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Is immortal
fame worth §I1,
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these

B General
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States of Ameri-
ca?  askk the
Chicago Tribune. If so, it can be had
by the establishment of a national thea
tre.

In a book that has just been publish
ed by the Messrs. Duffield & Co. of
New York this sum is the estimated first
cost of such an institution.

The work in question is enti
“Scheme and Estimates for a National |
Theatre.” It was prepared by William
Archer and Granville Barker, of Lo
don, and was published by them four
years ago for private circulation in kKng
land. That the U. S }
the lead away from the mother crm
try in the national theatre movgrent
is indicated by the fact that it has re
mained for an American firm of publish
ers to give the Barker-Archer sch
and estimates to the general publ
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“In the event * they point
out, “the artistic, social and even politi-
cal benefits of the institution would be
cheaply bought. 1t would restore the
English drama to t} honorable place
among the intellectual achievements of
the race which it has for so long forfeit-
ed, and it would be a radiating centre
for the best influences. In
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forms part, and indispensable
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It is the f

press on, to try this path and that,
sometimes and find them-
selves in an unten position, or in a
‘no thoroughfare.” The main body, pro
fiting by their experience, tries to avoid
their errors, and through that division
of Jabor the general advance goes on
steadily and securel with risk of
a4 Sserious se back.”

Which is a stat of
is based in logic and founded on that
firmly rock of common upon
which all enduring institutions must
erected. We have had too much talk of |
the need of an “advanced” theatre, too |
littie of the good of a “national” thea
tre mig accomplish. In consequence
the average follower of dramatic essay-
ists in America terms
and, having had trying experienc- |
es with “ady theatre movements,
has suffered d itment and lost in-
terest.

In their scheme Messrs. Archer and
Barker agree that “before the enterprise
can be set on foot there are three things
to be provided—the site, the building
and a guarantee fund.” The site, they
suggest, the city in which the theatre
is to be established might be induced to
donate. The building they hope would |
be the gift of some one interested in the |
movement or guaranteed by several such
donors, while the guaranteé fund (to be
reinvested and earn an income) could|
doubtless be raised by subscription. h:-;
building should be plain and little if any

money s t in ornate decoration. The
site . necessarily be ideall
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An excellent
show with a full
complement of var-
iety and featuring
a number of vaude-
ville  attractions
noted for their
drawing oW er
will be sfen at
the Savoy Theatre next weck. Chief
of these will be Imro Fox, the English |
magician and conjurer, who is making
his first visit to this country in years,
after a long and suceessful tour of the
world,
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be found to
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majority of the
All Star put on next

week at Bennett’s,
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and though the introduction of numbers
which have a serious turn to them has
been successful, thé numbers which haye
scored the highest marks as enter
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1in New York and for five months kept
| theatregoers in that city laughing. This
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you want to do is to play 'em np more,
even if you have to leave out sor of
the dialogue.”

“Young man,” answered
ford, “you are a telepathist.
read my inmost thoughts. 1
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The sarcasm had been utierly lost.

“When Knights

Were Bold,” the

E A %nmr farce in
t the which Charles

§ : Frohman is to
present Francis
Gr""d s |\\'il:lon here at
the Grand on
Monday night
early in the season
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wag  produced

farce, the work of Charles Marlowe, in
a decidedly clever manner satirizes the

inordinate love of ancestry held to by
a great many people, for the author
takes his hero a modern up-to-date
voung man with small care as to what
his progenitors did and by means of a
dream takes him back to the Thirteenth
century and gives him a glimpse of the
manners 1 of those bygone
ages, while 1p is strongly im-
bued with present day ideas. Naturally,
this Mr. Wilson a splendid
portunity and it is of which he
the advantage. At the
opening of the play the hero, Sir Guy De
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Savoy's attractions next week.

“SOCIETY AND THE BULLDOG.”
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all next » week
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C. OF M. LECTURE,

On Wedr
ton wil

them for

¥ evening Dr. J. P. Mor-
md lecture of the
vatory recital hall,
chosen, “The Anatomy and
of the Vocal Chords,” will be
interest to all vecal and elocution
to any one dependent on the

3 be it teacher or sales-
to

give

series

iology

lecture will be open

No fee will be charged.
\orton is a graduated surgeon of
i College of Physi-

Dr

| cians, has specialized for some years in

throat affections, and so is eminently

s an authority.

. PLAYS OF YESTERDAY.

riads of plays
n tempted fate?
this you raise,
tate,
I must relate
us best 1 may,
ty”" and of “'Cousin Kate'
r Plays of Yesterday

rc are the

vei, perforce,
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hey've vanished oue by one,
pletures (ading into air;
t liveth still the French king's son,
And liv too, “‘Monsieur Beaucaire'}
Proud Prince’ struts with ranting

Sobs ye g

¥ he “Sister of Jose'';

If 1 Were King’ is played somewhere,
And .other Plays of Yesterday. -
You Seek ‘“The Wife Without a Smile,"

“The Crown Prince,”” that we used to know}
0. they've been busy puite a while
With “‘Raffles’” and with “Oyrame™;

“L’Aiglon,”’ too, is on the go,

Likewise “'Lord Que surnamed Th. Gay™'(
These are not gone like last year's snow,
Nor other Plays of Yesterday.

In bhouses priced “tem, twent’, thirt'"™

Far. far removed from old Broadway,
Mid popcorn munching ‘‘gods” alert—

There are the Plays of Yesterday.
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Mar a woman devotes
thought to regulating the world
to the management of her own hou
hold. :




