
266 JOURNAL 0F THE B3OARD 0F ARTS AND MANUFACTURES FOR 0,%'TAÊ 10.

of stippling"sbadow witb chalk point, and it is
very much more effective. A week or even a
month may be spent on a subject from the cast by
M. Lequien's pupils, seldom more, and the draw-
ings made are varied in size according to the
pupil's powers, from a foot square representation
of a band or a leaf to a cartoon on strained can-
vas soute 5 ft. or 6 ft. square, of the Apollo
Belvidere or the actual size of a section of. the
Paniathenaio freize. Very lovely in feeling and
truth of c7iaroscuro were many of these large
drawings fromt the cast -absolute imitation of
natural effect being the aimt of the student, and

-every detail of formn was carefully rendered, cither
by the sharp bits of forcible sbadows eccui'ring
where the lighit -%as strongest, or by delicate
modulations in the broad shadows, or in the play
of reflected light on the prominent portions of the
unilloiminated parts of the cast. -The subjects
used for study are similar to those in uee in our
Royal Academy and scbools of art, with the addi-
tion of a few good modecru French busts and
figures. The Greek and Roman antique and
French renaissance are the styles of ernament
which exclusively supply the ornamental casts, no
example of Gothie being apparently used.

The final stage, after the practice of flgure-draw-
ing from the antique, is drawing front the living
nude model. Iu this stage only the more advanc-
ed students study, and a very considerable power
in drawing bas been acquired previously to cein-
mnencing fromi the living subject. A longer time
is given to each niodel than we are prepared to
expect, three heours each evening for five nights a
week being allotted to cacb study. A very great
amount of cars is expendcd on the form of the
figure, aad the degree of finish is expected to bc
lii.her, though even in this the effeot and truth of
drawing are considered of more importance than
finish. Stump and leather are used aise in draw-
ing front the life : they may, in fact, be considered
as universal in teacbiug drawing in France. B3e-
sides drawing, modelling is practised in the scbool,
in similar stages as already described for drawing,
aito-relievo bein,- the general method adopted for
studying the antique and living figure. Ornament
appears rarely te be copied, though original
designs for special put-poses of ornamesntal treat-
nient wére exhibited to us as the work of the
students, and tbese were weil designed and very
spirited 'y modelled. French art masters appear
te believe that figure practice includes the study
of ail kinds of ferai, and that a good draugbts-
muan of the human figure cau draw ernament or
desien decoration in any style as a matter of
course. The evidence is rather in favour of thîs
view,-at any rate, *so far as drawing goes. Ia
another class a few students were drawing front
examlples architectural liue drawings, and projec-
tions of geometric solids; but there was nothing
in this portion cf the achool studies in any way
remarkable.

Iseems to ns tbat in this systemt of teacbing
drawîng in light and shade with charcoal and
leather, and tdis effeet it appears to have of giviag
facîlity of drawing and readineas to reproduce
effects Of lighit and shade, lies much of the secret
Of French ski]l in art. The medium is simple and
easy te mana.e after the firat few drawings bave

been made, and afterwards the student occupies
himself solely in the study of forai and its repro-
duction. Drawing is the first thougbt, drawing the
second, and drawing ail the remaining thougbts
of the French professors in art sebools. For the
English systemts of teaching drawing with outlies
in pencil, and going on nfterwards to the study of
ligbt and shade with the point, they profsse
to bave tbe greateat contempt. The first, tbey
say, cramps the baud instead of giving freedom
and power, and ,the second only leads to the
mechanical power of making fine dots, and neither
bas anything but a distant connexion with gene-
rating art pewer. There is a good deal of force in
this opinion, and the very great superiority of
French workmen to Englisb in the matter of draw-
ing, when both bave beea students in art schoolEt,
eugbt te lead to soine further consideration of the
two systems by the miasters of our schools of art.
We trust that in tbe reports wbich may be writtea.
on tbe subjeot of art education by the teachers of
schools of art who visit the Paris Exhibition, and
for wbich prizes are efféed by the Science and
Art Department. this contrast of systemn may be
referred to, and that wve shall hear 'what eau be
said on both sides of the question. Nothing eau
bc more directly opposed than the two methods.by
wbicb the French and Eagiish Goveruments seek te
develope the art power of wvorking men. It is not
a mers question of detail; it is on'e of principle,
and if we are te judgs of a tree by its fruits, the.
judgmnent is not a diffeult matter. The real dues-
tien is, are the tweaty or tbirty stagesoetart
instruction doing for ]fnglish industrial art wbat
charcoal and wash-leather are doing for France ?
We must shut our syes to the faces of the case,
and look inwardly te the beauties of a perfect
tbeory before we oati aaswer this question in the
affirmative.

Feeling intere.stedl in the pecuniary part of the
matter as te bow the schools in Fran1ce are maIn-
tained, we learnt that the Goverument grants a
suhsidy of 3,000 francs per annum towards the
support of the School of the Tenth-Arrondisse-
ment. This pays the rent, and covers ail expenses
of maintenance. The master is paid by the fees
of the titudeats, and these are fixed at 4 francs
a month. It is obviously the master's interest to
fill bis classes, and ho is allowed free scope to do
se, no limitations beiag placed upon him, ne dic-
tat-ion as te* methods or systerns, and no tests are
applied te bis students. The State gives him
notbing, but it provides a fit place for the working
men of Paris te study in, and it takes nothing
front bim. It neither pays him for accidentai
cleverness in bi@ pupils, nor stops payment if tbey
are. etnpid and cannt -pass examinations. It
simply ss.ys te hin,-Here is provided for the pub-

lic good a studio for artisans, ivhich you may take
charge of. If yeu can teach soundly and well,
and make it worth the money of working men te
pay for your instruction, you will find yourself
surrenntded b 'y pupils. If se, the better for you ;
if net, a more popular teacher, whose instruction
will be soughit for, will take your place. The
greator your pecuniary success, the better for the
public, for then the larger number of artisans will
net suit the public te be witbout -instruction.


