-
selves up with imi. WTe cjuote hinî;
we <)btrucle Iiimi on our coînpanions.
Sbould lie be attackecl \V defenci
iii. \Ve imitate hinm, andi arc more

apt to copy blis defects than bis gooci
qualities.

1The choice of a niovel therefore, is
of no smlall importance. We cannot
reaci ail tho-ie that are printed. findl,
if w~e couici, there is a great class
that camnot be rcad by a person wvîth

amoral staniding \vorthY of the name,
wiîth aniy taste, Iiterary or artistic.
M\oreover the novel thiatwxilI delighit
the youtb may have no initerest for
the younig man, and that wbicb wvili
cbarmn the latter may 13e regrardeci
by a nman of mature a.ge as un worthiy
of perusal. The reader wbo searches
for the excitingr details of the novel
of incident xviii find no intcrest in
the novel of cluaracter. But since
the latter is vastly the more benefi-
cial lie should formn a taste for il-,
and cou rageou-ly pursuc thatline of
reading, tbougb bv thi., procccciingl
bie may not bc able to discourse so
frcly on the Iatcst production as
the v,-aricty-thcatre artist is to -%ar-
bic the iatest fin de sicclc song of
the day. A person may neariy

<1w3s1c excuseci for not baving
reac the Iatest senisa-tiona,-l novel, but


