
■

mm

Jmi‘o lux

Music and

Drama

fefeîfeSÊJ»ÿ ^ \f V«^y ^''j,

HAMILTON EVENING TIMES SATURDAY FEBRUARY *22 1908.

>Mi>' *• 5«- àv

AMUSEMENT ** and

Platform
cpoouooocaoooo

| General ° 
^ Gossip

Is immortal 
fame worth $1,-
500,000 to auy 
gentleman* or 
any syndicate of 
gentlemen in 
these United 
States of Ameri
ca? ask* the

Chicago Tribune. If so, it can be had 
by the establishment of a national thea
tre.

In a book that has just been publish
ed by the Messrs. Duffiekl & Co. of 
New York this sum is the estimated first 
cost of such an institution.

The work in question is entitled
“Scheme and Estimates for a National 
Theatre.” It was prepared by William 
Archer and Granville Barker, of Lon
don, and was published bv them four 
years ago for private circulation in Eng
land. That the V. S. has again taken 
the lead away from the mother vZ.m- 
try in the national theatre movement 
is indicated by the fact that it has re
mained for an American firm of publish
ers to give the Barker-Archer scheme 
and estimates to the general public.

No one at all conversant with théâ

tral. but should be easily Accessible.'
“lu the event of success,” they point 

out, “the artistic, social and even politi
cal benefits of the institution would be 
cheaply bought. It would restore the 
English drama to that honorable place 
among the intellectual achievements of 
tne race which it has for so long forfeit
ed, and it would be a radiating centre 
for the best artistic influences. In the the

A n excellent 
! show with a full 

r complement of var- 
iety and featuring 

• a number of vaude- 
i ville attractions 
' noted for their 

drawing power 
will he seen at 

Savoy Theatre next week. Chief

Savoy
Good Bill

Fun of the rpl- 
| licking kind will 
i he found to pre- 
i dominate iu the 
| majority of the 
1 acts put on next 
J week at Bennett’s. 
| Vaudeville pat

rons will always 
visit a show that will make them laugh, 
and though the introduction of numbers

Bennett's 
All Star

event of utter failure, on the other hand, _ of these will be Imro Fox, the English . . ----------- —
the whole sum would not be, so to speak, magician and conjurer, who is making I *ieh *li,ve a serious turn to them has
thrown into the seas, as more than twice | his first visit to this country in years, 1 M>An *'•“ ""mk“..................1
that amount would be in the loss of a 
single battleship. If the enterprise en
tirely failed and had to be liquidated un
der the conditions set forth in the stat
utes all contributors to it would "stand 
to lose’ from 50 to tiO per cent, (but not

after a long and successful tour of the

The theatre-going public have become 
so accustomed to the stereotyped magi
cian of the variety stage that the mail 

ho strikes boldly away from the con-
more) of their respective contributions.” j ventional performance and givi

Having obtained their site, building 
and guarantee fund, these fascinating 
schemers would proceed to their organi
zation. They suggest first, a board of 
trustees of fifteen members. Wc now , 
turn to Mr. Archer’s preface to the Am
erican edition of the hook in which lie 
suggests that in this country it might In
advisable to substitute •‘city” theatre 
for “national” theatre, .inasmuch as

tertainnient on entirely original lines is 
individual to be warmly

been successful, the' numbers which have 
scored the highest marks as entertain

“When Knights 
Y We re Bold,” the 
Jnew farce in 
S which Charles 
jFrohman is to 
^present Francis 
j Wilson here at 
3 the Grand on 
Æ Monday night 

was produced early in the season 
ill New York and for five months kept 
theatregoers in that city laughing. This 
farce, the work of Charles Marlowe, in 
a decidedly clever manner satirizes the

Grand

menls have been the amusing acts. Next j inordinate love of ancestry held to by 
week’s hill will include a clever farce, a great many people, for the author
the famous idyll, "The Geisha’s Dream. ’ „ takes his hero a modern up-to-date 
some burlesque singers and dancers, a : young man with small cave as to what 
team of comedy acrobats, a dancing girl j his progenitors did and by means of a 
of repute, and a -ketch. ! dream takes him back to the Thirteenth

The Chicago Daily .Journal, comment- century and gives him a glimpse of the 
loomed j 0,1 the headliner, says: "The very manners and customs of those bygone 

best of the Hart spectacles is a feature ages, while 1/ himself is strongly iin- 
isha’s bued with present day ideas. Naturally, 
drops this gives Mr. Wilson a splendid op-

bv managers and natron* alike. 1mm . oi the Han spec ac es ,s a tvali
Fo\ i» just .iich mini. A conjurer ami ,,f lUe,1’1.1- ll >» ™'W I he (ieuli 
trickster of wonderful ,»wers. he bri.,8, | 7" . '-"j:";*2..T"" ?"

Geisha drinks her tea. powders her nose 
and commits other feminine weaknesses, 
and then begins disrobing. lu-t as the 
light goes out she tosses off her kimona, 
and is revealed by a shadow as a shapely

bear on his stag»1 ••business” a tie 
lightful touch of freshness and geniality 
which at once makes him a persona grata 
with the audience. His anpearanee— 
tall, magnetic and ever immaculately at
tired rivet- attention, and the easy, 
graceful fashion in which lie talk*, jokes 
and "by plays” during bis entire show 
stamps him as a comedian of no mean 
order. Fox has a thousand tricks at his 
finger ends, ami from the list he can 
always be trusted to provide a varied 
and original selection.

During a performance which generally 
lasts a quarter of an hour, but which 
could be with groat acceptance to the 
audience indefinitely lengthened. Mr.
Fox milimit* a happy hlrntling of iegar- i ,H (l„. ,l.joHgh and Ilia finala la a
main rffrala with feat» of a nimh inora ! „rpam
woodarfil! fharaater. For inatanrr. ha I „ie,f' i,rolllpr, |„v, a vvrv nrat ,ing. 
i- one moment p’a vittg with a little rab- , j„g antj <jam.jng act which »lw.:vs find* 
hit wliirli avidanflv ha» the power of pl,,lllv ,ppkllw a,vailing it' on its 
involving itsrlf into ‘'twin.-, anil Ilia] eanoiul apppyrama. in a lions-- Tha aong» 
next lia is oxon ising a wainl spall m ar , a ra-autahv and tha da liras of that kind 
a park Ilf i-ardx. nnrhmad ill an air tight j whu-l, bring tha I,ms in til.
L-la-s rasa and railing Inaida an ordinary ,i„ir „i,|, applan-a and whlstla 

! tumbler. Pnrtielnr curds come and go ns 1 • ..........

mid a lot of electrical effects are used, port unity and it is one of which he 
During this spectacle there is one scene taken the utmost advantage. At the j 
in which an incident in a .Japanese house ' opening of the play the hero, Sir Guy IX* | 
is shown by shadow pictures. The sil- Yere. is suffering from a very bad cold 1 
houette of a GeirJia is seen upon the . and instead of going to dinner with nis j 
aeim-transparent wall of the house. This ! guests he takes a good big drink and j

going to the knights’ room of the house 
while waiting for his own room to be 
prepared, lie.-, down upon the sofa and 
falls asleep. His cousin, Lady Rowens 

. . Hggington, is thoroughly imbued with
■11. anyway, it is daring enough for the importance of the family and its 

vaudeville. ■ traditions and from her Sir Guy ).as
Another good act a ill lie found in Fen. | heard but little else. So when lie falls 

telle and ( air's little sketch. It is en- ; asleep his dreams carry him back to 
titled "Outlook Junction,” and deals j the "good old days." and the second act 
with the humorous side of depot life. ; finds him seven hundred and ten years 
J lie fun is kept going at a brisk rate ' younger, for he is his own ancestor r«rd.,

all the others in the house party i re • 
in the entourage of the old Sir Guy. In 
the tinttl act. Sir Guy is once again 'lie I 
Sir Guy of the present day. When he 
awakes the spirit of the dream is u.il ! 
upon him. and wishing to satisfy his ■ 
lady love of the uttei worthlessness of j 

gallery to another suitor for her hand, he feigns I 
and a* his rival stands boast- ,

-- . j Keno, Welch and Melrose are intro- 1 ing over his downfall he tries to fight
the magician demands: they dance, stand I during a clever comedy aerobatic act, 1 him then and there and the rival runs
on end. or suspend themrelves in mid i j„ whi, h fun and daring are well mixed 
ni exactly as lie will*, and ell the time j The tlirv,. aiv an ,.XVell,-hl team.
Mr. Fox is far removed from tlm box , aiuj m,t a moment i> lost bv them while 
audits contents. The white spheres ap- ‘ oll t|lp stJig(.
pear and disappear in a manner that Ruby Raymond knows how to sing 
bewilders the beholder. Lut the mantel ■ aiuj djuu-e, and is consideriMl one of the 
wonder of nil i* 1-ox s latest deri«e --the , |„.st girl acts in vaudeville. She liai 
myserious Box of C’agiiostro. Who Gag 
liostro was will not concern greatly the

been
induced to come to Hamilton by Mana
ger Driscoll on the promise of a very 
large salary, much larger than any other 
girl number of this kind has received in 
this city before.

Alsace and Loraine are two comedians 
who may lie confidently expected to keep 

audience in a good humor.
Tc strengthen tin

public. When Mr. Fox first 
displays it it is a small box into which 
one might conveniently stow half a dozen 
handkerchief*. Within a short space of 
time this box grows to a fairly good 
sized chest. which, when <>>eiied is found 
to contain a comely young woman. The tu #trvilgl 
entire «et is well executed and the bright I gni„iRn a!1,l Mack
patter delivered by Fox keeps the audi- - trodueed. The- two have a 
erre well entertained. ' ing sketch* entitled “The Tja

A splendid .onady sketch that has....................................
been most enthusiastically received by 
critical vaudeville audiences in New York 
will be presented by Lunes K. Henry and 
Dorothy Young. It is entitled "The Lone- 
ville -Joliior." This is the name

away. Francis W ilson, as Sir Guy De 
Yore, is inimitable in hi* drollery and 
the entire performance goes with a 
verve and spirit which appeals strongly 
to amusement lovers. Mr. Wilson, s sup
porting company i* both large and 
strorig. altogether there i- forty people 
in the organization am! besides tlm star 
the east includes Mary BotamL who is 
the l.adv Rowena; George Irving as

RITA RFDMOND,
Who will be one of the Savoy’s attractions next week.

“SOCIETY AND THE BULLDOG.”

ti*t,'*and it will be one long laug 
curtain to curtain.

The motion picture- will lie cli 
a» usual. Next week is to see a 
nation of the performance* in 
Mi** Jeannette l>-wis* ( bildren'-

!vilie Isaacs 
Ho,i. ( narivi 
Hamivside.s ; 
D.D.:" Caniplk 
lymot • : \ ; ' 
eph Alien u- 
XliF-s l*..n *«
Ailce Barker.

T here i. - 
the perform-

The now

mythical paper published in Ixmvville. I ul scliejBsi*.and a large numlier -

“When Knight: Were Bold.”
A scene in act one oi the play, which will be seen at th 

day evening.
Grand on Mon-

trival conditions in America will think 
<»f denying that a national theatre that 
would be truly national in its scope, is 
needed. It would at once improve the 
standard of entertainment in all thea
tres, it would tend to develop and shape 
the work of native playwrights, it would 
elevate the taste of playgoer* and it 
would, in time, be the saving grace of 
the American drama of which we fre
quently prate and for which we have 
sincere hopes.

But let it he understood at the out
set, lest we discourage the patient read
er who has had the edge of a natural 
interest in such a movement dulled by 
extravagant and persistent raving on 
the subject, that there is a vast differ
ence hetween a "national" theatre am* 
an “advanced” theatre, and it is because

“New York would scarcely concede tia- 
j tionnl pre-eminence t - a theatre estab- 
I li*bed in Washington, nor Chicago to a 
! theatre established i.i New York. . . . 
j There are at least half a dozen perhaps 

a dozen—cities in the United States 
I quite capable of supporting a theatre on 
I the scale outlined.”
I He then suggest* that in the appoint- 
| ment of the directors one nomination 
j apiece (for a New York theatre) should 

go to the Governor of the State, the |

Nevada. It is full of bright material ami 
i runs briskly through t*> a colid aeeam- 
| pu ni mont of laugh*. Miss Voting ini-; 
i personates Bessie Scribbler, editor of the ■ 
! Jollier. While that is her regular job, J 
! when occasion demands it she i- also tlv j 
I town manicurist ami does a little real • 

estate business on the side.
Miss Rita Renmond, a girl with a voice j 

! which she knows how to use, will be one | 
■ of next week's most enjoyable numbers. 

SI

for «to- içptri'iu» night.- lmve !»•«• 
by the el»!' «nt-cs of tin- lug fir 
the ci tv f>n their annual theatre

The “society” -shown in “Society and 
:l* j the Bulldog.” which is now running in 

. Nqw ^ork. crn*i-t* of -ome men and 
rrx, 1 women who desire to be more fashion- 
Ral able than they ran pay for; the "bull- 
Jo-- dog” is a sudden Nevada millionaire 
i *|H whose money, derived from the BulMog 

: mine, they plot to get; and the drama 
for I is Paul Armstrong** appeal from the 

. verdict of theatrical managers to the 
! judgment of audiences.

” j Armstrong was clever in writing out 
I .^'t i for stage use. in "Nnloniy Jane" and 
. at “The Heir to the Hoorah,” the i«»ugh 
G Lv 1 humor and crude sentiment of wild west- 

impa. lie ha* «lone that again in

PUPILS’ CONCERT.
In the Cotiseravtory Half 1a>t 

ing the pupils of M— K. B. Bar 
A. T. V. M.. gave a re. its I tWore 
giitliering of parent* and friend-, 
work was good, and reflected credi 

ha* a pleading repertoire of song*. 1 lllv„. teacher. The programme

her frank sincerity, and during the first 
hour the play is jolly with their fun and 
pathetic with her sorrow.

Armstrong is a geViRis^syrely, posi- i 
lively, and lie may have the right of hi» 
genius to he erratic. When he sauntered 
out nonchalantly on the stage, after the 
second art of his new play, with careless 
hands in easy pockets, and no trace of 
the fright that almost always stiffens 
authors responding to first night calls, 
lie was the personification of merit pin
ning a medal to it's own breast.

The scheme and scope of his play was 
to let loose a human western “bulldog” 
on eastern “society" to tear it all to 
pieces. Producing managers said that 
his idea was good, but that the use ne , 
made of it was bad. Thereupon he hired 

, , , ,, ,, theatre and a company with his own
he first art of ryictv ami the Bull- monev to proVe that he was wise and
log." with un artless girl cooking for j they foolish. At the time when he came 
Miners while her father is off prospect- i out to thank the audience for what he 

l,i, return i.ulf .-rare,I bv th. I "!**«•>« "»» it» .crept a nr, of two third.
■ ot his work. the. applause for the first 
act was still ringing in its ears, and its

< olumhia I'r.ivei

sphere of inf I non

elected by the donor or 
site and building. These 
appoint it director and gi 
reive and pass upon tin

and her magnificent sopri 
to be pure sweet, Menotinj 
tivation. She has wonderful range and 
perfect control. In addition to a fine 
voice. Mis* Redmond possesses a « harm
ing stage appearance.

One of the Ixxst comedy acrobatic acts 
and possibly Yale j jn the vaudeville is said to be presented 
within New York's by the three Herberts. Their work is 

the remaining t ight 1 rapid, clever and original, while the 
« lie appointed or ; comedy pleases immensely.
• or donors <if the j Two noted fun makers. Rice and Elmer,

in their "Rube” and ( hina-

voiee i* said i (Quartetto. “T i c Maiioneiti Mi 
arefu! cul-j Dqrothy Harnurd. Myrtle Taylor. Ro*a 

! Davis and Ret a Price; "Song Without 
Words." Miss Rae Thomson; “Fairy 

; Waltz," Mi- Gabel (ahill; "A Childs, 
| (iood Night. ' Master Warren Oliver;
' duct. "The Song of the Sea shell,” Misses'; 
, .lean (imv and Lorna Somerville ; “The ' 

Mill Wheel." Mi— Helen Law-on; 
j "March,” Mi— Stella li-dale; "In Rank 
I and File,” Miss Gladys MeLachlin ; 

"Prayer. ' Mi— Vera Barnard; ‘ Evening

Whi
ha* a large and well trained chorus, 
management of Charley G rape win i 

(Continued on page 17.)

j discovery of gold by the million, with her 
j sorrow nevertheless liecause a young 

• 1 mining engineer whom she loves a ban 
dons her. and with the fath»T*s deter- 

. 1 mination to take lier to New York, to 
! there buy her way into the kind of 
; vain glorious society that her recreant 

1 i lover belongs to. The gold hunters are 
a rugged set ; the girl is charming with

____________ |____|___ J directors’ a»*.-
the Messrs. Archer and Baker have sen- 1 m!il' artistic ami linnncial. serve
sibly noted this difference that wc have j a* a court of appeal from the decisions 
been impelled to set down an outline | °j l*‘'' <livector, and perform the func- 
of their scheme—a scheme in its pub- 1 G°ns of a supreme governing body.
lished form that will prove interesting ! ----------»♦»-----------
reading, we believe to. every follower I There are really oniv 
of the theatre, and fascinating to those j the alphabet that are i:i it
directly concerned. j ---------------------- ------------------------

“It is not an advanced theatre that we ; 
are de-igning." declare the authors. “The j 
great subsidized theatres of the contin- j 
ent are not ’advanced’ theatres. It is ; 
not their business to be far ahead of j 
the time, but to 1m* well abreast of it. j 
Sometimes, no doubt, they fail even in j 
that duty, but a* a rule they perform ; 
it, reasonably well. They follow, more ! 
or less cautiously, more or les* electi- j 
rally, iu the wake of the "advanced’ 
theatre*, and that is a* it should be.
Outpost* are necessary to the army of ! 
progress, but no army can be all out- 
posts, and where the main body is out j 
of touch with its pioneer* they pioneer 
in vain. The theatre wc have in view , 
forms part, and an indispensable part, 
of the main army of progress. It will 
neither compete with the outpost thea
tres nor relieve them of their functions.
It is the business of the outposts to 
pres* on. to try this path and that, 
sometimes to blunder and find them
selves in an untenajbie position, or in. a 
‘no thoroughfare.* The main body, pro
fiting by their experience, tries to avoid 
their errors, and through that division 
of labor the general advance goes on 
steadily and securely, with no risk of 
a serious setback.”

Which is a statement of the case that 
is based in logic and founded on that 
firmly set rock of common sense upon 
which all enduring institutions must be 
erected. We have had too much talk of 
the need of an "advanced" theatre, too 
little of the good of a "national” thea
tre might accomplish. In consequence I 
the average follower of dramatic essay- j 
ists in America ha* confused the terms 
and, having had some trying experienc
es with "advanced” theatre movements, 
has suffered disappointment and lost in-

In their scheme .Messrs. Archer and 
Barker agree that "before the enterprise 
can be set on foot there are three things 
to be provided—the site, the building 
and a guarantee fund.” The site, they 
suggest, the city in which the theatre 
is to be established might be induced to 
donate. The building they hope would 
lie the gift of some one interested in the 
movement or guaranteed by several such 
donors, while the guarantee* fund (to be 
reinvested and earn an income) could 
doubtless be raised by subscription. The 
building should be plain and little if any 

afc money spent in ornate decoration. The 
site need not necessarily be ideally cen-

1 Miss Until Frost; "Roudino.” Mi-:
Stella JolmMoti: "Lour Leaf Clover," j 
Mis* Mamie Have-: duvt. “Christmas j’ 
Overture." Misses Ethel and Beatrice [ 
Barnard; "Longing for Home." Miss ; 
Marjorie McLaren; “Twilight Hour,” 
Master Ru—ell Horn : "Summer,” Miss 
Kathleen Williamson: “Le Savoyarde.” ;

man character*, performing ludicrous 
feat* on the horizontal bar. It comes 
recommended as one of the best nets of

A team of black-faced comedian*. Mc- 
Kvoy ami McIntyre, with a good line of

----  pleasing material, another pleasing at- .. „ ,
two letters in traction, and the pictures will complete 1 Miss Marion Tan-ell; 1 ;

lhe i,jn : Mis* Dorothy Barnard: "Tendre**, Mi*s ,
' Beta Brice: "Consolation,” Mi— Kath- : 

Iren Cahill: "Valse,” Miss Elsie Cult; j 
“Les Sylphe-, " Mi— Clara Gibb; “( arib ; 
lou l)e" Louis MY.," Mis* U.ulyjr Noble; ; 
“Intermezzo. ’ Miss Irene Walker: "lane ; 
Song.' Mi— Helen Lowe ; "Tender Avow. 
«I. ’ Mis* Myrtle Kiikpatri- k; "Melody ! 
in F." Mi— Lizzie Smith; "F.legiv.” Mi** j 
Ethel Barnard ; quartette, "Overture to ! 
Poet and B« a- uitMiwes Edith Stew , 
art. Irene Walker. Helen Lowe and Myr
tle Kirkpatrick.

ominous silence during the second had 
escaped his attention.

Armstrong is a newspaper reporter, I 
yet in his play he has a New’ Y’ork even
ing journal taken from a drunken press 
agent, and publish under big headlines, 
without verification, an account of the 

I fiasco of the Bulldog Mining Company.
I That is the ••bulldog” man’s device 
| test the social grafters. And then 

woolly western stockholder goes to thel 
I editor's office, flourishes a pistol, and! 
j frightens them into putting out an extraj 
! addition to deny the first article.

After that burlesque of iournalismJ 
astonishing views of New York “ ao-l 

I ciety” were to be expected, and there wasl 
no disappointment. The "bulldog” man] 

; paid a “society” woman $10.000. to in-I 
j tnxiucc his daughter at a Sherry dinner] 
at $50 per plate, and the grafters guyed! 
the girl, instead of coddling her. until! 
she denounced them vehemently ; yet she] 
invited these same persons to a supper;! 
and if the showing of western camp man-I 
ners in this play’s first act is as ab-l 
surdly untrue as that of eastern draw
ing rooms in the two other arts, then 
Nevada ought to bring a libel suit for 
misrepresentation. As to New Y'ork*«| 
feeling in the matter, the thousand resi-l 
dents who saw the first performance 
made the evening unpleasant for William1 
Fa mum. the “bulldog.” and for Elit» 
Proctor Otis, the "society” matron, by 
taking them for jokes.

THIRD OF SERIES.
The third and last oi tin- series of in

terpretative reading* by Mr*. Sydney 
Dunn will be given in the Conservatory 
of Music recital hull on the evening of 
Monday next. Feb. 24. Mrs. Dunn will 
give a Shakespearean recital, which , 
should be the liest of this very fine 
series. The reading will he from "The; 
Merchant of V enice.” "Hamlet" and "The , 
Taming of the Shrew.” She will be as ; 
sisted by Miss Adeline Smith and Miss 
Herald.

SHAKESPEARE
TO MUSIC.

C. OF M, LECTURE.
evening Dr. J. I*. Mor- 
sevoud lecture of the

On Wednesday 
ton will give the 
-cries in th-_- Conservatory recital hall. 
The subject, ch-osor., "The Anatomy and ; 
Ph;.ei«>)«>gy of the Vocal Chords,’’ will be 
of Kr“n interest to all vocal and elocution 
pupil* or to any one dependent on the 
n * of the voice, be it teacher or sales
woman. The lecture will be open to 
the public. No fee will he charged.

Dr. Morton is a graduated surgeon of 
the Edinburgh Royal College of Physi
cians, has yfiecializcd for some years iu 
throat affections, and so is eminently 
qualified as an authority.

iMRO FOX,
The magician who will be a big feature at the Savoy,

The “fresh" agent who occasionally 
crops up in theatrical a flairs had made 
hi* wav to the dressing room of Charles i 
B. Hanford.

“Mr. Hanford,” he said, “you have a 
gre;i t entertainment.”

"I am glad you like it.”
“But you know |M>opl«* like musical 

cbmedy these day*. You’ve got to give 
’em what they like.”

"What would you suggest?”
‘•Well, you’ve got a great ballet m 

‘Ahtony and Cleopatra,* and a good cho
rus. ’lhe moving picture* are fine. V\ hat 
you want to do is to play ’em up more, 
even if you have to leave out some of 
the dialogue.”

"Young man,” answered Mr. Han
ford, “you are a telepathist. You have 
read my inmost thought*. 1 was 4 >n- 
eidering" those very points. And don’t 
you think it would b? n good idea to 
make Antony up to look like W. L 
Bryan ami -ing a topical song about 
current politics': ’

The agent looked thoughtful a mo
ment. and then exclaimed in all sin-

“It would lie simply great!”
The sarcasm had been utterly lost.

Trie S'lMh OF »—
Whic will be seen at Bennett’s all next week.

PLAYS OF YESTERDAY.
Where are the myriads of plays 

Tliut lor a seas-‘ii tempted fate?
A ui.-mal question, this you raise.

To answer it 1 bed it ate.
And ><i, perforce. 1 must relate 

The story <md, as best I may.
Of "Letty" and of "Cousin Kate”

And other Plays ot Yesterday.

You say they've vanished one by one.
Like plcturts lading into air;

Yet liv<th still the French king's son.
And llveth. too. "Monsieur Beaucaire”; 

The Proud Prince" struts with ranting

Sobs yet the "Sister of Jose";
"If 1 Were King" is played somewhere.

And other Plays of Yesterday.

You Seek "The Wtfe Without a Smile.”
"The Crown Prince." that we used to knowl 

O. they've been busy puite a while 
With "Raffles" and with "Cyrano";
"I."Aiglon," too. is on the go.

Likewise "Lord Quex," surnamed "The Oay*'| 
These are not gone like last year’s snow, 

Nor other Plays of Yesterday.

In bouses priced "ten. twent*. tblrt*,”
Far. far removed from old Broadway,

Mid popcorn munching "gods" alert— 
There are the Plays of Yesterday.

i —Town and Country.

Many a woman devotes morv 
thought to regulating the world th 
to the management of her own hotue-i 
hold.
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