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It would be wvell, therefore, if a littîs of the time now

ssvalloxved up in tise iseterogeîîeous current literattore of
the day, were gîven to studying Shakespeare, wbo is

second only lu the Bible itseLf as a teacber conceruing

Ur compleK bumanity wîtb jts manifold lîidden springs

of actin. If -the noblest studv of mankind is mail>
Shakespeare is one of the best masters iu thîe stidfy. Lu
tihe following brief notes on Sisake3peares femusie cbarac-

ters and their characteristics, no originalîty is claimed

as they are chiefly remîniscences of lectures ou the subject
by a competeut authority. But they inay set some read-

ers to studying the suhjects for themselves and so to

studyiug Shakespeare, If su the object svill bave been
gainîed.

In Shakespeare's ssnmen we eau see even more thail iii

bis men, the wonderful creative gerlîns wbich makes lîim
many sîded as nature berseif. His ,nature" is -an art
that nature makes.- Sixteentb century critics indeecl

were %vont to say that bis w,îî,îeî are iîîferîor to bis ,,ieii,

but n one wbo asserts thîs cari bave sttidied huim vitLi

any attenîtion. Lt must ha b irne in miid, iso\vever, that
bis dramas were of course intendîecl for the stage of that
day, when aIl tise female characteis were personated by
isim, svbicb piaced the author at a clisadvaîîtage as re-
garied bis female characters.

Poetry at that time gave promirleuce to \%,ninail, Speil-

cer's Faery Queene being a notable instance nf this. The
women ot Sisakespeare excel, bowever, lu ibeir rcslitrv.

His women is nu arîgel, but.a dearer berng, comning closer

tu our bearts, witb ail ber fauits and short coîuings. Tbey,

are abundantly diversified, also, for the inexbaîîstible
variety of Shakespeare is nowhere more striking than iii

bis portraiture of wumien. Hel neyer ripeats bîmseîf.
Most novelists, aven sncb masters' as Dickenis and
Thsackeray, bave certainî types and tones of character into
whicb tbey niaturally faîl, certain pet ideal characters that
they reproduce again and again. Not su Shakespeare.
The separate individuality of bis characters is perfect as
that of nature berseîf. You eau Stuly bis cisaracters as

real men and women. Tbegirlish impetuusity of Juliet;

the constancy of Ophelia, like a crttshed violet, breatbîng

sweetness in ber very despaîr, in wild wondering mnusic as of

an Eolianr barp ; the clraracters of Portia and Volumnia,
Romans niatrons with Pagan principles, but trtre wnman-
IV instincts, alI stand forth with a viviciness that mnake
tbem appear to us like peuple we bave seau and kuown,
rathar than mere creations. Lu Sisakespeare, as rn nature,
we bave the distinction between man's courage, procead-
ing cbiefly from bis greater ph 'vsical streugatb and energy
and wnman's courage, consisting rather lu moral strength
and endurance.

[n Constance, tbe muther of Arthur, in King John, we
bave the impersunation of genuine maternal affection
carried out with as consistent indîvidualîty as the more
complex character of Lady Macbeth. Eacb type of wo-
mauisood is true to tise daepest instincts of the sex, witb
tise trutb that pervades ail Shakespeare's cbaracters,

which are never ideal phantoms, bis best never being too

perfect, while, in bis worst, be always keeps within the

range of human nature. He neyer copied nor caricatured,
but, like ail artists of true creative power, studied lirîrae
mrlture, and bis development of individual ebaracter does
flot consjSt in studies from individuals, but from hiu»îonity.

In an a'ge when it was oniv ton common to gratifv personal
piques and dislikes b! carlçaturing enemies, Shakes-
peare's freedom from sncb a practice won for bim fromn
B3en Jonson the appellation of -gentie Shakespeare."
Mr. justice Shallow indeed miglit biave suggested Falstaff,
and other characters mnav have been similarly suggested
by peuple be bad known, but in ail Shakespeare rises to
tbe universai truth of commuon humanity, andl recognizes
the good alike iii Protestant and Rom-an Catholie, flot,
like sorne ceiehrated authors, aliowing bis estimate tn be
coinnred by personal predilectïons. \Vbiie 'rue tu tbe

great principles of buminan nature, bowcver, bis mumerons
auacbrnisins show that lie cared but little for the local

aud temporaly irutb of place or time, caring more tu pre-
sent bis dramis s ivi(ly to tbe niien of bis osvn timie tban
for the exactituide of an antiuarian.

Lu tbe samne way, iu bis liistni ical draimas, Sbaqkes.

peare by no i rins adberes cinsely to bistorical accuracy,
seeiig oilly isius for truth to 1fc. i Lis Constance iii

King~ John is \vaoîlly bis ossi creatin; the Constance oIf
bîstorv beiug ni, sncb woeful widow, but twice remarried;

wbîle Arthur, iristead of being a cbîld, as the play repre-
sauts bim, must bave heen at least a vouth nf fifteen. The
Coustanceof the play, bnsvever, if îlot a historjcal charac-
ter, is a reul onîe, blendiug the \veakness of a cummon-

place ssouîai with tbe intensity of mnaternal love, wbicb is
predominant ru ber over esvery otber feeling-ber very

violence borrosvîug dignitv fromr tbe circumstances that
caîl it forth, exbibiting, not streiîgtb of chariicter, but
strength of affecrtioni, possessing only tbe ldnd of courage
/cerdar towoman, yielding to everv impulse ; a woman,
not wvise, very wilful, passionate, uncontrolled, yet a
trutbful picture of an ordinary woman in extranrdinary
circurustances. Her cbaracter contrasts svitb tî-iat of
Isabella, manifesting kiudred impulses-nf Cleopatra, in
ber uncontrolled wilfulness, a devotee to pleasure, a gay.
manv-coloured butterfly of pleasure and fashion,-of
Portia, the bigb-minded wife of Brutus in Julius Coesar,
an nId Roman type. wortby of the noblest ideal, as ase
appears iii the speech beginning:

-I grant I ain a woman, but withal
A woman that Lord Brutus tonk to wife, &c.-

Cleopatra lives under the samne law of duty, and says:
-What's brave, wbat's noble,

Let's do it after thse bigis Roman fashion.'

Yet, under ail ber sensuous beauty, she la only a coward,
who dares not apply the asps till ber waiting-womau has
anticipated ber în the act.

The source of pleasure in tragedy is indeed a curious
question. That of pleasure lu comedy and epic poetry
is easiiy understood, the latter conceruiug itself with that
of the berole deeds ni man. But tragedy seemi, to concern
itself 'antis beauty, love and helplessness basting to a
wretched fate, as iu tise case of Juliet, Cordelia, or pour
Ophelia, as placed before us in tise affecting uines:


