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Stong master revitalizes theatre

I® U Ifi Hi Si
identity is a vital requirement of a i P°ic i d“ect?r' Languages, St. Louis University. plays, music, dance and film,
college which has already become ' Ptowright Joseph Szajna. Stong is . For the first time, the creation The interest and enthusiasm of
a cultural as well as a social ' ^ws“°re, for a "T’,!1111?11® and of an international poetry reading the students, however, is essential,
success story. He sees the theatre rvff®?; genre . theatre> ac* (in Greek, Italian, Ukranian, in order to prevent the operation
as an ideal vehicle for the 4 * . Spanish, German, etc.,) co- from becoming a mere exercise
establishment and development of /4 m an attempt to stay as far ordinated by Professor Margarita conducted by faculty alone,
an academic, intellectual ferment m~ Ê ^”1°,ved .fr°î” duphcatmg what Stein, Department of Languages, A dialogue between the college
in Stong. ® hfs alr?afj.y ^eea done a(ld 15 h^m8 Literature and Linguistics, York and the community, and also

Ideally, the theatre will serve as igfc ; thT’creatto?Univesity- within the University community,
a nucleus from which further hÆULJr ~ I * A colage of items selected Bouraoui feels has yet to be
academic activities and ”7*mi a: ““jreatMong from Waves. established. He sees the Stong
programmes will emerge. Hed. Bouraoui, Stong master. . ™ J16 coUe£e. theatre is- • Yeats’ Purgatory. theatre as a possible crossroads

By focussing in on one particular by specifically opening its doors to sopvpf i/tiîîî * Multi-cultural activities by for all ethnic groups in the creation
theme, that of multi-culturalism, the various etirniT erouM Id ^ \ üus would York’s Ethnic Groups and of such a dialogue, and openly
Bouraoui hopes to interest and cultures in the Metronolitan ®PefidJyeaablemor®1I"a8inatiye Toronto’s Ethnic Communities extends the invitation to everyone
involve the University community Torontoara. * °P°lltan ^Sï6^11?10nS 0 Chinese Opera and Dance, to bring their ideas and culture to
as well as the outside community Bouraoui feels that this open availahlo flnH Ukranian choir, Polish Theatre ). Stong, to experience what Stong is
in the creation of a new and dif- community invitation has not yet Sfbe testTto nutttoXîr * ^ !"temational ^ series, doing and to feel free to join in.
ferent theatre in Stong. been extended, and it is his desire idei totooractk* 8 ^ sponsored by Stong CoUege. If the Stong theatre can in any

The college should set the to initiate the move. In an effort tninvolve th* Hif r • Samuel Beckett’s Krapp’s way successfully begin to create
precedent in its search and Having written acted in and f” *1 “• 10 mvolv®. r® tüf* Last Tape and Happy Days. such a dialogue, then the college

creation of an academic identity directed numerous plays, as weU DrSf to^mtSi^of^tiî d!ï" a * ^ri®inal ?aterial by Stong will finally possess a raison-d’être
v jOf os wcu prise the mosaic of the city, and York students, with full inBouraoui’seyes.
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By Colin Smith be an easy film to watch.

Aii > , e release °f Woody Allen’s dissection of an uptight
Allen s Interiors, we may be upper-class WASP family going
witnessing the passing on of a through a family crisis is 
great American comic. Allen has unemotional and distant. The film 
decided with this film to mine 
vein of high-minded seriousness.

: :
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4is almost entirely static, using no 
dissolves, one fade, two dolly shots 

If he continues we’ll be seeing 311(1 maybe five pans over a 90- 
very little comedy. If subsequent MINUTE STRETCH. The cast 
films are of the calibre of Interiors, stands around arranged in self- 
well be seeing reasons for re- conscious poses mouthing banal 
evaluating Mr. Allen’s standing in pseudo-intellectual bullshit that is 
the film community. at a far remove from real people

and real dialogue.
The sets are sparse to the point 

major artistic failure. Interiors is of non-existence: aesthetically 
a lifeless abomination
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For what we have here is a

90 perfect, toneless, and colourless, 
minutes of Woody trying, and Everyone is dressed in non­
failing very badly, to do an Ingmar descript shades of grey, off-white, Family members try to rekindle Geraldine Page’s interest in life with a birthday party in Woodv Allen’s
Bergman mutation (with touches pastel, beige and weak brown. The “Interiors". y p ny’ y A en 8
of Godard mixed in for irritation’s rigourous austerity of Interiors The script (Allen’s) is por- about people trying to “find two, Marybeth Hurt and Kriatin
sake ) would only work if an important tentous and banal. Underneath the themselves”. As the dialogue Griffith are also unconvincing).

Even if it worked this wouldn’t comment was attempted; it’s not. high style lies another soggy story consists mostly of rambling chit- Richard Jordan and Sam
chat and discussions on furniture Waterston as the two husbands are
arrangements, not even this tired equally vapid, 
angle gets explored. And this. In fact, the only redeeming 
renders the austerity not only quality of the film is Maureen
useless, but tiresome. Stapleton’s energetic Pearl, a

This also defeats the purpose of vibrant “vulgarian” who is 
having a talented cast on hand, uneasily introduced into the 
Geraldine Page offers a grotesque family. The incongruities that
caricature of a mother, E.G. result through this class crash are
Marshall is uncomfortable as a quietly hilarious, and provide the
father, and Diane Keaton is close only moment of humour and
to unconscious as one of the three vitality in this otherwise regret-
anguished daughters (the other table venture.
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“Dusa, Fish...” Is enthralling
By Hugh Westrup representing such diverse

Dusa, Fish, Stas and Vi are odd lifestyles ended up under the same 
names to attach to female roof, but they interact in a credible 
characters, but indicative of the living arrangement. Above all, 
uncommon lives portrayed in they are able to afford each other 
Theatre Plus’ current production the security of a home where there 
at the St. Lawrence Centre. is room for individual choice.

British playwright Pam Gems To realize an atmosphere of of pills and liquor. She holds in her 
has created characters rooted in mutuality and respect, director hand a note that says, “we won’t do 

barstm8 conventional Pam Brighton, who guided last as they (men) want any more and 
bonds with anger Mid intelligence, year’s productions of The Club they hate it”
Vintage models of dependency- and Ashes has enlisted the aid of
the girlfirend, the prostitute, the four expert actresses—Maja Ardal The suicide anoears to be a

cf iTT- ri130 , : „ . , , Susan Hogan as Stas and Mary Gems has failed to orenare us forStes, the luÿ bracket call girl, is Ann McDonald as the anoretic Vi. t
also a cool rationalist dedicated to McDonald whose sineint? voire km 3 ,m®”a6e- "ow “ one t0 scientific truths himinu tririrc to , . wa086 singing voice believe m this sudden, violent act
scienuric trurns, turning tricks to almost stopped the show in The of victimization hv the stmne vitalfinance an edocation in marine Club Ust Ser, has dyed her S?artortee?dS& Md 
biology. Fish, a wealthy American punk haircut ereen and white a 1811 " j Dee” aecelyed aad 
Feminist rhansodiyes aho.it her , , [ ,6 . ana WIUfe> dumped by her lover, but thef „rnaPS°aizes about her coloured her face with warpaint break-uo cannot be linked to the 
love affair only when she isn’t and has been costumed in neddle Dea, ■ .nrot 06 „ea *° lfleprinting pohtical Uterature and pushes ^SuMeZmé 1°™! "'ll*'™* fsuf e,Led by
speaking before iabour unions. PR would Ky totuTat v" SSSSS^SSn^SSi 
Meanwhile, Dusa, abandoned by clowning and jiving about the view is absent Could Gems be 
husband and children, is un- stage, but McDonald projects from displaying a ^isntoced hatred to 
dergomg a painful reconsideration beneath the trippy exterior the Up^r claL aSSo womSi’ 
of her role in the family. subtle tensions of a woman looking uPPer class American women.

The women talk about money, for an identity that are barely Fish’s suicide belongs in thatS^CeaSSLsfilvSHCCeSf Ï revealed in the story. Ardal and traXXomenSJtaïï^t
£th^L^ib” i!y’ d^ t/Aî!d Hogan are 38 good- Only - soap opera. It also undermines

™ïldd deteet^nrpb^n1"^ P’Aquda tends to lose contro1 at her assertion that, “women must

seM?bmties rattSd i w 111X168. ^o^g a Parody of an look sideways to each other” sensibihties being rattled at last assertive woman shaking her curls unless we are to believe that
^dnesito^performance.) and walking in great Watusi women must abandon men

it is unclear how women strides.

Brighton’s unforced directorial 
style keeps one enthralled in the 
ebb and flow of the four in­
termingling life lines until the 
final scene; a plunge into cheap 
dramatics, when Fish is 
discovered dead from an overdose

Assorted cinema chestnuts
Who Is Killing The Great Chefs Of Europe? Ted (The Ap­

prenticeship Of Duddy Kravitz) Kotcheff’s latest is a good reason to 
stay home watching TV. This stale comedy-mystery is overlong, 
unfunny, and unmysterious. George Segal and Jacqueline Bisset are 
surprisingly terrible. Robert Morley’s acidic food critic earns a few 
honest laughs, though.—C.S.

In Praise Of Older Women. Non-controversial film cut by Ontario 
censors is inoffensive and fails to grasp any direction. The basic 
premise of the film is not developed or made clear. The result is a 
lifeless study that does little to praise the virtues of older women, or 
young men either.—Stephen Burr.

Days Of Heaven: Terrence Malick indubitably fulfills the promise 
his first film, Badlands, assured. Visually and aurally excellent, |
Days Of Heaven is a poignant story, full of nuances and subtlety; 
both wonderfully entertaining and intellectually satisfying. — 
Michael Korican. ° |

A Wedding: Not likely to fulfill the expectations of Robert Altman | 
fanatics—it’s surprisingly shoddy on a technical level—but 
theless even second-rate Altman is more worthy of an audience I 
than the entire summer’s movie fare put together. Carol Burnett and I ** 
Pat McCormick are delightful as illicit romantics amid the chaos of I 
this midsummer’s afternoon dream.—Hugh Westrup. 1

never-

altogether.


