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THE TONIC SOL-FA VS. STAFF NOTATION.

To the Editor of the Journal:

Mr. Soward scomus te have mciih more regard for the old staff

notation thian lie had 'when we saw iiim at Albany. Ho gave the

impression thoro that Toni Sol-fa could (Io pretty much overything ;
lie oent su far in that diretion that some of hie friends said that

thoy "hîoped Mr. Soward would not claini that Beethoven symu-

phonies, and music of a sitnilar charactor, could bu played froui iL"

Ho now eays:
" The Tonio Sol-fa nay be supposed to approach that voierablo

meuiber of the musical conniimuimîty, the Staff, with languago some-

thing liko the following: 'I have for you the most profound respect.
You have coue down to us froin antiquity, and yeu hold i youir
oembraco the musical treasures of the world. But you need an im-
terproter. A largo proportion of thohuman race cannot undens'tand
you, and to thun theso precious treasures are hiddei. away and lost.
I will tako the masses of tho people and instruct thiem. I will Ioad
thei up these diflicuilt hcighîts by a gentler grade, and will gradu-
ally raise themu to tho lovel of your noblest thoughts.' "

This is ail very beautiful, but the picturo is not complote until
wo imagine this "venerablo member of the musical conmunity"
looking down and weeping over this pour little follow's ignorance

and injustice in heaping ipon this "venerablo imber " the respon-
sibility of the failure on the part of the musical profession in trying
tu nake of human beiings mechanical musical instruments, with
which to im theso " precious treasures." Msr. Soward says, "Mr.

Holt will try it somîetimo,-tlen his testimony will be as strong as
the strongest." I an awaro that Tonic Sol-fa is as contagious as

the neasles, and may becone epidemie for a time in somne localities

in this country. If I had ben as iuch " exposed " ton years ago,
I miglt liave "caught" it. I an older no, und hope to "escape,"
for I have obsrved that it goes muchl "hart..-. " with thoso who do

not have it when "young." But, joking aside, I shall teacli the

Tonic Sol-fa notation just as soon as Mr. Seward, or any other

teacher, convinces me that I can b of greater service to my pupils
by so doing. Will Mr. Suward tako the same position with regard
to the Staff notation, and drop the Tonic Sol-fa notation whîen ho is

convinced that equally good results can bu obtainled by going
directly te the Staff?

Now, if Mr. Soward will tako a copy of his exorcise, publisled in

my article, I will direct hii how to mark it, and lie will have afac-
simile of the one fron which the girls sang.

Whether or not theru is positive pitch in nature, we will not

spend tine in discussing ; but that thero is a property in musical

souds ascortained by scientific and matiematical demonstration,
known and accepted as standard, absolute or positive pitch (yet

varying in diffrent countries), upon the priniciple of which ail

musical instruments are coustructed, and upon the ropresentatioi

of which ail miusical instruments aro played, I liardly think Msr.

Seward will deny.

Neitlesr can lic clai: thnt this principle lias any representation

whatever to the oye, in the Toie Sol-fa nutatwon. The huusuhold

in which therine iot soue kind of a musical mistrument is the very
rare exception. Now, shall the instruction in musie in our public

schools ho given so as to save muc7s tine and expense to tl large
najority wh will wisli tu play sone kind of a musical instrument,
or alial ail tiis 1, lest ? I eau do nu better than to quote froui ny
article in the Trantscript (Boston) of J une 18, upon this point:

"I asked a class of girls the other day how mnany had pianos at
home, and thirty-seven hands wore raised. Suppose thiese thirty-
suven girls wisied to learn to play the piano. It will cost at least
two hundred dollars more for the instruction of mach of these thirty-
sesn girls upon the piano if thley practiso singing all thseir school-
life froi the Toniie Sol-fa notation than it would if they had learned

fron the Staff notation, and lad becomo porfectly faniliar with all
tho different keys and charactors used. Whon thoso things are con-
sidored, it becoues a imatter of great importanco whether or not
music teachors find the truo, natural mnotiod of teaching siuging
with our Staff notation, and unite upon it."

Mr. Soward reprints the first lir.o li the exorcise im music to show
that I amt eitler very ignorant with regard to chromatie tones, or: I
lave been guilty of telling an untruth. Now, if Mr. Soward is not
accustoned to think more carefully in methods of teaching than ho
reads, it is no wonder that ho is going around through the Tonic
Sol-fa notation to get to that of the Staff. I said that this exorcise
can b represenied in the Tonic Sol-fa notation a simple scalo inter-
vals having onily one chromuatic toue. Now, if it is impossible to uso
theso notes beforo and after the chronmatic tones as "l bridge notes,"
then I al wrong, and cau onily plead ignorance of that wonderful
invention, the Tonic Sol-fa notation. I think the wonder and
" astoinishmnent " will bu that Mr. Soward should have made such a
bluiler as ho " certainly did."

There is no chanco for any discussion between Mr. Seward and
myself upon what the musical profession have failed to do with the
Staff notation. or what lias been accomplisled with the Tonic Sol-fa
notation. I should admit ail that lie claiis, and probably more. I
have nover tauglt singing ont any other pri- ciple than the Tonic
Sol-fa. I agre with Mr. Cuîrwon in methods of teaching in overy
particular except one. Mr. Soward says, " One teacher cannot lift
up the wholo world." That is doubtless very true ; still I shall do
vhat I cau, and I confidently expect to have Mr. Soward to help

mue onte of these days. Of one thing I an confident, and that is,
that no "portion of the human race," whether in or " outsido of
Boston," will nced the Tonic Sol-fa notation when teachers learn,
first, howv to teach; second, how to naime what has been taught; aUd
third, how te represeont with the Staff notation what is already
known.

Now, Mr. Soward is cordially invited ta visit me in my school
next June, to b convinced of this fact. He salil have the privilege
of writing upon the blackboard a-ny exorcise he pleases, comniencing
in (, and going anywhero he likes in any of the nine keys through
E and A flat,-the exorcise to bu no more difficult than the one
given his pupils ;-and we will try and sing theim without figures
above or below the notes ; and whilo I will not promise that they

lsaill b sung without any mistakes, ho shall have tho priviloge and
satisfaction of laughing at ail of our failures.

Mr. Seward says the " average mind of the masses cannot under-
stand the Staff notation." The difliculty is not there, Mr. Soward.
The trouble ie in the "average mind " of the teachers who are
atteipting to teach music, who have not studied or qualified then-
selves for the profession, of teaciug.

Boston, M«s., 1881. • H. E. HOLT.

6cîcit tormtimix.

Pio- ELEPHrss . -It is Cuommonly supposed that all elophants
arc huge creatures, and though, as arulo, they are an enormous size,
theore i one species wiich is very smnall. This kind is found in the
Malay poninsula, and some specimens have been procured which are
only fron twenty-eight te thirty-six inches ini hight, with a thick
coat of bristly liair or wooi. Two of these pigmy elophants wero
recently exiibited in New York. They are described as playfuland
inoffen.sive, holding out their tiny trunks for strangers te touci-a
practico Cf whicli they wero particularly fond. They used to keep up
a swaying mnovement, sometimses froi Bide to Bide, somnetimfes back-
ward and forward. Ono of themi would occasionally take hold of
a visitor's hand, gently curl his trunk around it, carry it carefully to
his nouth, and thmen "trumîpet" with great glee.-Little Folks' Maga-
ziue.


