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More blood and gore

Commando
20th Century Fox
Capitol Square, West Mall

review by James MacDonald

“Somewhere, somehow, somebody’s
going to pay” reads the promo for Arnold
Schwarzenegger’s latest opus, Commando.
And pay they did. Where? All across North
America. How? Who knows. A better ques-
tion might be why? and who? Well who else
but the same rambunctious twits who poured
millions of dollars into the box office to see
Stallone romp in Rambo. Commando gros-
sed a whopping $8 million at the box office in
its first weekend, and looks to be the hit of

the fall film season. All | can say about this is

AAAAARGH!!!

To be fair, this movie does have its
moments. Going outon a limb, | mightgo so
far as to say that it would have been good
(well, maybe just fair) were it not for the fact
that Commando boasts the most incredible
array of senseless violence that this reviewer
has ever seen (then again, | missed Rambo).
Not only is the violence in this movie entirely
unrealistic, it goes so far as to be deliberately
disgusting and extended. The result for m
was that | left the theatre numbed to what |
had just seen, this because in the last half-
hour of this movie, there are no fewer than
150 men who die graphically on screen at the
hands of our “hero”, a retired special forces
commando leader, played by Schwarze-
negger.

Here’s a plot rundown. Arnie’s daughter,
with whom he has been living under a new
identity in the mountains of California, is
kidnapped by a group of Latin American
revolutionaries who Arnie helped overthrow
years before. These revolutionaries, led by
an evil dude called Arius (played by Dan
Hedaya, with the most bizarre Spanish accent
I’'ve ever heard), and an ex-commando who
once served under Arnie. On the way, Arnie
picks up a sidekick, a stewardess (Rae Dawn
Chong) who is forced to utter some of the
stupidest, contrived lines I've ever heard on
the screen. The revolutionaries want Arnie
to overthrow the democratic government he
helped install, but do you think Arnie will
buckle under to filth scum like that? No way.
(For one of life’s sweeter ironies, it can be
noted that, in this glorification of war and the
American way, the folks Arnie fights against
strongly resemble the ousted Nicarauguan
regime of Somoza, which was American-
backed).

The acting in this picture is pretty bad, but
not obviously so. Let’s just say that the actors
in this film are playing, rather than acting,
because they are all cast in the right places,
and look okay, but they add no life what-
soever to their characters. This, however, is
inconsequential to the movie. Dustin Hof-
fman and Meryl Streep playing the principal
roles could not have done a bit better (that
might have been interesting, though.
Hmmm... maybe the sequel). It is interesting
to note here that the three main charactersir
this film are played by actors whose most
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recognized fiim experience has beenin roles
with little or no speaking involved (Arnie,
Wells, and Chong). | think that sums it up
right there.

There are no excuses for the script of this
movie. It is B—A—D, bad. There are count-
less efforts at giving Arnie a kind of James
Bond-ian off-the-cuff savoir faire and to give
Chong some hardboiled wisecracks, but
most of these fail entirely. These characters
have no life written into them, and thus end
up being completely stock. If you recognize
similarities between Commando and 48
Hours, it’s because they share a co-writer,
Steven de Souza, and a producer, Joel Silver.
The difference is that 48 Hours had Eddie
Murphy, Commando does not; | liked 48
Hours ;1 didn’t like Commando.

Before | lambaste this film completely, let

me tell you its few good points. First, it had

some great stunts, worthy of James Bond.

himself. Second, the music was excellent, a
kind of South American-synthesizer mixture.
Third, it did have selected moments of sus-
pense. Finally, the one aspect that might
have made this film enjoyable, Schwarze-
negger himself. I've always enjoyed his sim-
ple, machine-like performances on thesilver
screen, and while he’ll never even be invited
to be on the same block as the awards
ceremony at Oscar time, he has a charm and

.screen style all his own. This also may be the

best role for him: a mellowed-out ex-tough
guy who is forced to use his brawn to defeat
the bad guys and make things right again.

None of these good points are all that
strong, however, and there is one com-
pletely overwhelming bad point to it.

I’'m talking about the violence. This picture
has so much of it, and seems to take such
pride in it, that if someone told me that they

really enjoyed the film, | would not only be

surprised, | would be revolted. To me, the
film ended up as something to be endured
rather than enjoyed. Don’t get me wrong,
I’'m not a rabid anti-violence-on-the-screen
protester, but after seeing this movie, | might
just become one. The best thing to be said
about the last half of this movie is that it put a
lot of out of work actors to work as extras, to
be slaughtered relentlessly on the screen. It
is completely unbelieyable and unreasona-
ble, but worst of all, paramount to anything

else, it is unnecessary. And when violence -

on the screen becomes unnecessary and the
films in which it occurs are the top films of
the year, it is time for the industry to take a
long look atitself. Nay, it’s time for society to
take a good, longer look at itself.

Commando is torn between being an
exposition of Arnie’s magnificent biceps and
a nauseating display of senseless death and
destruction. It may have achieved the status
of a low-level, second rate James Bond type
suspense-adventure with its own amusing
level of mediocrity, which would have been
considerably less successful; the producers
copped-out, instead creating a mishmash of
blood and gore, which will quite probably
become the third, second, or even the top
grossing (excuse the pun) film of the year.
Yecch.
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