
• Fully Sprinklered Building • Moderate Heat Provided
• No Extra Charge For Visits

HOURS: 11 am - 7pm 
Monday to FridayWe’re

Here For Appointment Phone:

425-0443
II 861 McLean Street 

Halifax, N.S.
î

There is a size that fits you at our low monthly rates.(Width by length by height)
S’xll'xS'-46.00 
5'x12'x9'-50.00 
8'x10’x8' - 62.00

6’x15'x8’ - 72.004'x4'x8' - 25.00 
4,x8'x8'(9') - 34.00 
4'x11'x8' -42.00

9'x23,x9'(10’) - 140.00 
All sizes are approximate

STORE YOUR
• Business Records • Back-up Inventory

• Seasonal Goods • Recreational Equipment
• • Furniture • Household Goods, Etc...

HALIFAX MINT STORAGE
—YOU STORE IT

—YOU LOCK IT

—YOU KEEP THE KEY
INSIDE PRIVATE STORAGE

"Lock it up and take your key" your personal belongings 
behind individually locked doors.are
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Concert hall buskers Ï :

when Copley demonstrates his 
talent by playing two recorders 
at once. Ingram too is highly 
entertaining. In addition to slip- 

occasional movie

in hand, they entertained com
muters with their then 
extremely limited repertoire: 
Mozart's "Eine Kleine Nacht- 
musik" and Joplin’s "The Enter
tainer". Busking is illegal in 
London, and after three hours a 
London Transport official asked 
them to move along.

Move along they did — to 
Paris, where they were arrested, 
and then to Germany, where 
busking is not illegal. There, 
they gained recognition for their 
talents, and subsequently 
became very successful, which 
led to several tours, recordings, 
and television broadcasts. The 
demand for their albums was so 
great at one point that they held 
two positions simultaneously 
on Billboard's top ten classics.

The secret of the Buskers' 
appeal lies in their highly origi
nal and lighthearted arrange
ments of works from Handel to 
Joplin, and in the beguiling 
sound of Copley's assortment of 
33 flutes, piccolos, recorders, 
ocarinas, and tonettes, which 
blend so well with Ingram's $10 
accordion. Another part of their 
charm is the physical presence 
of the two artists, especially

by Scott Neily

or the most part, sym
phony orchestras try to 
maintain the original 

spirit of the music without mak
ing any major alterations, 
excluding thematic variations, 
of course. However, there are 
those performers today who feel 
the music of old does not have to 
be so stuffy it is only suitable for 
intellectuals. Therefore, they 
take liberties when arranging 
classical music for symphony 
performance.

Two such people are Michael 
Copley, flutes, and David Adam 
Gillespie (Dag) Ingram, accor
dion, collectively known as the 
Cambridge Buskers. Copley and 
Ingram, both in their late twen
ties, met as undergraduates at 
Cambridge University. Copley 
was studying music; Ingram, 
French and Russian.

Their career as buskers (a 
busker, by the way, is a musician 
who performs in a public place as 
a source of income) began in Lon
don when they found them
selves stranded at a train station 
without fare back to Cambridge. 
Taking courage and instruments

F ping in an 
theme during a concerto, his 
manual and facial movements 

with his
h

are so incongruous 
music, one cannot help but 
laugh.

The only way to appreciate 
the buskers is to see them per
form live. If you missed them 
last Friday night at the Cohn, 
then a comparative analogy may 
be necessary to understand why 
they are so delightful to watch. If 
you could imagine pop music 
parodist Weird Al Yankovic and 
Monty Pythonite John Cleese 
performing with any good sym
phony orchestra, then you 
would be able to form a clear idea 
of the charm, warmth, humour, 
and talent of these two very spe
cial musicians. For sheer enter
tainment there are few
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w I ^ 1performers who are better.

(For those who missed the live 
show, the concert was taped and 
will be broadcast on CBC’s 
Mostly Music (102.7 FM stereo 
in Halifax) on Tuesday, April 19 
at 9:05 a.m.)

Dag Ingram and Michael Copley: the Weird Al and John Cleese of 
classical music.
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