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radr For Urn who hu iacUiiMiaa to rwdam ta no dwtth ol n^diac oMtar-thm to
•a •ndwrnMOMnt of tlchM. StaaD yon tmdwi^« dlKilaination wlatmr coom bnm
nadUrtolumd? I riaO not attanvt to nnrar
Oat aiMtkn, anlMi jiou cu dMMt tiw antiMr
in thfa futiwr qiAodta: An joa rwdy to
ecipt u • IrUad and compmton mty cbaaco
cquaintann wfaam jrau mcM on tbt ttiMt?
Of eoon* not

la tht ttodf of Utentnn oat ihonld bwin
wWi u author utd with mbjoct not too
oincnlt to ondoratind. A bcfimMr will bo^dy to find Uttle comfort in Chaucer, or
Ipanaar, or even in Shake^^jare; but after he
ha« worked up to them he may atudy them
with unbounded delight.

For tlM rea<fy undcntaading and correct
appreciation of the maaterpiecea of Bc^iah
Uterature^ a knoiriedge of Greek and Roman
mythology and hiatory ka'ataaoet taidiapciiiaUe.
The great woika of the world'a master minds
ahouM be studied with aome reference to the
similarity of thebr subject-matter. For esumde.
the rewling of Shakeqware wm give occaalon
to the atu<^ of dramatic literatuie hi all its
forms. The reading of "Tatadise Loat" will
faitraduce ua to the great epics, sad to heroic
poetry fai geaeraL Sir Welter Scotfs "Uy ct
the Last Hinstrel" win lead naturally to the
romance literature of modem and mediaeval
times. Chsucei's "Csntaibury TUes" fidy
ilfaistiates the story-telUng phase of poetry;
tte study of lyric poetry may centre upon
the old baUads, the scoaets, the love songs
aad the raUgioos hymns of our language.
Bunysn's "Pilgrim's Piogiess'' bttoducans
to allegoty, and IfOtoa'a "Lyddaa" to elegiac
and pastorsl poetry. To know the best speci-
mens of srgumentstiv* prose we should begbi
with some of the greet speechee of such men
aa Burke, Daniel Webster, Olsdstone, snd end
with the ot» mi of Demoethenes.


