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but al.qo fieldd giins.
With regard to tic subject of

public Selîools as comipareci w'ith
private. it iinay fuilie bc obsci-ved
that the only higli.class literature
thiat bas been procluced iii thie
United States, lias beezi the work
of a littie knlot of Unitarians, Who,
bclonging to a clique, were separ-
ated and saved froin the stupefying
and v'ulgari?.ing inifluenices. of the
P>ublice Schîool systein. Consider
the work's of Longfellowv, Emerson
and Hlines, as the înost enliinient
exanliples of this littie sehlool, ai) d i t
miay be scen wlicre are the advani-
tages of prîvate tcaching. 'The
siflarity betwceex thc Aînicricanl
anid Canladianl school systenis ren-
ders aIl tlîis %vorth noting.

R. S. KNi(;tir.

A vocalist of soine Nce\' Nork%
rcnlown wvas to sing at a conct ini
a1 We.sternl City iot long ago. One
of tuef bcst of the mletropolitasi
-String quartettes" xwas also down
on ice pr'ogrammle for a nunîber or
two. A \veekt% hefore the concer't
tlie singer wrote to Oxie of Uic
quarltte. beggîng thlat it wouild
l)lay an acconxîpai nient to one of
blismmuîgs. Jîîcifleiîtally liceskd
''wliat inîstrumîent-, arc iîîcludvd ini
yon r tiîgquartette ?-' This was
the tiiswui-- ''I >car Sir- -.Our stritîg
qutel.qtte eonsists of tromnîl1e,

l'rene i l r, accordion aîîdl eyi
bls. 1hi wilh ie iiuIpî iSsible for Ils
ho) :îeeouîîali VU ao s V(ol i'equcst.

asthe imitîIn viiits arI* eace-
fitte<l fui' ijiat inetu vof l.'

An episode in the life of Gounlod
relates liowv a poor, wornl out musi-
cian, carrying a v'ioliîî wlîicli lic
w~as too fecble to play', wvas miet
%witlî in Paris by thîrec 3young
students- o f the conservatoire. III
response tohIis requcst for alis thcy
scarclicd tlîcir pockcîs, the e,îited
contents of whiicli yiclded onhly
sîxteen sous anîd a1 cube of rosiîi.
.tlhereupon one of theîii proposcd
to takze the old mîan's violin and
acconllpany thie voices of bis coin-
panions. No.sooner said tliaîî doiîc.
Coninicnciîîg wvitlî a solo iîpon the
thcnîce of the ''Carnival of \%'eîîicc,"
a large concourse of listeners mas
soon attractcd. Thien camne a fav,-
orite cavatina fi'oin "La Danie
Blanchec," suîîg iii sucli a iimuner
ais to kccp the audience sp)cllbouîîd(,
ind 'et ie trio froni "G nil-
lauîîî IllellC."' By tllis t'iie tlue oor
old îîaîî wvas galv'anized into life
and actii'ity by thîe artis;tic 1 îerfo'--
miatce. H-e stood ereet aîd witli
bis stick directed tle concert witiî
the autlîority of a practiscd leader.
MiNeaîîwlviilc conitributions of silver
and even goid raiied, iiîto the old
mîan's bat. 'lo lus astoîîishied anîd
grateful deniand ta know whio were
luis bcîiefactors lie receivted froni
the first thc naine of Faitu, and
froîin the otliers thec respoîîsc of
H-ope and Clîarity. -And s'ou do
îlot leven know inie," sobbed the
poor nînsician; "nuy naine is Chap'
iier, antd for teux ycars I directeCa
tue opera of Sti-asbourg. Von have
saved niy life, for I ean îiow go
back to niiy native place, ',,'iere I
,1l.1ll be able to teacli ',liat 1 can
110 longer pe'oî'l'Il '1hcYoung
vi'oîinist v'as Adoîph Hermann, tic
tenor wvas Gustav Roger, mal tlie
originator of tlliis charitaleschieîicl
%w.as Chiarles Gounod.


