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ideai. Not until twenty dyniasties had reigned
was there an approximation te this condition
in Egypt. War scelles on a large scale then
first appeared, showing multitudes cf figures,
Still with conventional defecls of d1rawing, but
exhibiting considlerable, spirit. This was not
until about the thirteenth century, B.c. Raw-
linison Rays-"ý It would seem that the acmé of
art wvas coincident with the decline in morals."
For art's sake wc must regard this as a non
âeuit,tr. In succeeding reigns art in ail
branches almost totally disappearod, and in
B.e. 527 Cambyses, the Persiani, conquered
Efzypt. In B.c. 322 the country fell under
Oreek sway, s0 remailling unitil it becanie a
Roman province about the time of the Chris.
tian era, and distinctive Egyptian art in al
walks ceased.

We bave deferred romark till now regard-
ing wliat, on the surface, would strike as the
miost remarkable contradiction between Egyp-
tiani pictorial and glyptic art. From time as
early as can bic followed, or about the fourtb
dynasty, sculpture in the round was executed
with skill, formn and proportion being preserv-
ed in ail intended points of view, while pic-
tonial designs were of the most rudlimentary.
In otler words, sculpture in tbe round was
the outoome ef nîiatbe.natical calculatioti,
while pictures, whethor donc by the brush (jr
in croro relievo with the stylus, were the work
of the uphoisterer. Furtber to vary the
simile, architecture, of whieb sculpture was a
comîionent part, was the ambition of kings;
ornanientation tho, trado cf dealers. The two
Preduots Wcrec the issue of different grad.es ofmmid, and were addressod to Ilifl'rent oyes.
The structure of society was at first autocratie,
and afterwards, to a great ext eut, hieratie.
Learning was confiined to the Ilighest stocial
clas. Architects, usuaily oJf princcly or
priestîy rank, stood higli above ail other Mas-
ters of applied erudition, and to tbe designs of
these bighly educated men Egypt is indcl)ted
for bier architectural celebrity. They bad thegrasp to perceive that sculpture was flot a
miere ornanmental accessory of architecture, but
the completion of its thought. For this reason
wc have in Egyptian statuary a grandeur,
poise, and digiity that offer a humiliating re-
buke to the f ceble lunes of the brusb. As early
as the fourth dynasty, already rcferred to,nobles afiècted portrait-statues at a tinie when
Painted Portraits were unknown. To sculp-
turc we owe the long series of Egyptian kinIgs,necessariîy executed with a fidelity that wofild
niake their featuros recognised by the oommoîî
people, yet retaining inidividual expressiton and
a general air begeeming kîngs. Whether hife-size, beroic, or colossal, the sallne qualities arepreservedl, and cven iin comlposite colossi athe sphinx. The study is interestiug, but th,subjcct of this paper is pictorial, ntt giypbic.

As regards the other peoplles cf reînote
anitiquity, the saine observations apply. UniMM. Rassani and Sarzec's rocenlt discv*ie

f lfesiz satus liwinig much Bkill in de-
in r probable date as early as Egypt bad

any to rival them, niatonials were scarce on
whiell to forn, a just irlpressittu on Akkad-
BabylOnian art. Diodorus says the walis ofNebilehadnezzars great palace wcre ornlament-
ed with coloured pictures cf hunting scelles.
Designs on clay cylinders of King Sargon's
time, Il.e. 3800, show less ccnventionalism
than those Of early Egyptian, but are lesssmlooth in execution. Somneimprcssed vignettes
anti engraved gems certainîy show greater

ply of fancy than ct)temp(trary Egyptian, but
notbing as yet justifies the, belief that atiappreciation cf the merits of pictorial àlesign
wras ever conspiculous as a characteristie cf the
Public. Assyrian pictograpby (using that con-
venient terni in a wide sense), di8clo)seB an
advance on the part cf the designers over thoir
predlecessîrs the Babylonians-, yot still falling
into like errors of drawing as the Egyptian.
The humaiiheaded colossi, witli which
archieological museums have mtade us mttdurns
fainiliar, showv much of the rcservcd strength
cf the sphinx, but copies tof ordinary lifo are
aimost ail fiat anti squat. The sentiment ad-
dressed by the sculpttîred, colossi vas that of
awe,' and, doubtless, excited it, but it does
nlot follow that a pleasaut iesthetic sensation
was tiniversa]ly <liffuised by colourcd Wall
paiîîtings. Porsitîn art showed furtbcr advance.
Taking as an illustratio>n a l)hotograph frein
Persepolis cf a Procession bringing gifts te
Cyrus, about n.C. 525, welI-drawn figures of
the camnel and the bumiped cx are proportion-
ae te tbe stature of their attendants, the
buman figures-stili in prtofile, and with beth
feet fiat on the greund-being, with one or
two exceptions, ne longer woodon, but having
diversity cf outline and expression. It isbard te refuse themi the rank cf artistic. A
general taste fer such art miight Weil have been
general anîcng the luxuricus and sensuions
public cf tie Persian capital, but it was a taste
that bad blossomted frin rîjots wvhich bad bLie,
slowly growing througli the prcceding tweiity
centuries. In India anti the farther Kin(t
pictorial rt-presentatiomî, thougl Oltier than
historie timoe, haol never greatly out<m'owi the
conventional stiffness of early efforts.

The wtrld liad long wagged before there
came a general diffusion (that is to say,
apitrociatitîn of and pleasure in) the visible
presentînent tif ideas throughi the medium oif
line and colour, and lenger befere the rules
for suci presentment were formulatedl into
what deserves CO, be calied, by pre-einennce,
art ;not, indeed, until soune time, long or
short-centuries probably-before Apelles,
about 350 B.c., exhibited lis picture cfAnadyoenc in tbe Academny at Ations. The
dlemand fer Paintings was great, the fancy
price ci fifty talents, equal. te £12,000 ster -
ling having been offered ait îeast once for aspecimen ou the easel of Protogenes. Nto Con-
ventional daub or defeetive drawing weuld
pass wheî'e the whole populace were ccon-
noissieurs cf the humnan form, froni witiessing
it constarîtly in its propotrtionls and attitudes
iii the gytanasia. Hero, tien, oîily ini Greece,
we have tie ret1 lire(l conditins. A people
sufficiently numierous, keetily sensitive tt iiii-
pressitîns, with eo cultured to accuracy, theraiks ttf life si) littie reinved frttn eaci other
ptîlitically that one0 idea pervaded ail wiîli
ettual înitensity, and one- impression diti'used
itself througli ail. Therefore, in a ctuntry
that had alîke tie natural elementis cf beauty
and severity, and socially, a people vivaebîus
and cultured, tho standard ttf. tante was uni-forni, universal, anti tif the highest. Hence
art was born oif tie Helienie Atiene.

Bo far, tien, frem a taste for the pictonialbeing native te primeval mnan, wc flnd that not
until the 'sciences had made large strides didthe finit principles cf representa tien dawn onthe mi. I{ad taste for art in itseif been
inierent in the me,, cf the cilves-ie., common
te humanity-i must bave developed under
tie favourable conditions oif Egyptian civiliza-
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tion. Thus is another venerable Bper8ttioll
as to) man's inherent tualities set
Hunter-Duvar, in The Reliquary.

THE POETRY F D. G. ROSSETTI.

If Rossetti ad neer written l a I .')
poetry wvo could weil imagine oule d iscrllî
ating critic exclaiming, as leofidered th~ouh
a collct~ion of the artist's pictures, If nos'

sietti htd on ly been a poet ! II y t no Wy tlt ht
las been al poet, and a very C ti deal
u éo-for we have Mr. Ruskin telliig us thatle
i s , i n, h i s o p i n i o n , g r tr a s a e t h a i ' a s
panterthere are flot a few persofl5 wh turf,
, waMY froin his poetry with disappoî1t1l
anld, in ordor t)) justify the originl a i
fid Conceptioni whch they d frled of
in is dual character, take efuge in the recoî

lection of the influence lie eercised Upo (
friends, upoil contemporar rt, an th CIg
art upon the lifCo of the nation. 1-

It is no ordinary character that Mfr.
mnan Hlunt draws for us when ho desCribes thls
Ioet-painter at work in his stu i , orat fn<
those intimates to whomn e s0 rigil cOI"

is acquaintance. ,A you nig mani of dccl y
foreign aapect, about ive fot Sce aId

quarter iniches in hceight, wit long browvI hait

t(uching is shoulders, flot taing care t le d
erect, but rolling carelossly as lie
along, poutinig with parting lips, Ptari",
dreainy cye, flot looking dlirectly at anY -
bult gazing listlessly about. IlwOuic

a pparently carehvss and defiant Youth gelprOve Oio dloser acquantatice -' eorefs ,ihtle and winisoIno,, gulnorous ini 00npl, I mo' r e
fin interest iii the puIrsuits of othCis." [Il der

the trials of studin~ work, w0 are tohI -alIa
intleed, efanr woll helieve-ho ni' enl
tînlies an' u tncontrollable tempeor ", bubis
his work did fot oppress is spirits, vil
soul was flot trniented by somfe uInhapPY
gel-1odel--friihtened ut of is it, in turItm

by is fiery impatience-he coo l ot re tal
his then happy meniory of divine Plesry:hgd
such times he would chant iii a voier
full of passion eî',. owi 0lfh
Toscana" and gain in hat of th' " Welo

English undletiledt.ýy
At the time of the formation Of the pre-

phalitc Brothorhioo.d, Rossetti had. ne 0iittîl
to his frind Mr. flunt, " a greater aCq this"
ance witi, the ,oetic litraturo cfixre
perhaps, any living mail." Moreov'r, eC

essentially a "o prosoïLlytizer." iîî .se fo i S t
ili poetry, lie wished to give al puet
the life of is contem poraries . u nii itls

foil "i, 1hie rcsolutely excluded fronlli SymahO 8 il
hat in the life of th o age appear d ît ef(

w i t h t h i s i d a l l i fe . A mn a t w h o o' , I t fitg î

pOe o ats tte' nople liad no riglit tti lie di feéreiit fr tio0

patterni of a curtain or the fora' "f a lait
'natter oif great er importanceo to M i., Oftho Evolution Hlypothesis o>r the (îoctr lie blConservation of Eno(rgy, iiiist certîîlyt,
credited with a bghly artiatie oet,
hut more thanl thii s reure , k difl F. ,
Undoubtedly a personaity nore esst l or

c O tic han that if R ossetti as sold fo
ne e o n presentod ol the word itfo

the composition of gret poetrY a Pr5o tthe
fot enoughi. Byron had hatbu loi
Arriold dos nbtt therfore ineltI<e hi'îli il-
the" glorious class of the bet. " This a
dowed with an extended range Of ViBio~


