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REAT baud-
niasters are

mnch rarer than
great financiers.
1I1 the whole
world there are
probably ni o t
more than a
score of really
great b a n d s.
A mi o n g the
score and fair
Up among the
jtw at tht apex
of the cohuimn

Bandmaster Williams uses hie baton Îs the baud of
like a magiciaii's wand. t h t Grenadier

Guards, forty-
five mtmbers of

wbicb have been p]aying for the past two weeks
at the Canadian National Exhibition.

Bri tish mulitary bands are in four classes: the
Foot Guiards, four of these; tht cavalry bands;
artillery and marine; thtn tht uine bauds. Tht
sixty-sik players controlled by Baudmiaster Dr.
Williamls miay bie the best of tht first four; but that's
a touchy matter to <lecide, when you bave tht
Coldstreams and the Irish Guards to ýcompare with.
It's largely a matter of personalism in tht band-

mse;and of sorte ont quality in tht ensemble of
thet baud.

N4)w there ils a partly indLefiniable something
which thte Grenadier Guiards have thatf tht othtr
top bauids of tht, Foot Gurshave
not got -in tht saine degret. That
is anl cleienclt of style; wbich ap-
pears Iboth lin tht players aud tht
conductor. Yon bear il lu some
of the miost ravisbing, zephyrish
pianlissiînios that ever drifted ont
of that covxciigd baud-
standi àtt the Exiblitiont so clever-
ly designIed by Dr. Orr. You set
it pictured in tht pcculiar, poetic
curvilinecar mnanioeuvrus of thte
mlagiciani's wanld iu those white-
glovedl biauds of tht conduictor;
and that is; as; haffliuig to tht or-
diniary baudi(smanti as it is convintc-
ing alud masj.terfulI to tht player
in tht Guiards._

"ByGeoge, saidl a local regi-
muentai l banduiastecr as lie watched
D)r. Wlim "if it wecrtn't for
thtrs flIlows playinig in those"(
mlassedl bauld llerformaniicesg, there
wvoufl be ahl kins of chaos %vith
outr mlen. Youl simlply cani't aut- U@ý

alsec thlat beat out byv m'cre iathec-
mlatics. BuIt il gets th(. resits. Ail kio of
J ust listcin to thiat cresed !-

F-or instanice, Vout've heard ando
scon sousýa, hy sole suplposed to bec tht( p)remietr
bandnîalll;ster. of tht world; a (d f Soulsa tir, \\'il-
lian1is bas his w rvt oiinms of theýII

eomliienar. Tt an whol( canl't f(-Iohlow most
of Souisa's bea;tý, must b. bAlid. Mostly yoit m1:Y
tell froîn tht particullar wvay he Slces Off the at-

Nophrewhtbellr thtc yiece is ilu four-four or
thiruu-four or six eighit tille. A\ud, there's iisuallyý

tht ousssqueaccetto giVe yon the cuec. Not so
witb 1)r. WVilliamils. ThtIl arti.st M10, Would 1ralW
u,) thIl to-pctr ot anyj givenl nurnbler of bars

plye b tht Grenadier Guiards woulild haIv.e a -set
of sial sd loop)s capale of givng pint to any
tea.chcr of pumasip,11 ilu a binless COllege,.

"Now, why do you dlo ta ? asked D)r. Wil-
Jiallis, Who dos ot m1md( ilu tht least being quizztd
about bis' stylIe so lonIg a 'le oit youre sincerely
after knol_\edc(ge; for lie has miainy of tht celeiets
of a great teachevr, and wvith aIl bis sevcrltv in con- 1i

ductng, hlnie is at dlimier loosenls up1 in a genlia
style to) ]et you rigbit in to tht secrets of is crait.

He ives aul b)reathes nsi;coustantly lu1 it. Whe"n
I frstclapedeye onhlmattht Adiniistration

Bulilding witinilg for dinuler lie hadl al uV 11nu
script n, bis kuie, everlastingly keep)ing uip wi 1th the
tines, studyIýiIn tht peCole for %whomll hie plays, anid

"WlIdare 'say. it's a b'it eula. he ad-
mited itba tiuke."Bu0t Vout sec if 1 avoid,
'augle ~ ~ -ci inm etI eylkl round off tht shiarp

corners in tht pflayilg oful niy mn. M1usie you kn
la not rnrely a niýatter of accent ln rhythmn. It is a
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peaple at the bandstand, but ail af onte mid wluen listening

"Bult yoii play ragtimie, once ilu a whlile?"
"'Ah, yes; and littît piffly plicollo tbings, too, wvith

abit of flowtry figured aceoipanlitnint- aud we
get plenity oi applauise for that sort of thin&'Y.

"Noý objections, 1 suppose ?"
Ht twinikledl agini. "Yoit set wev've got to esti-

mnate tht real vale of that sojrt of tb.ing. Canildil,
1 don't think youi cari batik very bigh uiponi the ap-
plauise you get for really light mulsie."

"Buit of course yen appreciate euthusiasi ovr
patriotic airs ?"

"Muich mlore. Patriotismi niay be cyuically ex-
presstd as the last refuge of a scouindrel, but it's
at least very well expressed iu umusic and la imi-
portant"'

Tht bandmnaster weut on to say a few a/'ro pos
things about patriotit airs, lu whlch bie bas had a
large emperience, having conducted jiust about every
sort of national hymu,. antheni and sang that is
wortb doing. Indecd, nlot long ago hie corresponded!
wvitb ail thtenrpa powers ta get niational mitc
for a fantasia wbiich hie is arraumging for the baud.
So hie had no objection te conaiderltxg Canada's
claim ta bavinig a national meIody.

"Thougb l'ni blest if l'mi sure yet what thiat is."
hte said jocosely. "Before 1 knew Canada so we il

as1 arn b)eginning to dIo 1 was told that yaur national
atir was one of tht French chanoiis7 (He nanied
and buninmed tht thing, which 1 have forgotten.')
"ïBut of course, it wasn't. 1 was told also that tht
'Maplle L.eaf' is tht thing. Of course, we play that.
Then not long ago 1 was înformed that '0 Canada,'

Bandmaster at th
on Jiarlous Ph~ases of Music, with
dactor of the Grenadier Guards
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inatter of curves, resenibling tht runoning of watcr
wluuch, as you kuow, may he made to whisper or
thunder according to tht way it runs."

"Ypu believe that a band should hc as necarly
expressive to an orchestra as possible tlien ?"

"Why not? A miulitary band isu't always play-
iug marches. WJt must give the best mnusic of aIl
sorts. Wt play bundreds of concerts a year to
people who listen for music's owu sake, just as your
people do here at tht Exhibition. We neyer could
feed theni ou military fantasias sud patriotic airs.
Some art effect must bie aiined uit. 0f course, xve've'
very little tinie for rehearsals; but sucb as we have
we devote mainly to tht subtler effects sud I think
the people appreciate them."

"You play Beethoven, rather a rare tbing for a
baud ?"

Tht Doctor shrugged. "0f course. Beethoven
wrote sonne tomniyrot. But soine of bis symphonies
suit a baud very well. Why just tht other day a
Canadian girl bere asked me if we were to play
the Number Three sympbony as she had it on ber
examination thîs year sud wauted to coach lu it.
0Of course 1 dou't kuow how much good she would
get eýut of hearing a baud transcription."

"As to that, Doctor, I beard a young girl, not
more than fifteeu, hummiug tht mélodies iu your
Ruy Blas overturt this afternoon."

"Very good. Tbat's as good for ber as ragtime,
to bc siire."

e Fair
thje Gon-

t h e ChantNa
tional is tht rai
voice of the Can-
adian people. Now,
we are playing that
or any of theni as
occasion war-
rants."

I asked hini te,
agree that 'O Can-
ada' was indeed a
noble melody. He
agreed; but not
with the unbound-
ed enthusiasm that
we feel about it. The chief claxionetisi

"You set," hie stripes for good Ca
said critically, "it's
by no means quitle
original with-what's his namne again?,

"Calixta Lavallet". I told hilm thi
how it camne to be coniposed in 1881.

"I.isten," hie said; and he hunimecd
air. "Do you see any resemblance ?"

":Quite decidedly. Yes, but-"
'That's Handel's 'Scipio March,' whi

a great deal. I don't say 'O Canada' i5
ism ou it; perhaps an unconscious simil
'O Canada' has many of the qualities
fine national hynin."

Ht criticised it, however, on the se
notes* etc., and when 1 asked hlm wh,
essential characterîstics of a good nati

such, for instance, as
g et in Canada sortie ci
Above aIl, simplicity
fultiess; dig-nity of
a good, simple, broai
with flot too great a rý
voice. "For we cani't
shouting war," hie addi

"What do yoit think
est national hymn, r
mean?

He named 'La Ma
premier; but added:

"A bit too warlik
but what a miagnificer
thiuk Haydu's Austriý
one of tht very best.
sian, of course, is very
a bit somibre. The '(
'Die Wachit Arni Rhii
national tune; that is
ours-'G(7o4 Save the 1

"How do youi acc<
United States adoptini
tune ?"

Another twvinl-e

to the band. they not good at ai(-P
I "Ey the way, 1Doc

8 some difference oif (il
the martial nature of 'God Save the J
really a march ?"

"Well,ý strictly speaking of cours
tuiie is, in three-four; whlich nia

posbefor the solier witi bi.s a
'left-right-left,' lwa''iys accenitxng tht 1
miarch to prop)erl. Wecari, howevei
as a miarch b)y chaniginig its tune 111d
the nlotes, -ad he huxiinmed tht xay of
tiieis, too, we take it very slowly in, th,
as a sort of mairchi."

Hec criticised tht languiage of 'GodI S,
but paid a tribute to its; dignity of nie
it easily first iu that respect among
songs. Questioned as to bis ownvi band
that tbey were uinder discipline quille
the regiuient to whichi they beloluged
bandsmnen do not live in barracks,

"We neyer shouild get tht best ru~
it. My mlen take a pride iin thecir work
it. They don't believe ini goiug befoi
uuprepared. 1 wish ail bands cverywl
It's really a pity-"

But 1 won't tell all he said along th
"Those stripes on tht ciffs that s

men have, vbat are tbey for ?"
"The(y are for conduct. Six stripc

muniii. Ont of mIY mnci youl se bias fiv,
"Weil," glancing at bis watch, "it's

to be gtttig into mny scarlet togs fo
baud performance this evening."


