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ta endeavour to make himself believe that the critic knows more abou
his abilities than lie does himself, and to settle down into that state of self
satisfaction which is the tomb of ai progress toward real excellence
Then, too, the journalist has a duty to the public to perform-for tht
people look to him for reasonably accurate information as te the merits o'
a performer or work. The influence and prosperity of a newspaper ii
limited by the extent of the confidence the public bias in ita policy ant.
utteranoes. If the public is systeriiaticallv misled iii any one direction-
in musical criticisrn, for instance,-the more intelligent will discover it, and
their influence will certainly be adverse te the journal which bias se far
deceived tbem. The critic lias also to consider thiat it is not just that a
performer wlio lias devoted much timie, thoughit, and talent te his work
sbould be disposed of by a paragraph, the phirases of which have of ten been
used to indicate tire qualities of sorne performance of which even the- tyro
knows enough to judge that it is far surpas.'ed by the one iast spoken of.
1 do net argue or believe that Ontario newspaper mien are incapable of
good writing, on art subjects. What 1 (10 say is that newspaper proprietors,
in justice to, their readers, to, artists, and to themselves, slîould place the
departmnent of art criticismi in capable liands, and then support their critics
against the attacks whicli peole who are seif-seekers, and too ready te
impute dishonourable motives, are sure to make upon themn.

Another obstacle te the, rapid spread of musical culture in Ontario is
the weak, sentimental, traslîy character of Protestant Sunday-soliool
liymnolegy. When, years age, Braidbury and Root, and otîters in the United
States, first publislied the collections cf Siiunday.school hymîts whichi miaked
the introduction of the special Il Suniday-school " liymn, and led te the vir-
tuai banishinent cf the church Iîyinnary f ronm the Sunday-scbool, they accotei-
pliahed an evil work, whether considered frein a religieus or musical stand-
point. As poetry ami music calculated te exert a good influence uptîn thi<
little cnesm-as good poetry ant i usic-the namnby-paniby ditties, adapta.
tiens for the most par*t of negro or einsiitrel itielodies, wetlded te weak
peetical effusionis whiclî tell ef "lA Home Over There, Over Thlere," "There
aire Angels Hovering RZound(," or Il Beulah Land, sweet l3eulah Lad"cati
ne more cempare with the riîgged yet tender Iiues cf tie grand old lbynis te
1)0 found in the bytinnaries cf the Protestanît churches, set te tunies founited
upon the nagnificeuît chorales cf t( lie ,riniai churches or the elqually
inspiring strains ccmposed by the old Englishi writers cf church music, thanl
can the wailing cf the sickly infant be coînpared with the powerful yet
well-modulated tones cf the erator. The type cf hiynn broughit into coin-
'non use by Moody and Sankey, and adcpted by tire host cf tlieir iitoitatars,
lias aiea liad a miost pernicieus effect, making the greatest of mysteries
and most holy thinigm common, lessening the reverence cf the cbildren for
the Deity, and preventing the grewth cf a love for the really good and beau-
tiful in poetry and music. It will take years cf good instruction te ever-
core the influence cf an early trainîing iii thc use cf these Sunday-achool
byrnns. Yet who that lias hevard a band cf little ones pealing eut the
strains cf Handel's Il Hallelujah Chorus " frein the Il Messiahi," and notcd
their intense ernotional feelin;g, as their little throats swelled inte that glo-
nious Ifl allelujali ! King of Kings and Lord cf Lords," but lias felt that
bore cf a murety was a grand illustration cf a power of good music allied te
genuine sentimient 1The Sunday-school should be rid cf the "lGolden
Harpa," " Song Crowns," Il Sparkling Diadoîns," and a tbousand and one
Sunday-school hyrnn bocks thrust upon the mnarket by mechanical hymn-
inakers, and a return had to tlie churci liymnary, if the ccnîing generatien
is ta advance as rapidly in musical art as ceuld be wished.

1 think thie time bas corne wlien tlie establishment, upon a large scale,
cf a thcroughly equipped Conservatory cf Music is a necessity in this Prov-
ince. Such an institution would belp tlie spread of truc ideas cf music,
furnish a standard of musical teaching and criticism, and wculd lielp
rather tlian compete with the large number cf capable toacliers now reaident
in the Province. Whether it would be a financial success in a prcbîem.
That it would do a good work there can be ne question, and were it estab-
lished there would then be ne more excuse for sending cur ycung student8 te
New York, Philadelphia, or Boston for a thoreugli musical training iuny
more than new exista for passing by Toronto University, and Bending cur
ycung people ta American universities te obtain a liberal educatien.

I take a hopeful view cf the present state and prospects cf music in
Ontario. These qualities whicli made the nations ta whicli our fathers
belonged the leaders in musical culture sbould and will have tiroir effeot
an us, and as we liave progressed in commerce and general education, se
I believe we shaîl advance in musical culture. F. W. WODELL

M. WADDINGTON once told "a certain Eastern slieikli" that France
wculd prctect liim when lie was in the riglit. "4That is not eneugli," qucth
the Oriental ; " we want you te help us wlien we are ini the wrong aise."
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t A PARIS PENSION.

THE Frencbman is a sort cf bureau de placement personifled. No roatter
whether one coînes te Paris te irnprove cne's mind, one's body, or one's

ftoilet, he is ever ready with recoinminndations, and lias at his comnmand a
score cf professors, (lectors, and tailors. Your own particular physiciait is
always sure te be a cliarlatan, and your singing master an igynorantus. Alas
that the foreigner shculd se soon catch this spirit; and we, ere long, tind cur-
selves persecuted net only by the Gaul, but by our fellow Saxon.

No.--was9 a charming pension, but our littie friend, 'Mr. Ilarnion-
icus, hiad discovered another, whichi he assured us was ani earthly paradise.
It was on the fifth étage, naturally, but cf a most beautiful bouse, situated oni
the banks cf the Seine. '[he entrance te titis inansion wvas superb: the
grand staircase cf colotired niarbie, the concierge's rocîn, princely ; but
nothin.- can s0 well describe the charîns of this penision as the erudite
landlady's cartl-(Attîetic.> :

MADAM JEAN B-
Diplomna froin Acadety.

Fîrst Class Faîniiy 1-ome. Boarders for learn French,
Furnace, lifts in lieuse.

No.-. Avenue M-_

No.-, yen see, liad decided attractions.
'rThre are certain peculiarities which Parisian pension-keepers possess

as a genus. Whetlier these tire real or factitieuis, they are, nevertheless,
llaunted hefore the eyes cf every strangt'r, upoît whîese lack cf insiglit the
Freîîchman flattera biniseif with asteunding cotiplacency. V'ou will invari-
ably finmi that your landlady is the granddaugliter, thte iece, or~ second cousin
cf a cont. Shre hias lest bier fortune-but any ainount over a franc is a for-
tune ini France-diuring the dreadful war cf 1IS70, antd finally she and that
Jack -of-ail -trades, lier liusband, net to break eiitirely with ail tireir old
habits cf elegance and luxury, are pleased to permîit a few friends te aliare
t ieir vie de /ami/le, that they înay net ho forced te retire te more humble
tînarters.

No.- is saved hy its situation. Tîte view froin the wintlows cf that
now famnous tifth étage is unsurpassed iii Paris. On the otlier side cf the
place or square, facing wliich the lieuse stands, flows the Seine Sous les
mille falots atssise t'a souverain,'. To the west, rising like ti rainpart against
the sky, the hilI cf Meudon, dotted witlt white villas ; te the soutlî, that
vast ses cf lieuses above whicli towers tlie dontes cf Les Invalides, and the
Panthéon ; and far away to the Past, tbrough a veil of nîist, Notre D)ame ;
te the nerth, tire lîcighîtm cf Monitiartre ; and coie lias only te walk eut upon
one's balcony te view this rnagnifient, panorama.

In Paris there are artista and artists. VThe Frenchuinan, the Ilussian,
the Swede maniage te 1)0 quitt' happy in the tnmble-down old pensions de
lamtille cf the exterior boulevards, or the funny little moiîns cf the Latin
quarter, but with tic worthy Saxon it is another thiing. If lie is exigent
ait home, lie is ton tirnes mocre rie when abroad. Thon, with inost cf the
Americans wbo cerne te Europe te study, art is net a matter cf bread.
They may have to put tiroir talent in the market morne day, but tboy
inwardly hope and pray that heur rnay nover arrive. In the ineantinie
they are in Paris, and their life at timos refleots morue vory pretty day-
dreams. But alas ! the rushes cf cold reality are net infrequont.

0ur pension was a perfect nest cf artist. But this had its disadvantages.
[Imagine eiglit pianos, two violins and fivo cantatrices aIl going at once.
No wcnder the occupants cf the étages revolted. Alas for tIse musician
who dared te strike a chord after nigbtfall. If bis recîn lappened te lie
on the court, hie efforts wore instantly drowned by cries, frem garret te
basernent - Down with the wretched instrument! " "'To the guillotinîe,
the violin

Dinner-time was one cf our few moments cf respite. Then gatliered
in the dirnly lit dining-rooîn, a heterogeneous mass indeed.

At the centre cf the table sits the landlady, witlî eyes and cars always
on the strain, smiling, rusé, cequettish, a mass cf poe. Opposite, bier
liusband, ever ready to, t.alk cf things lie meat ignores, but prudently cbang-
ing graund when a stronger foe coînes on the field. Coward in ail things,
awkwardly polite, lie is the type cf a certain class, a class fortunately net
large.

We have the prcud sensitive Dane, the sarcastie little Swiss governess,
the thoughtful, shiftless Russian, witb hier eternal "'que faire ! " the argu-
mientative littie Engiieli correspondent, wbo piays rit an unended game cf
cross-purposes with the world in general, and bis pretty vis-à-vis in par-
ticular- four sîsters, Americans, wliose conversation lias more than tht
usual amount cf dashing assertion, cendemnatien and aplomb. Witli these
latter and a few others, we formn the Saxon coiony, the despair cf our liostess,
whc siglis ta, the Britishi correspondent-,& Alas ! that I cannot understand
your beautiful langue-." (Rer mind truly Frenchi, ever turne te the samne
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