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Gateway: Asa juno Award nominee that
neyer won, what are your feelings on ths?
Mm: Just something tltaf-iappened, it was
fun, it was a bit of an event naturally, but
when tliey were naming the wînners, 1
actually tried ta tell myseif that it was a slly
thing to get up about, you krsow, but whert
it was actually going down 1 kind of hoped
that maybe that 1 would get it'.
Gateway: You are based in Vancouver.
How corne you haven't moved to the
United States like so many of our other fine
Canadian musiclans?
Mmu: 1 like Vancouver. 1 ived In LA. for a
litti whlle when 1 made my Thstle record
Yeats ago. Toossnoky clown there for me

Gatewmy: Do yuave any favorite spots toý
lay in?

.. :l've been to Broadway Theatre . .. in
Saskatoon. 1 have some favorite sots...
Edmonton, I've been coming here a long,
long tîne. 1 used to play the aid Iovel, i
opened the Hall-on 1O0th and Jasper badct
in about 1973, and so 1 just love I here, It
feels like moy second home.
Gaewey: How wouid you. place yourself
on the Cànadian-foik soene atttêepoint?
Ameu the poet taureate of B.C?
Mgm: Sômepeople have called me that.
Conglie and 1 both thlnk-of ourseilves as
rebels, in a sense because whatwe do is on
the frhie VWe'r nnagin*to do a cros-
Ca'Ënada ,tour whillenéitherof us have a"
major record label or anytbing, behind tus,
but people like us and corne tosee us. We
mut ha dbinig something rlght.
Gateway: How has the Canadian fok scene
changed since you've been involved in it?
Vm: 1 think it's opened up a little more.
You know, it's lard to define the Canadan
folk scene, you know Jane Siberry came out
of the Canadian soene and when 1 first saw
her at Mariposa in '82, she was making a
transition from pretty folk musictot sort of
beautiful whatever it is that she does now.
So 1 think the boundaries have expanded
and i think people like Connie and myseif
and Farron have helped.
Gateway: How did you and Connie Kaidor
get together?
Bim. Weil, 1 left the folk scene for a while
in the late 70's and went to Las Angeles
and did an album down there, and 1
toured with a rock band for awhile. 1
retumed in 1980 and did my first folk
festival in two Years and she was one of tlie
new people that 1 heard that summer and
one of the few new people that actuaUly
excited me. i heard lier and 1 thouglit that
this woman lias the goods, she cani write
sangs, she tan perform. You kriow how
you meet and you yack and you kind of
get ta know each other. In '841 was up
here doing Sýun Country and Connie was
stili living liere getting lier Moonight
Grocery record together, and tlie produoer
of that record liad done my first two
albums. H suggested that she check me
out to see if I had any peppy tunes that
miglit get played on the radio. 1 had'The
Germs of Love or somnething. I had the
chord change, the melody and the title, so
we got together and wrote It. It tumned into
a duet on lier album. Then we wouid flnd
ourselves getting together t festivals on
the main stage or something, one would
liop up and we would do kt. People sort of.
go crazy for it. Then a Christmas album
came out of that, out of a party we were at.
We had a buticl of Christmas tunes and
we tliought ha ha, we coUld make a
Christmas album in a couple of weeks. Sa
the Christmas album came out and we
ended up witli the same agent, ta lier. we
are. lts great because the two of us

on our own, 50 we re navng s> pare
e6erything down to haîf, and there~sa
bunch of duets that we do, so that pares kt
down etver more. We bath try to do as
much new stuf as possible. The show stars
with Connie and 1Idoing oneof het unes
then one of mine, we swp vess. Then,
ilêpenig what niglit It s, on. 0f us will
go out, depending on wba.e cdotng, we
knd ofswp tunflpt wo dm's

We'èé kid of onandofftie stage anl nigli
with each other, aWtlsie i ail off

Gmewql Ae yoù wortç*gon a new

Mm, Not at the momeOý both of us4uioe
time off after a hectic year. The. tour, the
planning of the tour and both of us di<Ia
lotof wodaet Expo,anWwdidthe
ChlIdrens fstial i ApM, there hassit
beesi à b" k itdme sOwe planned
january and February ta b. alone. So büth
of us Y111 go off, on aur owsi, and write and
see if theres an album there. 1 have elght-
trac ûuffin'mny baU*nent go fin golig to
fire k up >and kbÀanrh&» to use kt andi start

thlnàÏ. 19?'6 a naéat year for sue, à
couple sôf albsÎut-aiid àa
nomination, stuff like tht... this year liag
actually been a great yearl l'ye been really
busy, dolng this and that andi the tour fias
been great. We've been out about six'
weeks, we starteti in the mid-west in late
october with Farron and the three of us
did four dates in Chicago, Ann Arbor,
Minneapolis andi Madison. We did things
like, on Halloween in Madison, we waiked
out on stage andi we hati bag masks
paintedi, with the cut-out eyes, on aur
heads, threw candy out into the audience.
Tbey sort of-leapeti up and grabbed this
candy . . . was great. A couple of times
we walked out vâtb wlgs on antisang Four
Strong Winds inaredibly out cf tune. We
had fusi, the three of us, Farron liadn't
been out for a year. She'd taken a year off
ta write and I think she reallyenjoyed
having Confie and 1 along. We were
disrupting on the airpiane; Farron and
Connlè playing snap wltli wigs on, and l'm
sitting in the other seat reading à book.
You know, who are these womsenl1 Then
Connie and 1 went up the East coast, we
playeti Boston and New York ýand severai
other cities) so ltes been a long tour. 1 think
we've been in about twenty-six cities In six
weeks. ltes been a gooti one thougli. No
trne for any new songs.
Gateway: Do you have a routine at home
for sang writing?
Un: 1 shoulti, but I don't. i'm going ta get
into aie when 1 get feeling dfflprate andi
useless and haven't written antything In a
whlle. Then 111 force myseif into a
discipline. i 1k ta sit dawnat the
typewrlter, just see what cormes out. Type
junk. Vou have ta leamn how nt ta ha
ashameti of, you know, you corne out wlith
a lot of garbage. You have to just st down
and type a few pages, kind of jet the old
muscle going.-Also st around and bumble
arounti on the gultar. 1 get a tunte any wayl1
can. 1i hae no foemuIa anti I think thates
what maIres rny work unique.* If I1 dld
everything would sound like kt came out in
a fatry.
Gat.wayt is i wrd s first or music first? Is
there a rule?. e

81m; However 1I-an getioàrneimes l'I
have a set of chord cha*is andi other,
'times II writeout a whMle Sog. My late.
tune, vere siot actualfy doir3g it on the,
tour, came f rom a journal ervtry that 'd'
made 2 or 3 years ago. I was looklng back
ta see what liad been golng on i nimy lfe
and I found thît anti it îooked llke a gong. 1
sat dawn and pplishe ilk up, tootc a frw
words out, put a couple more in and 1 had
a gong that 1 didn't even know was there.
Galeway: Wliat kinds of music have
influenoed yau?
Mim: Everything. We'rein the hotel riglit

now liteniïgta the May 841 ancfthe new
liTyson album. FveeytWang, 1 Mie Taling

Heds I like tii. esFrom ithe. aId days,
NelI Young, country adwetern, Patsy
'Une. Lots of musk Influtrbes nie, frorn adl
areas. i isten toeverything and It aIl kinti
0f cornes in and cornes out howver k i
rnight.
Os*way:, What are yeu doing in
lEdmanton totiay (Tuesday)?
Mm: hast hanging out.

Bim anti Corinie Kalor will ha perfarsiîng
in SUDB iheatre TIhursday December 4

POP g thiese Four
by SuzaneLmd

From the bowels cf a phone booth in
frosty Medicine bat, Go Four 3 basslst Gord
Badlanctaîketi about flef e r »d. UJs

asec, my ieft hand is freezing, l'y got ta
change hands."

"Touring lsnt "ht bati. We oniy got
heckled once. lliey asked Roxanne if she
was a boy or a girl. She dresse like, a ýTom
Boy. (Raxanne Heichert is Go Four Y's leati
singer)"

"We're not slogging. We're making
money and eating well," explained
Badanic, sounding rernarkably refreshedi six
weeks and-twenty cities into a tour.

Initially the tour was ta proniote aur
new album, but wé weren't quite satlsfled
with the cover and decited to holti off on
the release, " explains Badanlc.

Pop is theïr business as reflected on their
first album, Go Four 3: bopping by the. vol-
Icybail nets in California kinti of pop. The
new album is a tad i dfferestt. "les a littie
more varied. i mean, wve keep the drurn,
bass gultar, keyboard combination, but
vWve expanded a bit. We have fast sangs,

tslow sangs, and a coupie of ballads. We
Üisedi sitars and violins on a couple of
gongs.

Everyone coutributes ta the creative pro-
ces. "On. 0f us wlll corne i with a chord
structure, anodier will contribute a bridge
and sprneonee. wl get the chorus

down. Everyone bas a say in haw the sangs
corne ot,,explalsietiBadanic.,

Vancouver-based, Go Fou 3 was born of
tih. "Fuck" bandi circuit. "les a Vancouver
phenoniena. A bunch of peuple get
together on the weekend, get drunk, andi
play a couple 0f sangs. Thatswhere Rox.'
anme, Steve Quinn, and I gat together. We
found Ian Noble a little later."

Their musical training is checered. "f
have twelve years of cdassical plana training
behind me, Roxanne lias been Iin bandis
since higli school. lt's varied."

Parental support is equally varied. "My
parents are behind mé onehundreti per-
cent, but Steves parents bug him a lot.
They'd like hirn ta get a real job, get mar-
rled, and have 2.8 kids. les funny, thaugh.
Whenever Steve gets lits namnein the
paper, his dati's off bragging toallai N
frientis," chuckles Badanic.

As ta the future, "Well keep doing thii
as long as it feels gooti. When.the album
cornes out, well tour lk aazy for six to
elglit months andi tee wfhhapens. leIt
doesn't go, we'Il fal backad rgroup,* If it
does, wel turn out a flilo-up as son a

There's a pause on thseline, 1t neyer
knew haw many plastic ànimals Canadiafis
erect outside of their tities. 'y. sen plhstic
giophers, wooden vs:Esverying.",*sMtes
life on the foai.

llmnay .cmua. M4S


