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class of ideographic moralities, exeeuted chicfly in the I5th and lGth
centuries.

This solemu and yct satirical. pageant was often painted on the
church -yard -%valls, and even in the Church itself, as at Tlexhiam, in
Northumberland, where the choir screen of the Ahbey Churcli is
adorned with a painting of the IlDance of I.eath,"- executed. in the
reign of Richard the Third, or early in that of his immediate succes-
sor. In other examples it is preserved in a -more enduring form by
means of the sculptor's art, as in the celebrated and beautiful Roslyn
Chapel, near Edlinburgh. Among the eccentric and bewilderiug
variety of ornaments pertaining to that gorgeons specimen of the arts
of the fifteenth century, (A. D., 144 6,) the plurirna mnortis imayo pre-
dominates, ia some cases, with ludicrously incongruous adjunets, but
in others, with gentie and more suggestive symbols, as whcen flowers
are seen sprouting from the empty sockets of a skull. 'Witia the
mouldings of two of the arches, or rather stone beais of the nortli
aisle, the sculptor's allegories expand into more elaborate and cohierent
detail. There are two series of clustered figures in relief, the one repre-
senting the ancient allegory of Ilthe Seven IDeadly Sins," and the
other IIthe Dance of Peath."

The majority of these singular representations of death's universal
sway; these

«ILessons for every heart, a lBie for ail oye,"

are replete with satirical assanits agairist the clergy and the priest-craft
of the times ; constituting in this respect an echo of the contemporary
satires of the poQts, just as Michael Angelo's altar-piece in the Sistine
Chapel reproduces the satirical picturirigs of iDante's <I nferno.>"

IDoubtless the poets in like manuer reproduced the pictorial scenie
moralities which appealed to their eyes, and suggested with fresli cii-
dences the quaint incongruities of life and death. which form soie-
haustible a theme for the satiric muse.

The Scottislh poet Dunbar, who must have looked upon the rich
devices of Roslyn Chapel -when fresh from the sculptor's chisel, repro-
duces one of its Il sermons in stone-" in his "Dance of the Seven
Deidly Syrnis ;'« and it inay not be thouglit improbable that the more
popular -Dance of Death.," either as represented in thec Roslyn aisie,
or in the saine style of ar, 'with an angel playing on the bagpipes
bringing up the rear, as figured over the entrance to the cemetery of
the ancient Collegiate Churcli of St. Giles at Edinburgh, may have
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