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INTERIOR DECORATION,
1W L N. Reca.

W H ILST so many important structures are being
added to the list f great buildings in our cines,

a few suggestions on the above subject may not b con-
sidered out of place. Considering fics ecclesiaetical
decoration, the opinion is ventused that many crude
and hazy ideas art held on the subject of beutilying the
ietrior of sacred edifices, tven by saie wh should be
authorities, cmmping their efforts in this desimble direc-
tion with unnecessary limitations and slavish adherence
te absolute rales and traditions. If ste same breadts
and freedom permitted in more secular work were applied
on the walls of a sacred edifice, not only would there be
no "irreverent Philistinism," but more rue worship in
the senste that Ruskin peached it, by adhering iore
closely to Nature, and inferentially acknowledgicg the
universai sway of her grect Autoir. My idea is, in
whatever ftom cf decorative art, we should go to Natue
first and always, net for leading ideas only, but con-
tinually renew touch with earth te regain vitality. As
Achilles did, keep to Nature se the design, and in the
execution of every detail of that design. As anhembodi-
ment of this theory in eccleiastical decoration,slbjoined
is a sketch cf the baptistry of a church in Northawe,
Herbs, Esgland, recently exeuted by the writer, with, it
may b added, satisfaction to architect, denors and ali
concerned. The grend panel coasists of a broad bit,
whemeon are depicted te conventional fora water lillies,
cats' tais (or bell rushes), velluim orameent n a ground
of tirece bles with gold water lines. Next there is a
cresting of gold shells on a terra cotta ground, water
plants on water lines, with gold and silver fish. Above
that is a blue ground with diaper of tongue of flame and
cross in gcold, centre of dove white, with gold rays point-
îcg towards font. The border above Is on bise ground
aid rapreent, clouding. Above that again, on a aentîm
ground, is an olive pattern, Waterhouse brown with gold
olives. The splays et windows ate illies with scrolls
and approprate texts, on same ground as
cssi, and fiame with pale ble ground and
gold stars in upper par.

Ali this, though conventional in arrange-
ment, and conforming somewhat to the
character of the surrousnding features of
the building, neverthelss admits of ast.
url fermis being retained and the matcNess
harmony of sits that Nature alene dis-
plays to those who will dilligently setk for
them. We imow of her mare pronounced
moods-her dyintg suisets, and the glories
of ber autmne foliage-but how many dec.
orative artists seek for samples of ber more
suble graces-her symphonies in grey and
silver, sunrises and sombre settings. At
our very feet lie neglected lessons In ste
litchen and mcss on the trunk and oot
of hoary foreit trees, the boulders on the
hillside, or sheils and pehbles on the seac
shore.

One of the greatest dtecorative artists of
the age, the laite Clement Hcaton, of Eng-
land, decorated the interior of Eaton Hall,
the residence of the present Duke of
Westminster. During the three years 1
mas engaged on that ae interior, under
the supervision of Mr. Hecaton, the design.
et, I leamed many teeful lessons. Se
complete a practical designer, and se en-
thesiastic a lever of Nature was the princi.
pal, it was almost impossible ta avoid
the contagion cf his enthusiasm. Se
thorough was the adhesion to Nature, for
instance, tiat the Duke's keeper bad je-
structions te suppIy the artist wih any
thing alive, from a deer ta a squirrel, et
a hawk to a obie. Conservatory and
garden mere ransacked, all fruit and foli-
âge laid ender contribution, and yet tIere
was no attempt atpiciurearinting; ail wai convention-
alized and subservient to a well-digested plan, but
Nature, pure and simple, mas the keynoe that ran
through all.

Te briefly apply one of sise lessons, bear se mind
that in determining the prevailing tint for a rmo, re.

gard should he bad net only for its purpose,
but alse for its aspect, as tius : givmîg
maer, comforting hues te lhe north,and cool, refreshing
tnces so the south.

As an idea for a dining rom,take in the rougb as foi-
lows : A ricis brown band at base te represent carth,
with the greens in tene and in cnventional ferai of
shrubs, plants, grasses, frogs, aisce or other small dee?
for greater animation ; then trees with truit, birds in
kieeping, and finally sky, with birds on the wing: ye
would thus have skirting, dado, cresting, filling, friere
and ceiling.
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Take a drawing room and trat st similarly as ta seb-i

division, but adhering mainly te flowers and flowering
shrubs, wits medallions, perhaps, of poets, musicians or
painters.

Halls and stairways may have a continuus pattern,
with Esoeps fables. An omsasmental arrangement fora
staircase li a climbing squirrel on ascending pattern,
combined wish a isael nut. Many such quaint sug-
gestions in adapting Nature to ornamental forms, the

est bai learned fromn the " most eastern eastt"-from
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Sepoy, Darmieste, Chinese, or last of ail, Japanese artists,
where, through every quaint line of the most pronounced
national character Nature can be eaisily traced. An
almos infinite variety Io suit every phase ofpObhc or
private lf, could be made of objects of permanent
beauty on thes lines.

These rough suggestions are thrown out In the hope
of inducing art levers te accept the principle i have tried
to enunciate, and the practice ofwhich would lnevitably
awaken purer harmonies, greater service to truc art, and
more reverend and devoted love for Nature.

COLORS IN DECORATIVE PAINTING.T HE mest valuable colors in decorative painting,
says the D¢coratr adfurnsùler, are theochres,

which vary frot a bright, though net vivid, yellow, to a
color neariy approaching a tawny braie. The best

ochre produces quiet lion ie whise and othier
colors, including a valuable green wben coi-

sbmed with prussian and other blue. In coi-
bination nith vermeillion, indian and Venetian
red, it produces refined and quiet colors of
great value. Most usefiu rcds are light-red,
Indian and Venetian red ; thesemay be light-
ened te any required degret with vermilion.
The three reds produce good grond color
when mixed with white, white and yellow

e ochre, or white and black. Lake .ad vermil-

ion produce a rich crimson. Of all blce pig-
ments, blue ochre is the most permanent, and
prussian ble the most usefui. Blue, combined
with white, is of the utmost value te prepare

s permanent greens, and produce pleasant
tontes. Cobalt ble is ighly commended for
preparation of dcoa, bright bles. The finest
Smail ble is durable and usefui, being un-
aiected by liie. As a general rue, blues, with
a slight greenish tint, ave more ptecsant in
decoration'than thse which incline te purple.
Greens for decoration should, as a rule, be
mixed widi pigments. The ordinary greens of
commerce cannot be depended on. Einghtand
shining greens should be sparsely ietroduced

being too hard and forcible, but ail toes of suit-
able green may be found in autumnal foliage.
Such greens are readily produced with prussian ble
and cobalt blue, and pennanent yellow with the
ochres, lemon, yellow, and ramw and burnt sienna. Te
compourds of thse Indian and Venetian reds, Vandyke
brown and burnt umber may be added. Ail greens may
b brightened with bright and leon vellow. Lake,
vermilion, Venetian and Indien red are ta he vaied for
the bright intesity of their color. Ail colors of a

decdedly eutrai character prove same and in-
effective. Beads and chamfes, se gold and
gold and black, are always appropriate and tell-
ing in effect on panels. Lines of light or fu
celors should b spanngly used on barders, finials
and cckets l fat panceling. In the painting of
mediaeval timses, it is noticeable that pure colors
ae rare ; these ae mest generally toned, and
wsith admirable effect. The absence of the
primaries is a rebuke to the titer on theory
colors, who lay down in a way to edicate the
pesence of scs calors as indispensabie e ncih
decoration, the porportions in which they should
appear. The toning of colors ji a very simple
malter, but t reqeires system. The adoption
combination changes color. Whem the ferai
of pattern undergoes repetition in stençiled cesl-
ing, bands li the most satisfactory made, as it

, elps to retmove, in a considerable degree, he
unavoidable hardess of such bands, and a quiet
effect will be secured by bringing the counter-
changed colors close ta one another in intensity

A good ground for dark ak is made of pure
white fead, golden oche, and royal red. Deep
orange chrome is somnetimes used for ground for
dark caS when a bright tne is desired. The
graining color is made of bernt sienna, raw
sienna, and Vandyke brown.

Slightly tinted green glass is introduced by
decorators in certain roios having abundant
light, ai gratefei to the sight and having a
subduing influence on the decoration.

THE highest art education li that which lits
one for the making of a home-a hoae, not a
storehouse or curiosity shop.-Edmusnd Russel.

A pictum we may pass by, and seldom study
or feel. it tells a story, and me go to it when
we want te .he lnterested. The color of or

walls we dwell in; it surounds us as sunlight and
atmosphere; it doe net speak te us, but ecnvelopes
us; it forms ar material environ ment, and Is
as suble in dis effects as ot spiritual one. Color le
the moral tlement cf the tatarial worid.-Eamund
Russell.
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