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full ot double negatives, cracked syn
tax and undeleted expletives.

by Alex Patterson
Phil-oratorio

^^erformer Robin Field, with 

shows such as “The Klowns,” “The 
New Mickey Mouse Club” and “As 
the World Turns” to his credit, says 
that “the history of philosophy has 
been a dismal failure.”

An Objectivist in the manner of 
Ayn Rand, Field has composed a 
one-man musical revue titled Reason 
in Rhyme. The oratorio poses three 
basic questions concerning meta
physics, epistomology, and ethics. It 
also skims across the slippery surface 
of the history of philosophy, in a 
single six minute rhetorical song. 
Field will perform Reason in Rhyme 
at Burton Auditorium on November 
7. The show is sponsored by York’s 
Objectivist Group and the pc Club. 
Tickets are available at the PC Club 
in 105 Central Square, and at the 
Financial Post Coffee Shop in 
Administrative Studies.

Field’s top priority is “to 
entertain—if it entertains, it implies 
understanding by the audience.” He 

Sandor wants to convey meaning I claims that prior knowledge of phi- 
without using words or images. “If I losophy is not necessary to appre- 
you find any, it’s your imagination, I date his show. This, in fact, may be 
not mine.” He believes in the impor- I an understatement; although Field’s 
tant role of the subconscious, as well | understanding of Objectivism 
as the unconscious effort in all art.

The subtle oddities in his room, 
however, are a result of his conscious 
effort of varying perspectives. The 
floor is too high for the room and the 
galaxy too close. “What I’m doing 
here is no different than Kandinsky 
...there are so many spiritual refer
ences... We’re saying the same 
thing.”

“What I like to do is bring some
thing close to you and further away 
at the same time,” Ron explains.
While working with telescopes the , _
artist marvelled at the idea of seeing I As the lights go up, Roberta 

something macroscopic, such as a I (Maria Vacratsis) sits chain-smoking 
galaxy, by using a lens which must be I in a Bronx beer hall. Danny (Stephen 
of the right size and shape according I Ouimette), scarred across the fore- 
to microscope proportions, “the two I head, shaking like a junkie, twitches 
opposite ends of physics.” I in with a pitcher. He pulls up a chair

The closeness of the galaxy in the I at the next table, and though they 
installation adds a sense of immedi- I face opposite directions, they begin 
acy to the room. There is a certain I to talk. For the next 90 minutes, 
amount of noise in the window. I these two urban outcasts will argue, 
One can almost hear the celestial I curse, slap, throttle, analyse and 
bodies racing past the window while | make love to each other. They will 
the horse lets out its demonic laugh- I even plot to commit marriage, 
ter. Ron says that there is a balance I John Patrick Shanley’s Danny and 
of terror and lightness in the room— the Deep Blue Sea, at the Canadian 
the terror is plain. The spirals add to I Rep Theatre on Avenue Road, gets 
a sense of urgency which goes along I off to a shrill and unattractive start, 
with the terror; they appear every- I Its first half-hour is almost unendut- 
where, from the galaxy to the fire I ably nasty, promising to be about as 
coming out of the horse’s mouth to I pleasant as finding a nest of cock- 
the woodgrain on the floor. To cul- I roaches in your cupboard. But Shan- 
ture, Ron explains, “the spiral is a I ley has found some tenderness and 
symbol of man’s inability to com- even a little humour in this mire and 
prehend the cosmic forces.” I by the half-way point, the play’s

As to the time and effort involved I rawness gives way not only to some- 
in creating "...if I should die before l I thing more humane, but also to bet- 
wake...” Ron says that the Greek I ter drama. By the end of its single 
words for work and leisure are the I act, Shanley has achieved what 
same. “If you enjoy your work, you I seemed impossible in his ugly foul- 
are at leisure.” Sandor’s enjoyment mouthed opening scene: he has 
is reflected in his reconstruction and I created a situation that the 
holds potential as well for visitors at I audience cares about. From sound-

I ing like the worst excesses of David
■ I Mamet (perhaps with some James 
* I McLure thrown in for bad measure),

I the playwright has wrought drama
■ I from the inarticulate rage of the 
M I lumpen proletariat.
V As Roberta, the over-thirty

I divorced mother, Vacratsis can spew 

m I bile with the best of them, and her 
K I characterization is both strong and
■ I subtle. Ouimette’s Danny, initially a 
g I vicious animal, becomes more sym-

I pathetic with a gradualness that is 
y I dramatically appropriate. He does,
Ig I however, tend to rely too heavily 
iiS I uPon thrusting both of his hands in 

front of him as an expression of 
exasperation, and many of his angry 

SI lines are merely bellowed at top 
° | volume with little regard for modu

lation. Still, he and his co-star 
deserve full marks for making a 
rough kind of poetry out of a script

Feisty test
ork University’s second annual 

Multicultural Festival sponsored by 
the Council of York Student Federa
tion (cysf) started on November 6, 

and is in full swing.
This year the festival includes a 

series of cultural displays in Central 
Square. More than a dozen of York’s 
cultural student associations will be 
presenting displays on successive 
days until November 14. Each club 
has the opportunity to display the 
various aspects of their own particu
lar culture. The week-long series will 
include fashion shows, short films, 
art exhibits and the ever-popular 
food samples. “This year is going to 
have much more active displays than 
last year,” said Vicky Fusca, cysf’s 
Director of Social and Cultural 
Affairs. She adds that the festival, 
while sure to be entertaining, is also a 
unique opportunity for the students 
of York to learn something about the 
myriad of different cultures repres
ented at a university of this size.

The highlight of the festival is an 
evening of events on November 14, 
starting with the Variety Show at 
6:00 pm. This performance consists 
mainly of native dances, including 
“Iranian Ballet” and “A Korean 
Fan Dance” presented by profes
sional troupes.

Following this will be an interna
tional dinner held at Vanier and 
Founders dining halls. Buffet-style, 
it will include such delicacies as goat 
curry and terrifically fattening- 
sôunding Greek desserts. Accom
panying entertainment will be pro
vided by the York Tones and 
Batsheva. And if you aren’t stuffed 
and exhausted by this time you can 
go on the subsequent dance, with 
music provided by Radio York.

All of this is included in the $5.00 
ticket price. The success of last year’s 
festival suggests you get your tickets 
as soon as possible.

Horse cosmology
Alumni artist Ron Sandor explores galactic physics...
by DEBRA MONDROW
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d. him, as can be seen in the piece of 
tape left on a strip of wood broken 
during the installation. The wood 
was glued and can now hold without 
the tape, but the tape remains. “Like 
a house getting older, it picks up lit
tle flaws. Why try to disguise it?”

The galaxy in the window of the 
reconstruction also relates to a 
horse, for the constellation repres
ented is Pegasus, the flying horse, 
relating to his floating hobby horse. 
Pegasus, according to Greek 
mythology, was born out of the 
blood of Medusa, hence the vibrant 
red lines on the floor representing 
her blood.
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ne of the most imaginative 
works in the RE:UNI0N:MFA Alumni 
Exhibition at York University is Ron 

Sandor’s interior,construction “...if I 
should die before I wake...,” cited in 
the Art Gallery of York University 
(agyu). At just one glance the piece 
brings to mind various childhood 
images and memories while at the 
same time it intriguingly holds some
thing back. In an interview the artist 
discussed his work and the ideas 
behind the finished product.

Sandor began by discussing Pla
tonic philosophy, specifically the 
notion of knowing everything before 
birth, and from the moment of birth 
on, striving to re-attain the forgotten 
knowledge. That is how one can 
account for things that are 
cultural and exist in different points 
of time, he explains. “There's birth 
and death in this (the reconstruction) 

E j ...there are nails being driven in and 
$ popping out. You have to see it both 
5 cm | ways.”

Sandor believes an idea can get 
across by what’s absent and thus he 

gfj forcefully puts edges in everything 

j= “because they don’t exist.” Every
thing has edges, including the two 
dimensional fire coming out of the 
hobby horse’s mouth.

The initial intention was for the 
room which held the reconstruction 
to be closed, into which the viewer 
could walk. In the agyu it is now a 
fragment defining infinity, in which 
we all live. “When Claudia used the 
word fragment, it terrified me.” 
Sandor referred to Claudia Leyeri- 
Esker, the assistant curator of the 
AGYU who saw the work progress 
throughout the spring and summer 
months prior to the show. She 
explained that Sandor’s concept 
began with a death mask but there 
were difficulties. Sandor said, “I 
tried it in the centre of the room 
the floor, even hiding it in a corner 

. . but nothing worked.”
Then one day while walking down 

Queen Street, Sandor came across a 
hobby horse outside the Salvation 
Army. “As soon as I saw it, I said 
‘that’s it’ and I don’t really know 
why.”

The longer he worked on the 
piece, the clearer the idea became. 
The horse imagery was confirmed 
for Sandor in the process of renovat
ing an old house. “I remember tak
ing down hunks of plaster and find
ing horse hair ... there was this 
almost animate thing in this dead 
house. Wow, that was scary to find.” 
This experience had a great effect
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cross-iitt seems
fairly succinct, much of his other lyr
ics sound like a Funk and Wagnel’s 
philosophical synopsis. Perhaps the 
Gilbert and Sullivan style he uses is 
simply inappropriate for his philo
sophical motivations. If you’re a fan 
of Rand, check out Reason in Rhyme. 
If not, don’t say you weren’t warned.

by Paulette Peirol

Urban rageh

J §3
= 2 é5

|ï II 
=*-• illLL. ™ S S c o 5- 
E- * £ ^ -co 
— -8 • c Jï ?

$ 2 n’mi5 F
u- <zj -S Ç lZ T m F °

s «Ï f h- ^ E-° u- ^ b « «5 > t- ™ o,- 
c £ B S 5 3
= 5 E £ £ . «“5
U. _ o -

-ESS e 

> ~ E c <=l H a o w
S E Si5 = s i 10 ■ ê 1 2 c .

• I fit;

§E
ill

by Michelle Lang

Bearpit bop
If you hear organ music in Central 

Square on November 11 you are not 
losing your mind. And no, Vincent 
Price is not speaking on what you 
can do with a degree in parapsychol
ogy. What you will be hearing is the 
York University Choir’s special 
Rememberance Day performance. 
Albert Greer will be conducting the 
choir for a short presentation of tra
ditional music. Organ accompani
ment will be provided by Karen Ry- 
mal and Gary Barwin will solo on 
the alto recorder. The performance 
will be at 11:00 am after one minute 
of silence.
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by Michelle Lang
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Detail of Ron Sandor’s “...ill should die before I wake ..."at agyu.
10 EXCALIBUR November 7, 1985
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at ADELAIDE THEATRE
57 Adelaide Street East 

Opening Hallowe en Night 
October 31 until November ?4 

Tuesdav - Saturday — 830 pm 
Sunday -3t»pm |PWYC|

Reservations: 363-6401

1986

ACT I.V.

THE FAMILY
a new play by 

Eugene Stickland
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