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Give peace a chance

LennonPlastic Ono Band heir to beat/es
By STEVE GELLER the Lennons argue that only by 

The formation of the Plastic Ono making each individual realize 
Band with their first single Give that he can institute some form of pi 
Peace a Chance and the 1969 anti-violence protest which would 
Christmas declaration of “War is lead to peace then the world will Wm
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HAIR,over — if you want it” were 
primary steps in the endeavors of 
newlyweds John Lennon and Yoko 
Ono in striving for world-wide 
peace protests.

Their most recent protest for 
peace attempts to reach the mass 
media in the form of their latest 
Apple release simply entitled 
Wedding Album.

Wedding Album is not a musical 
effort. In consists of two, one tract , . ,
sides which convey both messages mankind always conscious of the 
as to the achievement of world aspect of peace by both instituting

their own peace protests and by 
encouraging others to engage in a 
“wage peace” campaign.

become universally tranquil.
The Amsterdam portion of 

Wedding Album puts an end to any 
of the wild guesses as to the 
reasons behind John and Yoko’s *
peace campaign. The sincerity of 
the Lennons with regard to their 
peace project is attested to by the 
interviews of the Amsterdam 
sleep-in.
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Their only aim is to make

peace as well as an example of a 
protest for peace.

The side called Amsterdam
consists of a series of interviews The John and Yoko side of the 
from the seven day peace bed-in of album consists of the sound of

a steady heartbeat with Lennons 
"What we're really doing is repeating each other’s name for 22 

sending a message out to the minutes and 23 seconds, 
world," declares Lennon as he 
explains that while most people are 
aware of the need for peace, no one 
is really doing anything about it.

The Lennons suggest a series of 
protests to rid the world of 
universal peace apathy, but 
careful to add that the demon­
strations must be done peacefully
as this is the only way of achieving lhe Lennons mean by protest for 
true peace. peace, the John and Yoko half of

Protests most amicable to John Wedding Album is an artisticly
and Yoko include going to bed for sensuous way of saying 'lay don’t 
peace, growing long hair for peace, slay’•
giving up a week of holidays for John Lennon is also presently 
peace and sitting-in a bank for making musical advances with the

aid of the Plastic Ono Band. In 
Yoko explains that “everything sPi,e of the horrendous screaming 

that happens to us is our respon- moans by Yoko Ono on the second , . ,, „ .
sibility” and that the actual side of their newest album, The camnai(m Juk 'vT8 h|f P6aCe 'he C L- Perkins tune, Blue Suede few guitar chords and
violence in the world is a symbol of Plastic Ono Band — Live Peace in Th_ Pp.g". th„ * ok° and 8rouP- Shoes (a gold record just over a bination of instrumental and
a universal violent atmosphere, Toronto 1969 (Apple SW-3362) will hpPf 0no Band should decade ago), with the vitality vocally-combined chorus
using as an example the per- probably be marked as one of the j"1® * prominent f|gure on the enabling its reincarnation to fit resembles almost exactly the 
secution of the Jews in Europe significant albums of the year. , e' , , , , perfectly into the contemporary sound and style of the early
during the Second World War As the Beatles will probably split admfresthe^musfcal'stv.e o^ tîe toMonev a "'m d° 5^ The ^cation from th? Live
wherein the actual physical action up permanently in the near future mid 50s/ earlv 60s rock ‘n’ rni 15 S ^lzz,e' Peace in Toronto 1969 album then
was only the end result of a lengthy with Ringo turning to acting, Paul and that he would like 5 e,a r„ ore 8etting int0 Çold Turkey, a is that a reversion to the musical
world-wide persecution. retiring lo write music, George ?he sounds oTïosl finies Lennon .song patterns of a decade and a half ago
_ln th,s strivmg for world peace, forming a group with Eric Clapton The Plastic Ono Band performs distinct iSSTng^oVa ïï£Mî^ïïlS?SiSS
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The emotional surge ranges 
from terribly loud and cold 
screams to whispery, heavy 
breathing. It makes the recently- 
controversial Je t’aime sound like 
Shirley Temple reciting Mary Had 
a Little Lamb.
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The Band's return was grand, oh so grand
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As they began their opening ! 
number, This Wheel’s On Fire, 
they began radiating a friendly’ 
engulfing warmth which quickly 
spread throughout the crowded 
Massey Hall.

The Band came back home, an 
example of how, after a decade, a 
local group had finally made good.
The quality and feeling of their 
music, their attitude toward the 
audience as well as the crowd’s 
feeling for The Band made for 
more than just a superb concert; 
what happened was an emotional 
experience.

The Band realized that they had 
to go to the United States to make 
the big time, a fact of which they 
appeared to be sorry. With an air of 
sincere simplicity, Robbie 
Robertson commented : “It’s good 
to be home again.” From then on,
The Band presented one of its 
greatest performances.

For an hour and 20 minutes, they 
functioned like a jewelled precision 
watch, displaying a talent that 
cannot be reproduced on record.
Their sense of timing was perfect.
Each member of the group played 
not for himself but for and into 
each other.

It could have been only the result £
of 10 years of rehearsing and | 
learning each other’s 
movements and style.

Levon Helm, who occasionally 
exchanged his drums for an

By PAT KUTNEY 
Little can be added to the
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I The performance of The Band 
(to two sellout audiences at 
Massey Hall last Saturday) gave 
me a mellow euphoric high that 
was only rivalled by a couple of 
concerts in the last year: one by 
Mother Tucker’s Yellow Duck at 
the Electric Circus on a weekday 
and the other by the Grateful Dead 
at the Rock Pile.

The Band’s music was complete 
in itself, like the meshing of the 
component parts of a small 
machine. Yet their songs did not 
fall into the rut of being artificial or 
stilted.

The honesty and simplicity and 
strength of character of The 
Band’s members were controlling 
factors in each song. It is un­
doubtedly the honesty and sim­
plicity of their music which ex­
plained the warm, even revered 
response they were accorded at the 
end of the show.

The band are certainly a group 
that Canadians should be proud of, 
rather than those mongers of 
garbage noise, Steppenwolf, who 
the business students were in­
tending to bring in for Winter 
Carnival for the ridiculous figure 
of $10,000.

Promoter Martin Onrot must be 
congratulated, not only for coor­
dinating two well balanced lighting 
and sound systems, but for 
again, being able to gauge the 
public's taste.
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