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All Week First Class Vaudevills

There will be but three attractions
a2t the Grand next week, but the
above list shows they are all good ones
Tonight “Way Down East,” William A.
Brady's favorite play, will be produced
at the Grand and it will no doubt be
accorded a first class reception.

Miss Reoselle Knott, who appears at
the Grand in *““Cousin Kate” next Mo.
day night, is aCanadian girl, Hamilton
being her native city. She is a charm-
ing and accomplished woman and an
artist of rare ability and one of whom
Canadians may justly feel proud.
Knott should be accorded a good

ception here on Monday night
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At the London Vaudeville
first class wvaudeville will
beoards all week, One of the
next week’s bill is the famous Scotti
trio which is renowned far and w
for its splendid turn known as a musi-
cal absurdity. The other attractions in
clude Wood Bros., the wonderful
nasts famed in two continents;
Tyrrell, known as ‘“that phunny
low,” and Elwood and ) rie Bent
in a one-act playlet entitled “The Pro-
fessor and the Maid” a featur:
which will be sure to please one and
all. Russell and Dunbar, in their
est success, “My Hannah Lady.,”
aleo be seen, as well as the great N«
juggling and slack wire artists;
and Carrie Russell,
and Tracy and Walsh
dancing and talking
date moving pitcures also
feature f next s
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of week's bill, which
should attract large numbers of ladies
and children to ‘the London,
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this city at the

“Way Do
for the fi
Grand today, matinee
and night, comes with a record of fi
exceptionally successful seasons to
credit, including 100 weeks in 2

City, 40 weeks in Beston, 34 we
Chicago and 32 weeks in Philadelphia.
It is perfectly safe to say that this is
a record’achieved by no other play
reccnt yvears, -and is a tribute attesting
the great merit of the picce. Particular-
ly is~this true at our présent searfon of
life when the piece st be
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the wronged woman, who takes herself
and her woes out into the driving snow-
storm. There is unrestrained mirth over
Hi Holler and his “Pickins from Puck.”
There hearty response to the mel-
odies of the village choir, and there is
sympathy—even affection—for the
good people o » bring narrow New
Hampsl > into view, The com-
ping with the merits of
a complete production is

is a

close

the

play, an
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“Cousin Kate,” the successful English

Scene from ‘‘The Way
gressor,” at the Grand,
Saturday.

of the Trans-
Next

comedy
Theater and ran. there
part of tHe last season, »will have its
first showing in this city at the Grand
Monday night. It will be present-
ile K1

) and a capable
company under the dir of Frank
L. Perley, whose giume a guarantee
of the of the play
and cast. little story of
“Cousin four acts and

that the Hudson

the greater

opened New

next

o by Miss Ros¢

‘tion
artistic excellence
The delightful
Kate” is. told in
the acticn of the entire piece is suppos-
ed to cover but five hours. When the
opens, Army Spencer has quarrel-
h Desmond, an
of

story
who shocks the girl’'s ideas
propriety by painting on Sundays, In
Amy’s mother sends for
Kate” Curtis to patch up the
quarrel, Kate 29, a novelist, attrac-
tive in appearance, Bohemian in taste,
but withal a ‘nice girl. On the down-
coming train she has had a harmless
little- flirtation with a most fascinating
vou nan. She meets him again at
Mrs. Svencer’'s: he proposes and she ac-
cepts. Right in upon this unconvention-
al love ‘affair walks Amy! The facile

aitist,

“Cousin

is

8 1

Phil and Jarrie Russell, at

Salaries of Actors Now
and a Half Century Ago

the Loondon, Week :f Nov. 7.

Artists Are Much Better Paid

at Present Than in Ye
Olden Time.

in 1840, commenting on the
state of the drama, asserts that the
first blow to the desiruction of the
great theaters “has been the extraor-
dinary increase in the demands of all
kinds of actoss”; and to illustrate
the injustice of the salaries then
given, glves the following statistics of
ihe salaries paid to actors of a preced-
g generation: “Munden, Fawcett,
Quick, Edwin, Jack 'Johnstone, and
thel~ class, received fourteen pounds a
week: Willlam Lewis, a superb com-
edian, twenty pounds week; Mat-
thews, in 1812, wrote, “Now to my of-
fer, which 1 think stupendous and
magnificent, seventeen pounds a week:"”
Miss ©O'Neill.. after achieving a good
provincial reputation. received fifteen
pounds at Covent Garden, and never
more than twenty-five pounds; Cooke
was paid twenty pounds a week: Mrs.
Jordon. thirty-one pounds ten shillings
a week: Dowton, twelve pounds and
never more than twenty a week: Miss

A writer,

Stephens. twenty pounds a week. All’

these actors were first-tate. But. look-

ing down the list, we find Macready,
in 1839, receiving twenty-five pounds a’
night: Power (1840), one hundred and

twenty pounds a week; Farren, at the:Ethel Barrymore, Willie Collier,. Anna

same period, forty pounds a week; Lis-
ton. who begai at seventeen
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the dramiatic author would
receive larger sums for his plays; and

instances the money paid to authors in|

the davs of Kembie and Suett by quot-
ing Coleman, who received on~
and pounds for “Jokn Bull;"”

one thousand pounds for
Country.:” Mrs. Inchbald,
dred pounds for
Were,”

“Town
eight hun-
“Wives as They

“Out of Place”), one thousand poungs.
Of course the pfgphet of 1840 was
altogether in the Wwrong.

standpoint; certainly his
have been inspired. for
gone on multiplying and

walil
theaters have
salaries

the American actors who are receiving
G more than iwice as
ary of the actors mentioned above,
are Nat . Goodwin, W. H. Crane,
Wilton Lackayve, Kyrie Beilew, D2Wolf
Bonpper, Grace Gearge, Maud Adams,
Lilian Russéll, Fay Templeton, John
Drew, E. H. Sothern, Eleanor Robson,

Held, Marie Cahill, Henry Clay. Barna-

pounds a | bee, Cecilia Loftus, Lulu Glaser, Joseph
Weber, Lex:. Fislde; Krank Dapiels and
Pernaps s dozen-otheérs.
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one season (“The Blind Bargain” and!
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|love-maker is Heath Desmond; Kate
| has unwittingly captured the very man
'who has just jilted her cousin. Loyal
i girl that she is, she naw rebuffs
artist. “I was merely flirting with you!”
| she cries, though her Juliet-like love at
! first sight is warm and passionate. It
would be a shame to tell the theater-

goer beforehand how the love-tangle is;

{unraveled. What befell Bohemian Kate,
{ Puritanical Amy and the versatile Mr.
| Desmond occupies the last two acts of
this sparkling comedy; sufficient
say there is a happy ending and the
| brilliant Kate wins her heart’s desire.
iMiss Knott is said to be fully equal to
the exactions of the stellar role. ““Cous-
(in Kate” is the work of Hubert Henry
{ Davies, author of “Cynthia” and ‘““Mrs.
. Gorringe’s Necklace,” who is hailed as
;one of the leaders of the new school of
i English playwrights.
| PR

A warm welcome seems assured to
| Chauncey Olcott, the delightful comed-
{ian and sweetest of singers, at the
Grand next Thursday night. He will be
seen in one - of his most successful
plays, entitled “A Romance of Ath-
ione,” and a superb revival will

thor, Augustus Pitou, who is also Mr.
Olcott’s manager. The play is a
‘lightful romantic comedy drama of the
period of 1800, which gives ample op-

pertunity for handsome costumes and'!
| picturesque scenery. Many admirers of

iMr. Olcott claim that in this piece he

rappears to the best advantage as Dick |

Ronyane than in any other part he
| plays. Mr. Olcott’s own musical com-
I positions for this play are gems and
include one of the most popular bal-
lads ever written, *“My Wild
Rose.”

“The Way of the Transgressor’ is a

the |

to |

be |
given under the direction of the. au-|

de- |

[ to furnish a play according to his ideas.
| The work is to be ‘called “Fighting
| Bob,” and the hero will shape up in the
blue uniform, gold: braid - and brass
buttons of a naval officer, Julia May
Gifford, who is Mrs. Fitzsimmons off
the stage, will be the heroine for whose
smiles “Fighting Bob” hands out his
solar plexus blows. "The viliain will be
a prize-fighter, and “Fighting Bob"”
will peel off his coat and put him asleep
in the manner presecribed and approved
by the Marquis of Queensberry as a
climax to the show.

But “Fighting Bob” will not be a
=talking harse here. He will have a'fine
line of conversational uppercuts and
cross counters to hand out throughout
the action, and Mr. Fitzsimmons ex-
pects to be as busy with his larynx as
with his biceps during the performance.

“I'm in earnest about this,” said Mr.
Fitzsimmons, “T am having a real play
written, and the author is going to
frame me up a strong character part.
| It will represent a rough and ready
| fighting man, and 1 expect to play it
with a touch of realism, T am done with
| the prize ring, and 1 intend to follow
the stage in future—not as a pugilist,
[ but as an actor. I may not worry Mr.
| Mansfield any, but T don’t expect that,
when I tackle the real drama, the
critics will have eccasion to give me

{ “and the announcement
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who sings the tenor part of Francois,
and Mamie Ford, one of the chorus

irls. v

The marriage took place after the
close of the performance -in Calumet,
Mich., Saturday night.

“T have known of this romantic at-
tachment for some time,” said Bonta,
is not at all
surprising. The bride is the only child
of a Western mine owner, who, I un-
derstand, is thoroughly satisfied with
the walliance, so I dont see why 1
shquld have any objection.”

“High, Low, Jack and the Game” 18
the title of a new musical extravaganza
on which Fred C.: Whitney will stake
a big sum of money when he begins
to deal the cards early in the Spring.
“The book is being written by Stanis-
laus Stange and the lyrics and music
will be contributed by Jean Schwartz
and William Jerome, .

“High, Low, Jack and the Game” is
said to contain some surprises that will
fully justify its title. It is a reason-
able guess to say that it will be in four
acts.

New York Telegraph: Members of the
Lambs Club were pained yesterday by
word that Maurice Barrymore, ‘the
actor, is nearing his end in the sanitar-
jum at Amityville, L. I., where he has
been living for over two years. A mem-
ber of:the club visited the sanitarium
Saturday and saw Barrymore, The ac-
tor did not recognize him.

Barrymore has been failing physically
for some time and is now a gaunt, gray
spectre of his former debonair self. The
physicians deny that he is violent, At
times he breaks out into prclonged de-
ciamation, reciting with dramatic fire
passages from his favorite plays. These
outbursts of animation are followed by
sinking spells.

The doctors fear that in his enfeebled
condition heart failure is apt to occur
at any moment,

Henry V. Donnelly, who conducted
the Murray Hill Theater, New York, as
a. popular place of amusement for sev-
eral years, has retired from vaudeville.
Mr. Donnelly will return to the legiti-
mate stage soon in a new comedy.

Last Tuesday in - New York Justiece
Blanchard of the Supreme Court dis-
solved the partnership existing between

i the count.” :
Del Bonta, of New York, proprietor ﬂf}
| “The Princess Chic.”” which was seen |
lin London a few weeks ago, and which
is now touring the West, received yes-
terday a telegram from Frank Burrell,

Daniel V. Arthur and Henry B. Sire in
connection with the starring of Marie
(ahill, who is now at liberty to appear
at the Lew Fields Theater.

Mrs. Murphy, divorced wife of form-
er Gov. N. O. Murphy, of Arizona, once

Irish |
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who

a sermon, for it
see it with the

impresses
truth of
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that |

adage, ‘“‘People learn more in a minute

I from actual observation than they can
from months of study,” .and one act of
a good melodrama like this will teach

 1ore than all of the talking of preach-
ers or moralists. The vivid pictures of
the punishment that awaits those who

ccommit crime will leave a deep im-
pression on the minds of everyone, Al-
though the play is not primarily in-
terided as a- sermon it will have that
effect, and yet the comedy in it will
amuse and delight all kinds of theater-
geers. The pathos is overtopped by the

comedy and the beautiful and effective

scenery will delight all, while the stir-
‘ring climaxes will arouse the enthusi-
asm of the most blase, One of the
powerful features of the play

Iwho will play parts in a manner that
;\\'iil show they possess reasoning pow-
iers as well as the highest degree of ed-
ucation., They are the four Landseecr
iﬂ.(lg:ﬁ educated and developed by Wil-
liam T. Stephens, which made such a
111\.:1‘\'01011:4 record in England, playing
1a twelve weeks’ engagement in Lon-
|don. They are truly canine thespians

|and will astound people who do not

{know how highly a dog can be edu-|

| cated.
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| Foronto muysic lovers are looking for-
{ward with eager interest to the Grand
| Opera Festival for the week beginning
1.\0\'. 7, at the Princess. An imposing

jrepertory of eight of the world’s great- |

| est masterpieces is to be sung by Henry
| W. Savage's famous English Grand
iOpera Company,assisted by his orches-
:,”'." of 40 musicians under the rpusical
;mrv:-tmn of the Chevalier, N. B. Eman-
|uel and Eliott Schenck. This will be
i the first visit to Canada of an organiza-
{tion whose success during the past
‘nine years in the States is well known
| to Canadian opera lovers. Not only
musical devotees, but all classes of
:l,hvater-go.ers are preparing to extend
| an enthusiastic welcome to the English
| singing artists so as to insure an an-
inual visit from the great company in
| the future.
2 The list of operas include at least two
| hever befere sung in Toronto, and sev-
| eral others that
lon rare occasions. The arrangement
land date of performances will be as
follows:

Merday evening,
‘Lohengrin.”
Tuesday
“Carmen.”’

Wednesday matinee—Verdi's “Il Tro-

Nov. 7—Wagner's

evening, Nov. 8-+-Bizet's

|
|
|
l

vatore,
Wednesday evening, Nov, 9—Verdi's
‘Othello.” :
Thursday evening, Nov. 10—Wagner’'s
“Tannhaeuser.”

i Friday evening,
| “La Boheme.”

| Saturday matinee—A
| “Lohengrin.”

| Saturday evening, Nov, 12—A double
i'hiH, including Leoncavallo’'s “I Paglia-
}mi" ;}}N] Mascagni’'s “Cavalleriar Rusti-
| cana,

Il The operas will all be given special
jand elaborate scenic productions, cos-
{tumed with historical accuracy and
| presented with that same degree of

|
i
|
Nov. 11—Puccini's

repetition of

and popular actress, | perfection that has made this company !

famous in the States. The organization
will be the largest visiting Canada this
season, a chartered train of twelve cars
being required to carry its immense
cquipment,

It is part of the educational nlan of
Mr. Savage in his efforts to popularize
erand opera to give it at prices within
the reach of all classes. Accordingly,
the scale in Toronto will be the same
that prevails wherever the company is
heard, ranging from $2 to 50 cents.

.3

That eminent histrion, Robert Fitz-
simmons, has evolved new plans for
elevating the stage.

Heretofore most authors of the pu-
! gilistic school of drama have written
plays with the prizefighter as the hero.
Mr. Fitzgimmons holds that this is ar-
tistically inaccurate. His new play will
| have a fighting man for its hero—not
the scrapper of the padded mitts and
the squared circle, but a strenous soul.
full of the lust of combat, fighting at
‘all times and in all places to defend the
right and punish wrong,; one in whose
career the prize ring is only a neces-
sary incident.

“It takes a fighting man to play 2
| ighting part, and the old champion is
ijust the actor for the role,” he an-
nounced yesterday.

i  Mr. Fitzsimmons is now starring in a
production entitled ‘“A Fight for Love,”
-but he is. not pleased with it. The hero
| says little, but turns up with his punch
‘at the psychological moment, Mr.
tmtmmtg‘om thinks he is capable of

better. things. ., - - - .

| He has cominissioned a"Playwiight

. %

have been heard nnl_v[

; is the |
introduction of a quartet of dog actors

{Scene from “Way Down

East,” at the Grand Tonight.

Clara Morris

Talks of

Her L.ife and Ambitions

Though Broken in Health She
Is Not Averse to Appearing
Again In Old Roles.

]
{ \
|

! “Natural? It is still as natural for me
| to act as it is to breathe. When I step-
| ped on the stage in ‘The Two Orphans’
:——my first appearance in many years—
{the gap seemed no greater than if 1
| had left it on Saturday night to return
{on Monday. It's so hard to forget old
| el i
| habits. :

| Clara Morris, sitting in her dressing-
| room at the Illincis “i’heater, Chicago,
i made this comment on her reappear-
lince before the public—a reapparance
| that has created more interest and en-
i thusiasm ameng theater-goers than any
1other incident of the kind in the his-
’tm‘y of the stage in this country. She
was waiting for her entrance as the
sigter superior in the famcus play, and
wondering, as she finds herself doing
nowadays, how many of her old ad-
mirers were out in front to welcome
her.

A sufferer from many physical
ments and 55 years old, here is a
tman who still retains all the fire
brilliancy ¢f her younger days. and
leven in private conversation is able
1to move one strangely and play on
every emotion just as she used to do in
the height of her stage career.

An interview with Clara Morris is an
interview in title only. It is really a
brief record of a running fire of ani-
mated conversation—all one-sided—all
full of humer and pathos and hapypy
memories. And her manner remains as
charming as her speech.
solutely natural and full of sincerity.

1 asked her which among all . her
great narts was the one she loved bhest
to think about, and then just sat back
and listened. ;

“Alixe, Alixe, ‘Alixe,” she said. “All
my most tender memories are clustered
about it. It came at a moment when
I used to stay mawake nights with a
soul full of dread, and think that the
public was getting to believe I could
pay nothing but adventuresses—that I
had become second “Jeffreys, Lewis.
Then Mr. Daly gave me the chance to

ail-
wo-
and
who

a convent—and I turned to it and gave
all my heart to the part—and the pub-
lic helped me.

“I'm a firm believer
compensation.
willing to do for others, and I
abundant return. My greatest suc-
cesses have come through my labors for
charity. I first played . ‘Camille’ for
charity—indeed, 1 never would have
acted the part for any other purpose.
but after the beginning I could not
get away from it.. I drifted into mv
literary work b writing a short story
for a paper published at a eharity ba-
zay, ang I -sometimes - think.that my
la in this -directior have been'd

Both are ab-|

play Alixe—the young girl fresh from |

in the law of |
All my life I have been |
find |

nore sincere satisfaction to me than
[anything in my stage career. I know

|it makes me as happy to make people

if«wl through written words as it ever
*‘did to move them by spoken words.

| “But all this brings me to my orig-
tinal preposition. I have cast a few
{crumbs on the waters and o¢h, how
1muny loaves of bread have come back!'"
| No actress ever struggled harder
ith;ln Miss Morris through bitter humil-
iation and years of hateful drudgery to
Isuceess. She laughs with tears in her
jeves today as she tells about those
ltimes when at 50 cents a night she
|struggled with every sort of part as
lunderstudy to mediocre stars  who
h\'uuhl leave the theater in a huff on the
i slightest provocation.

4Oh, lordy, lordy!” she said, ‘‘what
|days they were! ‘The carriage waits,’
im-, ‘My lady, the ccach is at the door.’
| Heavens! I have crdered up more hacks
in my time than stand today in all
ithe livery stables of America put to-
{gether. I was a poor little undersized
iilh'm;r when they threw me,
{ment's notice, into the part of the
{ flying messenger in Julius Caesar,” and
igave me a Roman dress, tunic and all,
{that a six-foot man had ben playing
Lit-in.

} “But, whatever did. T did with all
imy heart. I have lived my parts and
been fined a hundred times for chang-

ing the businesgs of a scene just on im-
pulse—and ordered immediately after
|the fine to retain the new gestures® or
{the new speech because the public
!would have nothing else.”

Miss Morris thought for a while when
!T asked her what she considered the
imost trying piece of acting she ever
jattempted,

“It was undoubtedly that awful scene

of Coras in ‘L’Article 47" she said.
“C'ora holds the stage, entirely alone,
i for seventeen minutes. I don’t believe
|a harder piece of sustained emotional
{work was ever written. And,” she add-
|ed, with a determined nod, “I believe
?it. is the only one of all my reles that
| I would hesitate to play again today—
;zmd that not because of the heavy emo-
i tienal work, but because of the great
| physical strain, the falls and the ne-
j cessary rapidity of movement.”
i “How many thousands of your old
ifripnds." I said, ‘‘and thousands, too, of
.a generation, that has never been able
to see your great parts,would be happy
iover the <chance to have them back
{ again.” »

Miss Morris hesitated a bit. Then sha
said: “I don’t know, I am sure. I've

I

I have come before the public again,
{and realize that I chafe under the lim-
itations of such a small part as this
'cf the .Sister Suverior. I know that out
ithere on the stage the old days come
!hack to me, and I wish that suddenly
[T might find myself again a Mercy Mer-
{ rick or a Camille and pour my whole
spirit into their portrayal.”

No one can say whether any strange
turn of the wheel may give Miss Mor-
‘tis Hack to us-again imr-these-roles-af-

at a mo- |

often thought about it especially since,

in her voice and the poise of her head
as she talks about them it is impossi-
ble to believe that even her most
ardent.admirers would find anything to
regret her reappearance.

She is in love with her literary work,
hut in spite of her pride over her suc-
cess in this direction, and the evidence
her writings give that she can stir hu-
man emctions with her pen as easily as
she ever did on the stage, her heart is
in her old profession.
the picturesque Arizona girl whom the
cowboys hailed as “Broncho Nell,” and
later a prominent social figure, 1s going
on the stage. She is studying in a
schouol of dramatic art in Los Angeles.

There is a growing disposition on the
part 6f the managers of the vaudeville
houses to pay more attention to the
dramatic sketch than formerly. This
scason has seen offerings that compare
favorably with some of the higher pre-
sentations of the legitimate houses and
the class of the sketch is growing up-
ward.,

News of the marriage in Paris of
Evaline Florence Nesbitt, known to the
stage as Evelyn Nesbitt, show girl and
model, to Harry Thaw, the millionaire
of international reputation, has been
confirmed by the young mncan's fgmily
in this country. The ceremony s said
to have been performed about three
weeks ago.

looking after the staging of “The Pit,"”

War show at the

had his eye on it for some time and
has about concluded to branch out as
a sort of in-and-out-door amusement
promoter by buying the big South Afri-
can spectacle..

Mrs. Leslie Carter suddenly determin-
ed to spend a portion of the winter
Europe and left New York today on the
steamship Paris for London. She will
probably remain abroad for
months,
the journey is a quest for costumes to
be used in her new play now being
written by David Belasco.

Excessive hotel rates

at St. Louis

William A. Brady, who is in St. Louis|

15 said to be trying to buy the RBoer!
exposition. He has

in |

two |
and the ostensible reason for |

manager of the compahy. informing , ter the lapse of years. . But when one drove Maxime Elliott to her private car
him of {he marriage of Lyman Wheeler, {listens to her speech and notes the ring and she found the experience.se satis-

fying that she will continue to live in
:the new quarters during her trip to
‘the Pacific oast.

{

|  When Elsie de Wolfe makes her next
appearance on the stage it will be
under the management of David Belas-
co. They have arranged all their plans
for the coming seasen and it is Mr.
Belasco’s intention to present Miss De
Welfe in a dramatization of Ouilda's
“The Massarenes,” which the latter ob-
tained in Paris last summer.

The principals of the Klaw and Erl-
anger Comedy Company, the periian-
ent musical stock organization which
will be maintained at the Liberty
Theater, New York, has been called for
rehearsal next Monday a week. The
company will include Peter F. Lailey,
Fay Templeton, Joe Coyne, Virginia
Farle, Lee Harrison. Louis Kelso,
Charles McDonald, Lillian Hudson and
a chorus of fity.

Nat Goodwin has engaged Ruth Mac-
kay, of London, to join his company in
America as leading woman. She played
one of the convicts in ‘‘Resurrection’”
in London and also appeared in ‘“The
Gordian Knot.”. Miss Mackay was en-
gaged to create the leading part in
“The Master of Kingsgift,” now in pre-
| paration in London and has been re-
il(\nsod from her contract in order to
;go to the Goodwin company.

: Lillian Russell, in the new
“Lady Teazel,” will
in New York .at

five weeks hence.

comic
start her
the Casino

| opera
season
about
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| by

yand )
Troy,

S8 isical comedy
Vineent Bryan
its premier in
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.+ made her last
appe auntry in the re-
cent vang,” is now in
i Lond . he leading woman's
jpart in “Sergeant Brue”

|
| M
[ Ma

| Grace George
{ Orphans™

is to leave the “Two
Company in Chicago and
| will immediately go out at the head
of her own company playving “Frou
Frou.” Later on a new play will be
put on.

I
!

Mrs. Gilbert, Stars at 83
Is Unique Among Players

The Story of a Long Life Wel
Spent Amid Stage
Surroundings.

¢y

At exceedingly rare intervals on the
stage comes an occasion when mockery
gives way to sincerity and hands are
clasped in genuine love across the foot-
lights, says the New York World.
A playgoer feels it once in a lifetime, it
he is fortunate. Such an occasion
really did come last Monday, when
Mrs. Gilbert at the age of 83, step-
ped forward as a new star in “Gran-
ny,” at the Lyceum Theater, to speak
the valedictory which is to end a stage
career of more than 60 years.

The depth of the feeling which her
appearance called forth was great, the
applause sincere, homage genuine.

For more than a quarter of a century,
since she joined the first stock com-
pany of the late Augustin Daly, Mrs.
Gilbert has been admired for her con-
spicuous ability in a long line of di-
verse roles and esteemed for her per-
sonal worth. She has enjoyed the un-
usual faculty of making lasting friend-
ships behind and beyoend the footlights.
and her popularity has followed her
wherever she has gone, until she has
become the favorite of audiences from
ocean to ocean.

“Grandma’ Gilbert’s career is the
most unique in the last century of the
English drama. Born in 1822, when
Lord Byron and Sir Walter Scctt were
still writing, she has worked with high
purpose and unflagging zeal in a pro-
fessicn which exacts a cruel price from
the physical and mental powers of its
devotees. And now, having reached the
ninth decade of a busy life, she remains
cheerily at her work, alert, ambitious,
active and in full command of her men-
tal nowers, while her physical endur-
ance is far from exhausted.

Ripe in the experiences of an event-
ful life, she has not outlived its =zen-
sations. She accepnts with keen delight
the little pleasures whic¢h each day
brings; she remains unembittered by
care; she diffuses about her the rosy
slow of unperturbed good nature.

With Mrs. Gilbert the actor’s call-
ing has always been a serious business,
Her first entrance was in girlhocd as
a ballet dancer. When she married,
in 1849—to a member of her profession—
she retired from the theater and came
to this country. Necessity* called her
back to the profession. She entered
the “legitimate,” gradually worked her
way upward to the position she
adorned in the Daly Stock Company,
when her career was at its height.

Her long life has made her the con-
temporary of some of the most bril-
liant lights of the stage. She has sat
Sarah Siddons; she has acted
(‘ouldock, Burton, Owens, J. W.
lack, jun., Davenport, Edwin
Charlotte Cushman, William
and Edwin Booth.

In her memoirs, published in 1901, she
gives many interesting sidelights on
the personalities, methods and charac-
| teristics of .hese geniuses of the stage.
[ She was content to shine in
jiight, but there are few women who,
| with her, can boast of having danced
in the ballet and nlayed with credit a
range of wnarts which have extended
from Lady Macheth to Mrs. Malaprop,
and from Meg Merrilies to the high-
i born aristocratic dowagers of frivolous
i society comedies.
| During. Mrs.
homes of the drama in
moved from Brcome street slowly,
steadily northward to Long Acre
Square and onward again to Central
Park. She has witnessed the evolution
of the stage froin the plane of art with
influences for education and refineinent
to the unique field of business activity
with no other purpose than the finan-
cial profit of the shrewd manipulators

Wal-
Forrest,

Gilbert's career. the
New York have

{under the spell of Edmund Keane and |
with |

Florence |

a lesser

l:\\'ho have organized its varied iuter-
ests and departments into a fo: midable
trust.

She has witnessed, too, the waves of
public taste change from the classjical
i tragedies and comedies to the reign of
turbulent melodrama, and then to the
present appetite for the sensational, the
unusual and bizarre. Withal, she has
drifted with the tide uncomplainingly,
doing well what has been alloted her
to do, serving conscientiously her man-
a.gers and her public, and ever has
eained the increasing goodwill and :e-
spect of each.

Her professional creed is suuined up
in two sentences in her stage reminis-
cences. ‘“‘The fact that I always had
my eyes open,” she says, ‘made things
easier for me, for I got in the way of
watching every part going on around
me. My feeling has always been that
the actor ought to come somewhere
near to his own ideal, satisfy his man-
ager and please his audience before he
gets eager to read what is printed
about him.” )

The Thardest blow to Mrs. Gilbert
came on that unfortunate day .n 1899
when she heard from Paris the news of
the death of her devoted friend and
long-time manager, Augustin Daly. She
was then seventy-seven years old. The
present writer visited her that day in
her little apartment in West Sixty-first
street and found her in tears. Her
thoughts were all of the great and
tried friend whom she had just lost,
and she talked long and lovingly of
her association with him “Them she
was asked what intfluence Mr. Daly's
death would have on her future work,
she sizhed and said: “I don’t k¥now
what will become of me now. Nohody
wants an old woman like me.”

But within a brief time came a note
from Charles Frohman, her present
| manager, offering her a place in his
cempanies as long as she care:d to wail
herself of it. In the next antumn she
cheerily took up the brokea thread of
her work again first aopo=22ariazg in
“Miss Hobbes”’ with Anni> Russell.
With that same charming ingenue she
has continued steadily until this season,
representing with ner in comedies of
pretty sentiment the esvening and morn-
ing of two lives, acting always with
gkill and authority, brightening her
stage with the sym»athy and genialicy
of her presence, and winning new
friends, vet never '¢sing her firm hold
‘upon the old. ;
I When Mrs.
{time of her

Gibert decid2d upon the
retirement it was Charles
'rohman who suggested that she be
fgranted the professional distinction
| which heretcfore she had not had—that
'of the star. Mr. Frohman told Clyde
Fitch nrovide the play, and for her
the dramatist fashioned “Granny” from
ta. French : iddle life by
|Genrgos M
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scintillating ef-
icture of domes-
has the ring of
{ aged heroine, ®
he perpetuation of
ut unexpected and
ments which her
‘ous acknowledgment
d wunravels, is suffi-
it “Grandma’” Gilbert in
her most delightful moods, and
|to show that the stage in her still has
an actress who, though past fourscore,
has not lost her power to compel atten-
tion, to amuse and to touch the heart.
Actresses will go on, as before, sham-
ming devotion to their audiences which
they do not feel. Audiences will con-
tinue to hand back ‘over the footlights
assurances of affection ratitnde
which are but the sentiments of the
imoment. But long as “Grardma’
Gilbert continues to act the note of
| sincerity will sound above the applause.
| When her work is ended and the cur-
tain is rung down she will take with
| her into her retirement the bes! wishes
lof thousands upon thqusands «<f n»lay-
| goers for peace and Test to make happy
i the evening of a life well sp

cient to pre

some «f

alntk
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Violent Exercise Dangerous.

Now that students all over the country
are in the midst of hard training for
athletic games, some of the utmost vio-
lence, the opinion of medical experts up-
on the effect of violent exercise on grow-
ihg persons is especially timely. The
opinion of the doctors upon this point
was emphasized at the recent meeting
of the American Medical Association at
Atlantic City. Doctors are pretty gen-
erally agreed ;that violent exercise seri-
ously adffgc‘s the health of growing per-
sons.

they arrive at full age with especially
vigorous constitutions they might be ex-
| pected to live to be much older than the
average healthy person. But such is not
the case. They sacrifice longevity by the
effort required in their contests and in
the training perparatory thereto.

Tt is a medical maxim that men are as
old as their arteries. If one's arteries
show degeneration. however few one's
years. he is becoming an old man. On
the other hand. while his arteries retain
their original elasticity and health, the
man is still young, no matter how many
vears he may have icounted. He has an
expectancy of many years of life. Phy-
sicians generally agree that the great
cause of arterial degeneration is hard
physical_labor. ; This.;is, especially true of

It is a notorious fact that great|
athletes as a rule are not long-lived. As|

QR

|labor among growing children. If the
| boy between 15 and 26 is obliged to exert
{his physical powers to the utmost he
|is preit#® sure to initiate arterial degener-
{ation. When that boy is 4 or 45 his ar-
i tries begin to thicken, become rigid and
tortuous. They fail to perform their
| function in the circulation of the blood,
and cause an undue tax upon the heart*
with the result of heart diseasn sonil=
ity. The initiatory impulse case
has probably been given in ¢ . by vio-
lent exercise. Great feats of sirength or
wearing physical labor forces the blood
into the arteries until it distends them.
| Sometimes it means a lesion 1nq sudden
breakdown through aneurism or heart
trouble. Tf this effect does not follow
it starts tha deterioration of the arteries,
‘which finally ends in degeneration. Thou-
sands of young boys who are obliged to
lengage in severe physical labor for a
{living. must pay the penalty by prema-
ture age. There is no help for them.
. But with college athletes it is optional
I whether they shall shorten: their lives
for a little brief prowess on the field. If
i medical men are right they will surely
do so by hard tralning and violent phy-
 sical exercise.,—Baltimore News.
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