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From the superb snow
festivals of Sapporo, Japan to
the delightful Winter Car-
nivals of Quebec City, half a
world away, snow figures
-carved, and glazed to perfec-
tion - delight and inspire
millions of people every year.

THE BASICS

As you’d imagine, it takes
time to create one of these
masterpieces, but the process
isn’t as difficult as you may
think. The basic requirements
and techniques of construction
remain the same whether your
design is 3 or 33 feet high.

First of all, you need a
model or pattern to work
from...an abundant supply of
snow...temperatures at or
below freezing...and a few
shaping tools. You must then
find (or build) a snow mound
of suitable size from which to
carve your figure.

STEP BY STEP

Of course, most of us have
learned in the “roll up a big

ball of the white stuff and have
at it’”’ school of snow
sculpting...but to make a
durable structure - if anything
made of frozen water can be
called durable - of any real
size, you'll want to consider
building a layered mound with
supports buried inside.

This technique begins with
the construction of a simple
wooden frame into which
snow is tightly packed. If the
sculpture is to be large, or will
feature legs or extended limbs,
wooden posts should be an-
chored in the snow mass. The
entire base is doused with
water and allowed to freeze,
overnight, in temperatures of
15° to 25°F.

After that, a smaller frame is
Placed on top of the platform,
packed full with snow, doused,
and frozen as before. In thlS
manner a “step pyramid”
constructed to the height of the
figure planned

SHAPING UP

The rough contours of the
design are then hacked or saw-
ed out with a heavy knife, hat-

How to make a Snow Sculpture

Snoopy snow sculpture a real masterpiece.

other such tools to carve the
details. A final spraying with
water, followed by an over-
night freeze, will smooth the
surface and make it glisten.

chet, or wide-toothed tree saw.
(Even an electric chainsaw can
be used to good advantage
herel) Care must be taken not
to break off portions of snow
that will be needed for the
sculpture, of course...but if an
accident should happen,
repairs can be made with a
quick-freezing mixture of snow
and water.

Once the tough shape has
been formed, the artist uses
chisels, knives, picks, and

SNOW TROUBLE

One final point: A large
sculpture can become
dangerous as it melts...either
dropping pieces that could fall
on passers-by, or providing an
irresistible temptation to
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adventurous children who
don’t realize that their “moun-
tain” is both slippery and
unstable. If you've -created
such a design, perhaps you’ll
want to do as the Japanese do
at the end of their Snow
Festivals: Give thanks for hav-
ing been part of a happy and
beautiful experience, and then
destroy the sculpture...thus
forestalling hazards that might
be posed by the melting art-
work.
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