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¥ ‘ Moim Proprio.”

" Among the cares of the pastoral of-
© fice, not only of this Supreme Chair,
which We, though unworthy, occupy
through the inscrutable disposition
of Providence, Lut oi eveny local
church, a leading one is without
question that of maintaining and
promoting the decorum of the House
of God, in which the august myster-
‘ies of religion are celebrated, and
where the Christian people assemble

to receive the grace of the Sacra-
ments, to assist at the Holy Sacri-

fice of tho altar, to adore the most
augudt Sacrament of the Lord’s
Body and to unite in the common
prayer of the Church in the public
and solemn liturgical offices. Nothing
should have place, therefore,
temple calculated to disturh or cven
merely to diminish the piety and de-
votion of the faithful, nothing that

may give reasonable cause for dis-

nothing above a'l,

gust or scandal,
offends the

which directly
and the sanctity of the sacred func-

tions and is thus unworthy of the
Majesty

House of Prayer and of the
of God. We do not
on the abuses in this matter which
may arise.
directed to one of the most commion
of them, one of the most difficult to
eradicate, and the existence of which
is sometimes to be deplored in places
where everything else is deserving of

the highest praise—the beauty and
sumptuousness of the temple, the
splendor and the accurate perform:

ance of the ceremonies, the atte
ance of the clergy, the gravity
piety of the officiating
Such is the abuse aflfecting
chant and music. And,
ther it is owing to the very
of this art, fluctuating and variable
as it is in itself, or to the succeeding
changes in tastes and habits with
the course of time, or to the fatal
influence exercised on sacred art by
to the

and
ministers.
sacred
indeed, whe-
nature

profane and theatrical art, or
pleasure that
duces, and that is not
contained within the right
finally to the many prejudices on the
matter, so lightly introduced and so
tenaciously maintained even
responsible and pious persons, the
fact remains that
tendency to deviate from the
rule, prescribed by the end for
art is admitted to the service of pub-
lic worship and which is set iorth
very clearly in the ecclesiastical
Canons,
eral and provincial Councils,
prescriptions which have at

times emanated from the Sacred Ro-
Oar

music directly = |ro-
always easily

limits, or

amog
there is a general
right
whicn

in the Ordinances of the gen-
in the
various
man Congregations, and from
Predecessors, the

It is grateful for Us to be able to
acknowledge with real satisfaction
the large amount of good that
been effected in this. respect during
the last decade in this Our
city of Rome, and in many churches
in Our country, but in a more
clal way among some nations n
wihich illustrious men, full of zeal for
the worship of God, have, with the
approval of the Holy See and under
the direction of the Bishops, united
in flourishing Societies and restored
sacred music to the fullest honor in
all their churches and chapels,
the good work that has been done
is very far indeed from being com-
mon to all, and when We consult Our
own personal experience and take in-
to account the great number of com-
plaints that have reached Us during

Sovereign Pontils,

has

fostesing

espe-

the short time that has elapsed sinzes

it pleased the Lord to elevate Our
huniility to the supreme summit of
the Roman Pontificate,
it Our first duty,

proof and condemnation of all tlat
is seen to be out of harmony with
the right rule above indicated,
functions of public worship and in
the performance of the ecclestastical
offices. Filled as We are with a ricst
_ardent desine to see the true
tian spirit flourish in every respoct
and be preserved by all the faithiui,
We deem it necessary to provide be-

dignity of the temple, in which
faithful assemble for no other object
than that . of acquiring this  spirit

tion in the most holy mysteries and
in the public and soic

abundantly upon us, ‘when our
ze to the Most ITigh, instend o1

fmm tha ’nemmp

in the

decorum

touch separately

To-day Our attention is

Still”

We consiler
without further ide-
lay, to raise Our voice at once in re-

in the

Chris-

fore aught else for the sanctity eand
the

lrom its foremost and indispensable
fount, which is the active parricipa-

win prayer of
“Church. And it is vamn to hope
that tho blessing of heaven will de-

wherewith of old the Diving
drove the unworthy No—
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terpretation of matters which have
already been commanded, We have
deemed it expedient to point out
briefly the pninciples regulating sa-
cred music in the functions of public
worship, and to gather together in a
general survey the principal preserip-
tions of the Church against the more
common abuses in this subject. We
do therefore publish, motu proprio
and with certain knowledge, Our pre-
sent instruction to which, as to a
juridical code of sacred music (quasi
a codice giuridice della musica sa-

cra), We will with the fullness of Our
Apostolic Authority that the force of
law be given, and We do by Our pre-

sont handwriting impose its scrupul-

ous observance on all

INSTRUCTION ON SACRED MUSIC,
I —¢ieneral Principles,

1.—Sacred music, being a comple-
mentary part of the solemn liturgy,
participates in the general scope of
the liturgy, which is the glory of

God and the
cation of the faithful
to the decorum and the splendor of
the ecclesiastical ceremonies,
since its principal oflice is to clothe
liturgical
text proposed for the understanding
ol the faithful, its pnoper
add greater efficacy to thea

sanctification and edifi-
It contributes

and

with suitable melody the

aim is to
text, in

order that through it the faithful
may be the more ecasily moved to de-
votion and better disposed for the

reception of the fruits of grace be-
longing to the celebration of the
most holy mysteries.

2, Sacred music
possess, in

should
the highest de-

conse- :
quently

reslore the use of the Gregorian
Chant by the people, so that the
faithful may again tal® a more act-
ive part in the cclesiastical oflices,
as was the case in ancient times.

4. The above-mentioned yualities
are also possessed in an excellent de-
gree by the classic polyphony, espe-
cially of the Roman School, whicn
reached its greatest perfection in the
fifteenth century, owing to the works
of Pierluigi da Palestrina, and con-
tinued subsequently to produce com-
position of excellent quality from
the liturgical aund musical stand-
point. The classic polyphony agrees
admirably with Gregorian Chant, the
supreme model of all sacned 1usic,
and hence it has been found wurthy
of a place side by side with thc
Gregorian Chant in the more st.emn
functions of the Church, such as
those of the Pontifical Chapel. This,
too, must, therefone, le restored
largely in ecclesiastical functions, es-
pecially in the more imjportant hasii-

icas, in cathedrals, and in the
churches and chapels of sewonaries
and other ecclesiastical inst.tulions

the necessary means are

lacking.

in which
usually not

5. The Church has always recop-
nized and favored the progress of the
arts, admitting to the service of the
cult everything good and beautiful
discovered Yy the genius in th> course
of ages—always, however, with aue
regard to the liturgical laws. (‘unse-
quently, modern music is also admit-

ted in the Church, since it, too, fur-
nishes compositions of such exeel-
lence, sobriety and gravity, that
they are in no way unworihy of ibe

liturgical functions.

Still, since modern music has risen

gree,
urgy,
goodness of form,
other character
taneously

the qualities proper to the lit-
sanctity and
which its
of universality spon- '
springs. :

It must be holy, and must, thene- .
fore, exclude all profanity not only
in itself, but in the manner in which
it is presented by those who execute
it.

It must be true art, for otherwise
it will be impossible for it to exer-
cise on the minds of those who listen
to it that efficacy which the Church
aims at obtaining in admitting into
her liturgy the ant of musical sounds.

But the same time, be
universal in the sense that while
nation is permitted to admit
ecclesiastical compositions
those special forms which may be
said to constitute its native music,
still forms must be subordin-
ated in such a manner to the general
characteristics of sacred music that
nobody of any nation may receive an
impression other than good on hear-
ing them.

and precisely

from

it must, at

every
into its

these

TI —The Differemt Kinds of Sacred
Muasie,

3. These qualities are to be found,
in the highest degree, in the Gregori-
an Chant, which is, consequently,
the Chant proper to the Roman
Church, the only chant she has in-
herited from the ancient fathors,
which she had jealously guarded for
centuries in her liturgical codices,
which she directly proposes to the
faithful as her own, which she pre-
scribes exclusively for some parts of
the liturgy, and which the most re-
cent studies have so happily iestored
to their integrity and purity.

On these grounds the Gmegoran
Chant has always been regarded as
the supreme model for sacred nusic)
so that it is fully legitimate (o lay
down the following rule: The more
closely a composition for church
approaches in its movement, inspira-
tion, and savor the Gregorian fovm,
the more sacred and lturgical it be-
comes: and the more out of harmony
it is with that supreme model, the
less worthy is it of the temple.
' The  ancient traditional Gregorian
Chant must, therefore, bo largely
stored to the funct n of bubllo

mainly to serve profane nuses. g:eat-

| €r cafe must be taken with regarito

it, in order that the musical compo-
sitions of modern style which are
admitted in the Church may
aothing xyrdfallo, be free from remin-
iscences of motifs adopted in the the-
atres, and be not fasnioned even in
their external forms after tho
ner of profane pieces
the different kinds of
music that which appears
for accompanying he
public worship is the
which was in the
greatest vogue, especially in Italy,
during the last century. This of its
very nature is diametrically opposed
to the Crogorian Chant and the clas-
sic polyphony, and therefore to the
most important law of all good mu-
sic. Besides the intrinsic structure,
the rhythm and what is known as
the. conventionalism of this style ad-
apt themselves but badly to the re-
quirements. of true liturgical music.

cortan

man

6. Among
modern
Jess suitable
functions of
theatrical style,

111 —~The Liturgical Text.

7. The language proper to the Ro-
man Church is Latin. Hence it is
forbidden to sing anything whatever
in thé vernacular in solemn liturgical
functions—much more to sing in the
vernacular the variable or common
parts of the Mass and Office.

8. As the texts that may be ren-
dered - in music, and the order in

\which they are to be rendened, are

determined for every liturgical func-
tion, it is not lawful to confuse. this
order or to change the prescribed
texts for others selected at will, or
to omit them, either entirely or even
in part, unless when the rubrics al-
low that some versicles of the text
be supplied with the ongan, while
these versicles are simply recited in
choir. However, it is permissible,
according to the custom of the Ro-
man Church, to sing a motett to the
Blessed Sacrament after the Benedic-
tus in a solémn Mass. Tt is also per-
mitted, after the Offertory prescribed’
for the Mass has been sung, to exe-
cute during the uxmumt remains
brief motett to worda ppprnved

taken from the

executed

IV.—External Form of the Sacred
Compesition.

10. The different parts of the Mass
and the Office must retain, even mu-
sically, that particular concept and
form which ecclesiastical tradition
has assigned to them, and which is
admirably expressed in the Gregorian
Chant. Different, therefore, must De
the method of composing an introit,
a gradual, an antiphon, a psalm, a
hymn, a Gloria in exceisis.

11. In particular the lollowmg
rules are to be observed.

(a) The Kyrie, Gloria, Credo, etc.,
of the Mass must preserve the unity
of composition proper to their text,
It is not lawful, therefore, to
pose them in separate pieces, in such
a way as that each of such pieces
may form a complete composition in
itself, and be capable of being de-
tached Irom the rest and substituted
by another,

(b) In the Office and Vespers it
should be the rule to follow the
Caerimoniale Episcoporum, which
prescribes the Gregorian Chant for
the psalmody and permits figured
music for the versicles of the Gloria
Patri and the hymn.

It will, nevertheless, be lawful on
the greater solemnities to alternate
the Gregorian Chant of the choir
with . the so-called falsi-bordont or
with verses similarly composed in a
proper manner.

It may be also allowed sometimes
to render the single psalms in their

entirety in music, provided the form
proper to psalmody be preserved in
such compositions;
provided

that is to say,
the singers seem to be
psalmodizing among tnemselves, ei-
ther with new motifs or with those
3regorian Chant or
based upon it.

The psalms known as di concerto

are therefore forever excluded and
prohibited.

(¢) In the hymns of the Church
the traditional form of the hymn is
preserved. It is not lawful, there-
fore, to compose, for instance, a

Tantum Ergo in such wise that. the
first strophe presents a romanza, a
cavatina, an adagio and the Genitori
an allegro.

(d) The antiphons of the Yespers
must be as a rule nendered with the
Gregorian melody proper to each.
Should they, however, in some spe-
cial case be sung in figured music
they must never have either the form
of a concert melody or the fullness of
a motett or a cantata.

V.—The Singers,

12. With the exception of the mel-
odies proper to the celebrant at the
altar and to the ministers, which
must be always sung only in Gnego-
rian Chant, and without the accom-
paniment of the organ, all the rest
of the liturgical chant belongs to the
choir of levites, and, therefore, sing-
ers, in church, even when they arc
laymel‘i, are really taking the place
of the ecclesiastical choir. Hence the
music rendered by them must, at
least for the greaten part, retain Lhe
character of choral music.

By this it is'not to be understood
that solos are entirely excluded. But
solo singing should never predomin-
ate in such a way as to have the
greater part of ‘the liturgical chant
in that manner; rather
should it have the character of hint
or a melodic projection (spunta), and
be stnictly bound up with the rest of

the choral composition. -
.13. On the same pringiple it fol-J
lowa that singers in church hnve a
_roal liturgical office, and that tperc-‘
.fore women, as being incapable
exercising such .office, cannot be ad

of

mltt_cdto!qrmpﬂ'ld thccht)iror

com-

functions show that they ane worthy
of the holy office they exercise. Tt
will also be fitting that singers while
singing in church wear the ecclesias-
tical habit and surplice, and that
they be hidden behind gnatings when
the choir is excessively open fo the
public gaze.

ooy
Vi—Organ and Instruments

15. Although the music proper to
the Church is purely vocal music,
music with the accompaniment of the
organ is also permitted. In some spe-
cial cases, within due limits and
within the proper regards, other in-
struments may be allowsd, but never
without the special license of the Or-
dinary, according to pmscriptions ot
the Caerimoniale Episcoporum.

16. As the chant should always
have the principal place, the c¢igan
or instruments should mersly sustain
and never oppress it.

17. It is not permitted to have
the chant preceded by long preciudes
or to interrupt it with intermezzo
pieces.

18. The sound of the organ as an
accompaniment to the rhiunt in pre-
ludes, interludes, aund the }ike iust
be not only governed hy the <pecial
nature of the instruments, but must
participate in all the qualities pro-
per to sacred music as above enu-
merated.

19. The employment of the piano
is forbidden in church, as is also
that of noisy or frivolous mnstru-
ments such as drums, cymbals, bells
and the like.

20. It is strictly forlidden tn
have bands play in church, and only
in a special case and with the con-
sent of the Ordinary will it be per-
missible te admit a number of wind
instruments, limited, judicious and
droportioned to the size of the place
—provided the composition and ac-
proportioned to the size of the place
ten in a grave and suitable style,
and similar in all respects to that
proper to.the organ.

21. In processions outside - the
church the Ordinary may give per-
mission for a band, provided no pro-
fane pieces are executed. It would be
desirable in such cases that the band
confine itself to accompanying some
spiritual canticle sung in Latin or in
the" vernacular by the singers and
the pious associations which take
part in the procession,

VIL.—The Length eof the Liturglcal
Chans.

22, It is not lawful to keep the
priest at the altan waiting on ac-
count of the chant or the music for
a length of time not allowed by the
Mturgy. According to the ecclesias-
tical prescriptions the Sanctus of the
Mass should be over before the ele-
vation, and therefere the priest must
have regard to the singers. The Glo-
ria and the ‘Credo ought, according
to the Gregorian tradition, to be re-
latively short.

23. In gvheral it must be consider-
ed to be a very grave abuse when the
liturgy in lesiastical functi is
made to appear sécondary to and in
a manner at the service of the mualc,
for the music is merely a part of the
liturgy. and its humble handmaid.

s 'lll—lnldpnl Means,
24. For ‘the exact . exeeutlon o!
what has . been herein laid down, the

Bishops, ,if they have not
done so, are to imﬂ&nte i
speci|

Mﬁoﬂ

superiors be li ouragement;

and praiso ! ﬂxelr young suiy
jects. In manner let a “Schiog
Canto -established, whenever
possible, ,‘;,'nong the clerics for the

execution of sacred polyphony and of
good liturgical music.

26. In the ordinary lessons of Lit-
urgy, Morals, Canon Law_given to
the students of theology, let care b
taken to touch on those points which
regard more directly the principleg
and laws of sacred music, and let an
attempt Le made to complete the doc-
trine with some particular instruc.
tion in the aesthetic side of the Sa~
cred art, so that the clerics may no
leave the seminary ignorant of all
those notions, necessary as they are
for complete ecclesiastical culture.

27. Let care be taken to restore,
at least in the principal churches, the
ancient Scholae Cantorum, as
been done with excellent fruit in a
great many places. It is not diffi.
cult for a zealous clergy to institute
such Scholae even in the minor
country churches—nay, in fhem they
‘will find a very easy means for
gathering around them both the chil-
dren and the adults, to their own
profit and the edification of the peo-
ple.

28. Let efforts be made to sup-
port and promote in the best way
possible the higher schools nlsm-w{i
music where these already exist, and
to help in founding them where they
do not. It is of the utmost import-
ance that the Church herself provide
for the instruction of its masters,
organists and singers, according to
the true principles of sacred art.

has

and

IX.—Comeclusien.

23. Finally, it is recommended to
choir-masters, singers, members of
the clergy, superiors of seminaries,
ecclesiastical institutions and reli-
gious communities, parish priests and
rectors of churches, canons of col-
legiate churches and cathednals, and,
above all, to the diocesan ordinaries
to favor with all zeal these prudent,
reforms, long desired and demanded
with united voice by all; so that the
authority of the Church, which her-
self has repeatedly proposed them,
and now inculecates them, ‘may
fall into contempt.

Given from Our Apostolic Palace
at the Vatican, on the day of the
Virgin and Martyr, St. Cecilia, No-
veihber 22, 1908, in the first year ot
Our Pbntificate.

not

PIUD X-. POPE.

——

PAPAY LETTER TO THE
CARDINAL VICAR OF ROME

The carrying out of the abo\;e reg-
ulations for the restoration of sacred
music is laid upon Cardinal Respighi,
Vicar-General of Rome, in the fol-
lowing letter from His Holiness:

Lord Cardinal — The desire to sce
flourish again in all places the decor-
um and the dignity and holihess of
the liturgical functions kas deter-
mined Us to make known Ly a spe-
cial writing under Our own hand Our
will with regard to the sacred inusic
which is largely employed in the ser-
vice of public worship. We cherish
the hope that all will second Us in
this desired restoration, and not
merely with that blind submission,
always laudable though it-be, which
is accorded out of a pure~ spirit of
obediénce to commands that are on-
erous and contrary to onc's own
manner of thinking and feeiing, but
with that alacrity of will which
springs from the intimate persvasion
of having to do so on grounds duly
weighed, clear, evident am‘l'l heymd
qualtion. ;

Even a little reﬂect(on‘;q ‘the end
for which art is admitted to the ser-
vice of public worship, and_on the
supreme fitness of offering to the
‘Lord only thlngs (n tl:e'msgl\le‘s geod,

ample of loving ﬂlﬂ
to Our fatherly invit
given with greater B8O
more than by that fir
ble portion of the flo
Church of Rome, whi
cially intrusted to O
as Bishop. Besides,

to be given in the si
world. Bishops and
continually coming
parts to honor the °
and to renew their s
our venerable basilice
of the mantyrs, a
with redoubled fervo:
jties which are here
all pomp and spler
the year. “‘Optamus I
tris offensi recedant,’
decessor, Benedict XI
time in his Encyclica
qui, speaking of this
sacred music: ““We C
may not return to t
tries scandalized by
And funther on, touc
use of instruments W
vailed, the same Pon
opinion will be formex
who, coming from co
instruments are not
hear them in our ch
they might in theatre
fane places? They w
from . places and

there is singing and
churches. of the same
But if they are pe
judgment, they must
to find in our music
the evil in their own
they came hither to ¢
times the contradictis
music usually exec
churches and the eccl
and prescriptions was
less noticeaible, and tl
ed by this contradict
less more circumserib
cause the evil was m
fused and general, B
has been
distinguished men in
Jiturgy and the art u
vice of pubiic wors)
and not un
results have

mbch study

consoling,
splendid

in so many churches
world in the nestor:
music, notwithstandi
rious difficulties that

and have bee)
come; in fine, th
of a complete change
things has come to
appreciated, every abh
ter becomes intolerab

that
now,

removed.

You, therefore, Lort
vour high office as
Rome for spiritual m:
are sure, exert yourse
tleness that is charac
but with equal firmne
that the music exect
churches and chapels
and regular clergy of
be in entire harmony
structins. There is n
rected or removed in
the Mass, of the Litar
the Euchanistic hymn
which” needs a thorou
the singing of the V
feasts celebrated . in
churches and basilicas
prescriptions of th
Episcoporum and the
sical traditions of the
man school are no I
found. For the devou
the clergy, in which
used to join, there ha
tuted interminable mi
tions on the words of
all of them modeled o
al works, and most o
meagre artistic value
not be tolerated for s
in second.rate concert
is that Christian piét;
are not promoted by
osity of some of the
is fed, but the mujor
and scandalized, won¢
that such an abuse ca
We therefore wish the
completely extirpated,
solemnity of Vespers

lightened zeal of the
who preside
these  will




