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hmiﬁgﬁ)r works by virt';ue of ic.s. son.me‘wha.c~ elaborate com-
right ig a*il)d unusual diagonal disposition of lines. On its
thae tha,a aublgny of .bhe second ra:nk, more conspicuopsly
ia whl'] beautiful, faithful than imaginative. The little
eXquisit lCh.follows leaves nothmg to be deglred, and is an
and SOm‘i)gllmpse of sylvan Arcadia, rhythmically composed
Wate t), fiely harmonious in cglour. In all humility T esti-
than doetharge Roussqau which follpws a good deal lower
angh € cognoscenti w.h.o shared w.1th me_the responsibility
ROUSSegang it. I am sufficiently familiar with the works of
thy _u.to feel sorne confidence in hazarding the opinion
meth, odls 15 an unfinished work ; apd although his technical

~ What ﬂ_WaS undc_»ubtedly to establish his picture on a some-
Pubbeq lmsy basis of charcoal drawing and colour thinly
methodmf with terpentine (or other useful medium) this
Present 0. procedure is very much more discernible in the
are noblmse than it is ordinarily. Unquestionably the trees
the motiy grouped and drawn, a,pd the w_hole inspiration—
Seay Yf—is very fine, but I think th‘ab in justice to Rous-
againgt T};ly be contended that the arbitrary outline of the
" iteglf ar e sky and the flat and lifeless blue of the sky
ineo, 1e to be accounted for on the ground that they are
gete. Tht_z “ Fot"esb Pool,” by Diaz, has a good deal
“eney Cbarm with which the painter invests his woodland
qu&lit;y ut, unlike his figure picture, it is lacking in the
aly, O repose. The fine colour of the Monticelli T have
g liﬂ{]spOken of. The Troyon, while unpretending in size,
¢ lar e? mastgrplece in its way ; and the cattle, roaming
aby g8 In a wild pasture, have an air of Nature which is

g L ! .
;]: from the portrait-like group of Van Marcke in the
tion oom. The Maris is one of the pictures to the produc-

bothoiftwhwh the highest painterly gifts have conduced ; and
Pe&rly a:nd the Mauve are unique as colour schemes in
pel’hapsgl'ey‘ But _the pirce de resistance in this gallery—
Dite pa In the_ eX}.llblf."lOIl—-lS the big sky, receding into infi-
Youigt thce" Wh.lch inspired the genius of Michel. But I must
Ficeleq ¢ Inclination to dilate again on the merits of this
S work,
of ei‘]’:mng to the hall we meet the portrait of the Duke
o v 0gton, already referred to last week, which is a very
thy li):m_tlng of a very great personality ; and, inasmuch as
Werg 8lives a slightly different reading of the face from the
ge portrait, it is probably the more sincere and reliable.
the ibere 1sno hetter piece of painting, in its way, than
i&the‘ era in the hall. ¢ Aaron and the Budding Rod”
gy, CoMewhat misleading title for what is a frankly real-
tudy of the picturesque head of an old man. If Rib-
Ordey been 'gifte'd with some of Watt’s idealism-—that high
N WOuldlm&gma.t.non which is fired by an exalted theme——
®rome have given us nobler types for his Aarons and St.
Varg S and would have painted more than the mere out-
fop thas,PeCt of the snuffily picturesque old parties who “sat
€ "eads of ’is "oly men.” E. WyLy GRIER.

Btje
s

Fre T}}ree well known American artists, Walter McEwen,
Erick Macmonnies, and Carl Melchers, have lately had
Th; e;'ed on them the decoration of the Legion of Honor.
© Yeap (:' T 13 presented by the French government twice a
vef‘s,arn New Years’ Day and on the 14th July (the anni-
8peq; )hOf t_he' storming of the Bastille), to those who have
]itera:' ¥y distinguished themselves in various ways in science,
hattl ure, art or commerce, as diplomats or on the field of
€, In fact for any conspicuous service to France.
QOPm?&Iter McEwen, of Chicago, was the pupil, abroad, of
Wag denl and. Fleury, and after winning various honors
med&lsc_a.red in 1889“‘ hors copcoqrs,” and could win no more
uilgs In Paris. His decoration in part of the Liberal Arts
hag ng at the World’s Fair, has made him famous, and he
Be] lately sold a picture, ¢ Une Famille Hollandaise.” to the
8lan Government.
u]acarl Melchers, born in Detroit, stulied under
th, stngel‘ and Lefebre, and has devoted himself entirely to
the udy of Dutch peasant life. He also decorated part of
Regy) anufacturers Building, and has heen presented with
8 wherever he has exhibited.
Frederick Macmonnies, the sculptor, was a pupil of St.
in 18?)? Widman, in Munich, and Falguiere, in Paris, and
oluy b\Was‘a]so (.iec]m(‘d ‘““ hors concours” in Paris, The
it . bian fountain, at the World’s Fair, was his work, and

eom‘“'as thought at the time that he would have been de-
ted for it
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Mars.™

’;\/I ARTIUS ¢uid caelebs agam ? asked old Horace. Mar-
AVY. tius guid caelebs agat? What is the Martian inhabi-
tant doing? asks Mr. Percival Lowell. The answer is as
peculiar as the question. He is digging canals. If the
acqueductors in Toronto wish for a precedent, let them look
to Mars for support. According to Mr. Lowell, canals in
Mars can be and are dug every year, possibly twice a year,
to which the Georgian Bay canal is a trifle. It may interest
our readers to furnish the steps of the argument.

1. Mars has an atmosphere. This is proved by observa-
tion of the disappearance of polar snows on the planet. Tt
is also proved by the fact that measurements of the equato-
rial diameter of Mars in a given period were affected by
influences which did not affect the polar diameter. This
atmosphere is supposed to be cloudless, and thereby the cli-
mate of Mars is made astonishingly mild. Thus the planet
would be destitute of weather. There could be no storms, no
palpable wind, little rain or hail. Further, this thin air is
not incapable of supporting life and its constitution does not
differ greatly from ours.

2. ¢« After air, water. If Mars be capable of supporting
life, there must be water upon his surface; for to all forms
of life, water is as vital as air.” Mr. Lowell concludes that
there is water and plenty of it. The ice caps at the pole of
Mars were observed to melt. As the ice field decreased the
border of darkish colour around it diminished also conforming
in size and shape to the decreasing cap. Tn the places where
the ice cap and circumfluent polar sea were, there came one
ochre stretch of desert, Therefore there is water on the sur-
face of Mars. It is ephemeral. Tt exists while the ice-cap
is melting, and then it vanishes.

‘What becomes of this water! Are there other bodies
of water on the planet? To answer these questions requires
a knowledge of areography, a word coined on the same basis
as ge-o-graphy—it means a knowledge of the surface of
Mars, ‘¢ Martian Geography " is the simplest, though an
incorrect, explanation. This areography has been studied
since 1659, and no main feature on the planet’s surface has
been known to change since then. Mr. Powell takes us on
a journey round Mars so that we are able to learn all his
prominent features exactly as if we sailed round him in a
balloon. The survey shows that there is, on the whole, a
level surface. This surface is covered by patches of different
tints. 'The white caps are snow. Amid this snow are ice
peaks, and from these peaks Hlash across space to us on earth
a glint of sunshine as the sun sets. These glimmering points
are the ‘“signals” we all heard so much a year or two ago.
They were not signals to us in particular. They were Nature’s
own light shining across the abyss of space to our petty
planet in common with others. But they are signals to us
in another sense. They teach us of the existence of physical
features in Mars similar to those on our earth. Then, be-
sides this snow and ice are blue green areas supposed to be
seas, with reddish ochre patches of desert. Mr. Powell is
positive that the ochre represents desert. He doubts that
the blue green areas are seas. He thinks they are oases where
vegetation is growing, and that the changesin tint are the
changes as the vegetation progresses. Lastly, the examina-
tion of the surface shows the canals of which we have all
heard so much. Mr. Powell’s book is illustrated by plans
which shew these canals. They are not only single but
double, and what is more parallel. They are albso like the
Czar’s railway which followed the line of a ruler-—the Czar
himself is not meant by the last word ;—they are perfectly
straight and stretch for hundreds of miles. This fact brings
us to point number 3.

We have atmosphere. 'We have water. Now we have
a system of canals. The broad stripes are not supposed to be
the canals themselves, but wide strips of vegetation caused
by irrigation. The point insisted upon that this irrigation
shows evidence of design. Hence, the sequence of argument.
The planet is capable of being inhabited and the existence
of these canals on a definite plan shows that it is inhabited.
This is briefly the conclusion arrived at by Mr. Powell. That
a grave and learned man, in a responsible position, should

* ¢ Mars.” By Percival Lowell. Fellow American Academy :
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