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livig colors, the concepts of a master mmid. Let us mounit
tescafl'oldingis and view the grcat artist at his work. Hie

stands ereet and at every touch of bis grifted brush niew~ beauties
unfold. ihat bright creature we see standing tip-toe on the
brush's end is Imiagination. Wrbo but slie could inspire such
visions of beauty ? See 1 Shie motions Aiicelo to stop, and
instantly lus arm is miotionless. But why does Angrelo's iinoocly
brow contract ? Ali y es; hie is bidding Memiory corne to
Imiagrinationi's aid. Thiere cornes the biusy littie hiand-miaiden
niow, lier left arrn akimibo at lier sicle, andi in lier riglit hanud a
Zgolden tray, heapeci with concepts for Imaginations uise.

Imiagination signifies imiage-miakinig. It is theMihe
Aucgelo of the mental faculties. Lt (loes not eroate, but its,
re-creation is, in sembiance, a niew birtb. Memory is its hiand-
maiden. Like a dutiful, servant she brings the rnind's aceuiwu-
lated concepts, and Iinacinatiou refashions them-old tbings
are made new.

Tboughi dependent on the miemory for its materiai, the mlani-
foldness of imagination is infinite. 0f one concept it inay miake
a realin of fancy. Give it a tree and under its magic thiere
springs up a limitless forest. Give it a flower and it wvill plant
an Eden. 0f the fewv musical tones it li-as constrncted the in-
tricate melodies of Bethoven, and suggcested to the poet's ear
harmonies in the rippling brooks and roaring cataracts. 0f the
concepts griven by the senses, and handed down by memiory, it
constructs the draia, with its manifold characters and start1lig
situations; of these,gcuided by reason, it bas given the worl
every new invention, and adorned the brow of the ineteenth
century with a diademi of electrie lighits. Imiagination i)ay point
to ail the world's progress, and, in trutb, exciaini, «"Belold nuiy
handiwvork 1" As the imagination is the condition of ail progress
in civilization, likewise upon it depends ail progrress in mental
culture. Hence its importance both to teacher and pupil. It
is the spirit that quickens. Ilt broadens the mental vision of
the teacher beyond the bounds of the actual, and leads the mind
of the pupil into the invisible realm of the possible. It enables
the teacher Vo, combine pictures of the kno-%vn -%vith new concepts,
to be awakenled by instruction, tIns blending Vhe known with
the unkýnown, an d producing a synmmetrical mental developinent.
To the pupil it is the vital spark of all, the words of instruction.

XVithout its quickening power words would be but emipty
souiids. In the book the pupil learns that a desert is a dry,
barren tract of land; the teacher informs him that the sand in
the box before Min~ is a small desert; and instantly Imagination

230


