
THE VARS1TY.
an' feemn, he sbiout : lVon don' mean say dat Gec[psie fell
run boff wid your bol' l3eelie, lialrcad' ? ' An' f say

M alis oui, yase! "
An' Neek, lie say L)at mnai lie iiuek sncbi fine bar-

gain, bu tink l'Il xvant let Beelîc fori me 'gan.' \ den
dey bot' laugli likçe for biist cîcirsef.. An' 1 langbl, too Ni i)t
1 d]ol' know for wv'y, mie.

J eeiii, lie rnek ns reinan to suppur, an' w'eîi we corne
at borne it mek ver' dark. \Ven xve corne near de steble,
Ny gare dere's (le rnos' greL noise in dere l'Il evîr licar.
Neck, lie liol' biont :lDure's dat colt !Yoni leave lîcein
olîtie' 'gain. Bagosiî, Ceeprien Dorvai, (lees 11)0' Iot to
end !" An' lie rui w'ere de colt' liaid rest'. Au' it Ne tie'
ball ri-lit ;but lices feet dley don' Nu tic' ! An' bagrosli,
w'ei 1 fuel for de lîaid to de new horse, der inl not'iîi' but
dle strap of dle lialter, an' dat's break'. I lail île tine (le
rack' get more worsc. Banig. bioutf Dose liorse' kek(le
liglit '-ai) '-leever biout cadi odder, an' jouiip an' sqiieal like
de iioar-pccg Wv'n lie get dle knife in (le t'roat. An' hall
de lîarness, an' (le Nottle of Ilorse inaid'ciiie fa]], an' Ne
break' an' srnasb'. Ncek, lie swear like liniii'redl diab iles,
an* l'Il sxvear too, Lýut dat dfoî' muck not,'iui', for 1 (l11 kiiow
to swear ver' wail iniEiglsi

Prett' soon Neek shoiit W ' y(loi) yon get (le
laîiterui, you goodI-for-inot'ini' 'raji)chee ? '' An' \Vei 1 corne
back wid de liglit, lie arrest hecinself froin (lance hall liover
(le steble, ai)' înek grab for fi, an' t'roxv liemseif at de
horse.

Bagosh, 1 tink dat new horse Ne (le devil. lie Jornp
rotin', and clîcss Neek in (le cornier. an)' iiiik foi bieat

beern An' if N cek aiii' bit liecni wîcl (le lantecmi lic'Il lie
daid so (Juick lie don' kîiow notili'.

W'cni Neek get bioutside w'ure 1 rest, lics liaiî' siek,
so dat lie can' bol' wat remnain of dle lanterro, an' (le hiorse
deyjiocassent worse daii 'fore. I>rctt' soon Neek get mad
sorne more, Nuit ie's scare' to go iii yet one tinue. lie
regard ii (le steble an' swear more biard dain (le hiorse'
keek. l'il say :"I Cati 1 do not'il' ? " Ai' lie regard soine
more, au' deî lie say : I You tek de wbeepstock an' catcli
hees manie ; an' w'en lie bite yon hit beem ;an' l'Il put (le
lialter on."

But 1 say How 1 know Wvere de manie fin' itself, it
mek so (lark ?

An' Ncek say: You Ne know Ny de ledl of de bair
dat's ball riglit."

But I say : lBagosh, Neek, if it's (le tai/I ! Mon dieu,
dat ain' ball riglit I"Ail de sanie 1 openi de [)eg door for
sec de mos' Nes' 1 car), w'en tout de suite Neek shout
" Look bout ! " An' Ny gare, dere's de ncw horse near to
jomp Niover me ; an' lîoff down dle roadl

We're ver' content, an' let heem go were lie waîît
an' prett' soon xve're iii de bouse, an' be ondress oîîrself for
go in bed. But reck Negin to Ne mad some more, an' lie
sav: \,Vbat get into dat hiorse ? ' an' Nie t'row onie Noot
bide bcd. An' den bie swear, an' demand at mie if be's
bail rigbt in de morn.' An' I say :"I Yase," an' Nie scratch
de lîaid prett' feroce' an' pooî boif bies odder boot, an' say:
IVer' wail, w'at arrive on beem ? " He t'row (le odder

boot Ny de door, an' walk hicemself hup an' down, an' mek
like Ne lvant to keek de stove; but dat's too biard. An' Nie
say yet one time 13y dam, I'îu goin' for un'erstan'
dees!

An' den, tout de suite, 1 sce dat bail ver' facile, an' 1
sbout bout :"I I got beemn ! " An' lie say Il\V'at ? "

1 smile, an' say" I think dat Geepsie feex licein bup."
Bagosh, dat's bail 1 say, but Neek Ne Ne gralb me ou)

de naik, arud Ne t'row une at de door, an' I faîl lioutside
hover de step.' I peench myself w'ere I rest for it appear
1Ili Ne daid ; an' den I run on de Narn, an' sleep dere dat
nigbt.
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RÛlIIRI' BR>OWNING.

fi is w\itil pec"ihiar diffidi-oce tbat one- enters the pre-
Suice of t lus ighty J)oet-thiiiler, 10'10 lias liad so iiiany
iierci less criti(-s, s0 îuîaîy inîinal worsbîppers, and a fe\v
siliccie aîîiiîeîs rîiinig. thmnse wbvli'have dabled iii the
0<-eau of the tii(iisaii( p)ages i bat have corne froîn lus pro-
lit1 c peu. Tiiat lie xvas agreat lu au nouce ely. I is person ai-
1l.ty 10onuS nuI ai.0ig lus brother-pocts like soniîe lone, rîîg-
gu(i , uiouitaiîi pî'ak, whose siiîniiiit, risîîîg, far above the
suri ouidîiug cliuilreli of' thle skie's, is for tue îuost part lost
iii obscîirîin clouîds, but îiow and tdieu flashes forth iii îîî-
(ircaliiec(l of beau ty.

Let us fi rst colisidl(r tiiis keeîi aîid lofty iiiliide(l poet,
Ils [n iglu ty, iiiist -ci slroîudîd, lie rises before oîîr vision
tieu iîass ou1 to tule sîîuî biirsts of beauty, aîid lastiy, to the
secret of tue pI)ov<'ýr hie lias wvon over miaîiy muiniîs and liearts.

lxiany hiave beeii tlie uttciits to l)iove or disprove
1Di o\vliîiig's ( laiîîî to the raîîk of îboet, anid doubltless tiiere
lias beeîi ample(. roomn for stiili discuussioni. Jo' eedl, wcre
we to t uri for a definuitioîî of iboctry to ('oleridge, L-owcll,
Arnold, Stoîldart, Steciîîaîî, or aiiy of he otiier gi eat ex-
positol s of the art, aîid itam aug îî lroNviiii)g's sixteel volumes
Nefore tlîis suiprelinc bar, xve siioul1 find thiât oîily a part,
iiuciî thli siialier part, cou id Ne called Il'j ust legi timiate
poetry.

TIierc is tliis fiiidaîiieîtal error xviti the buik of whîat
Nie lias lîroduce(l : I lis favorite hiîîd of trutlî is niot the
pct 's kiîid, and lus l)rocss(s xvitli it are liot tble poet's
preuess. 1,otui iîî'oîg ratdier ti) the( prose of piiilosophy
anîd 'eciuîîe." '' Is inîtellc t (l(liglits lii tlirea(lilig its xvay
tiirolîgli lai yriîîti e iiiazes anîd over îuîexpiorcd seas iin a
way caleîuiated to bewîldcr, conifuse ali(ilsiearteli tîle or-
diilary mid lihe is a love'r of thli grotesque ali( ugiy as
weil as the Neautifiil ; bis style is ofte'li eccentric, abrupt,
liarsh, (iisjoi ntcd, parcîitlictical aîîd liietaî)hiysical."

No poet of tiîis age lias suirpassed Br owning in origili-
ality of conception. Take, for iiistaiice, Il The Ring and
tue B3ook," taîitaiing anîu wearisoîiie as it is finciy wrougit
andl fascinatiag Think of a sinîgle story, '' told as nîany
timies as tiiere aire calitos Ny cvcry cliaracter iii tue liideous
taie, ecdi liinging- ont seine new or couitra(lictilig phlase or
sequcuice to fouîîd tue wlîole." Anid wvbicii of ail wvas
riglît ? 'l'li Pope ? Periiaps. Whîo knoxvs wiîat ", Sordello
means ?or did tlie poet iiîself ? Suci wvas tue favorite
arialy tic style of Brownîinig, oftcn elaboratcd or atteriuated
far Neyoîid the uiiderstaîduîg of aîy reader.

ii ueply to, the cbarge ot beilig I" vilftully Obscure, un-
conscientiotîsly careless an(l perversely barsiî," Mr. B3rown-
ing once said, I caii bave lîttle doubt*that my writing in
tue main lias been too, liard for many 1 should bave been
pleased to communicate with ; but 1 neyer desigiiedly trieci
to puzzle people as sonie of nîy critics have supposed. Ou
tlîe otiier biand, 1 riever l)retel](ed to ofler sucli literature
as would Ne a substitute for a cigar or a gaine of (loiflinOCS
to an idle man. So, periîaps, on tue wiiole, 1 -et îny d2-
serts, arid sometliing over-not a crowd, but a few I value
more."

A friend and admirer said to liim on one occasion
1 hiave stuîdied long upon tbis passage iii your poemn and

ain unable to compreii(l ut. Pray, telli me wbat is the
idea embo(hîed in it ? " Mr. Browning read tue passage
over, and replied : -1 ealiy, I cannot telli but I believe it
will Ne wvortb your whule to keep on studying it.

Tbus far oîîly tbe more displeasing phases of Brown-
îng's genius have been brou-lit under consideration-the
nuists tbat so long have bidden from înany tbec truc gran-
duer, weaith and Neauty of bis poctie soul.

Professor Carson says that Browning Ilbas the very
highest faculty of word and verse music, and it can Ne
showvn lie alxvays exercises tlic faculty wbenever there is a


