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It Is objeotod to mlany of Rubens' pictures
that their fic,,mres exhibit a v'oliuptuousniess of
ontinue and1i finish ich ili arilly conisists Ivithi
the ighcst art iii the represontation espe-
ailly of niidon 1)uIity and bcauty. This
blinîsh, if sticl it mnay be called, is more
visible in his Inter pietures.

Oonsiderillg that lie Ivas a politician aIs
woell as8 artist, .111( mlado repeited trips to
T.jondon, Paris, nd (madrid, it is niot easy to
Seo hov lie foiuxîd tinte to, produce so imanly
petres. Ne.irly a. thonsanél, inny of tlieinl
of colcssaI dimensions, bear his naine. I-Is
wvor< foiiid. thocir ivay, ev,. in h is Iife-tiîne,
faîr and wide. Maniy of the choiccst of theml
Ire nloi contajiieci ii the, respective, gaileries
of London, M riParis, Munichi, Vienuia,
-ind St. Petersbuirrh.

The Antwerp ?'fiisennIi contains also
mier*ons pictures by Quentin MVassys, Vanî

D3yck, Teniers, and other distinguiisiîed
ar1tists, wîho illonrislied iii the golden a.ge of
Fleînish. art, and did so iimîchl to nakze
.Aitwerp-1 a craie of art second perhiaps to
noue but Florence.

1l content niyself noiw with alluding to the
illasterpiece, of ol3' onlly one of these-

TIIE n ýAD SAVIE>UR,

hy QuientiiîMsss It wvas completed in
1508, and forinerly scrvedl as an aitar-Piece
iii the Cathedral. The iiiieral. cortece is
representceil as Imlting a t the foot- of ?t
Calvary, wlifle ont the 'ivay front. the cross to
the Sepuichire. The body of the Saviour is
l)arti.-lly sustained by Nicoaennîs, ont. whose,
ri-lit Soseplî of Arîmiatlîoa SuIport.- the
hiead iitlî one band, wliile, -%ith the other lie
reinov'Os the remniiiii slireds of the erown
of tliorns. The iotilor iii an1 agony of
gief kneels neair the body of lier Soit, and is

suplpovrted by St. Johin. ler face is :inîost
-iq p)ale as that of the .eid body itseILf

Adjacent to the p)rincipal portai of the
Catiiedral is ani old %woll, protected by ai
eaiîopy -of iron1, wI'hicll Quentin Mýassys
execuitecl, as the inscriion on lus tonib-
Rtoiiea.djoiniugý' the outrance to the tower of
the Cathiedral Records. le n'as origially
a blacksniitli front Louvain, who camle te

Peek bis fortune uit Aîîtwerp, wlhero this
canopy of iron romiains a specunien of bis
skili. The roinantie story is that lio became
enailiatred of the cdanghter of a painter, and
to propitiate the fatiier and %vin the daighter,
lie exchianged the aîîvii for the pailette. Ris
wooicg an d painting were successf il, and lio
did îuuchel towards raisirg tho school of
Antwoerp to a celebrity equal to, that of
Bruges and Glient.

Ont the South side of the Cathedral. stands
a bronzec statuite of Rutbens 13 feet high,
-whule the 1)edestal stipporting it mnasures 20
feet. At the feet of the statutte lie scrolis
and books, togretiier with brusiî, palette, and
bat, indicating the functions of tlhc mlaster,
as diplonlatist .111(d statesmnal, as weil as

rpain ter.

TI-TIS DEGE NERATE AGE.

Stiroly this age is one c i degeneraey, both
moral and physicail. So Nve are woint to avor
iu sonmo of ouir fits of nioralizing; and we are
soinetimnes ehazitabIe enoughi to, class oui'-
selves iinong the nworthy crowd. The
past we thinh of as having been ail brigbht
and beaiitif ni, as iu poetry or fiction ive soune-
tintes pictture the days of childhood and
youth ; , tliie whien troubles were unknown,
and contiiînii.I stinshilne lit 11p the snîoothi
pathway of life; but soon ieunories of
youithfiîl trials, of uinbridled and unsatisfied
ambition recoil oit our- iniagined felicitude,
and remnind uis that, we but dreani of drea-ms.
Admit at ny tinte thue elenient o? distance,
and the colIi'-q.îeut variation of objeots is
indeed woniderf ai.

As lu lookitig along' a Une of points aftei'
the eye bias reatched a certain distance, thoy
seonui to nuite and forni ait tnbroken lino,
so as we look bick into agoes romnoto from our
own, we seaut te see thc great, mnîu who are
the representatives of the tintes standing out
as in n nnbroken lino or' p1ualinm. In sonie
siniilar way w~e inditIge tluat prîncipie
muileront iii oui' nature, to whichi Horace
alludfes whleîî lie says that we think every
p)Csitioii iii life superior te that wlich ive


