
THE CO UIER.

sants admired him, particularly the children.
vas one old man of eighty, Jap van der Krap,
Ihief interest inIi f e *was bis daily conversa-
LFrench-wjth M. Hanicotte. The only words

v were: "Il fait beau temps." These hie bad
111 bis youth when hie had served with bis

kt in France, lbut hae repeated them, rain or
lid then swag-gered back to bis friends saying,
anitiy: "I've just been taiking a littie French

Hanicotte." The artist's paintings deal
exciusiveiy with the Ille of the littie village
lrstands sa weii. He paints only large pic-
r gaileries and -wili seli none of bis sketches.
tors were allowed in his studio, but I was ad-
the day before my departure under promise
Cy and saw the great work whicb hie had been
Sfor nearly three years-

lifficuit to decide on the merits of an artist
in a few examplas o! his work. A one-man
Dai ntings by Besnard, which I saw in Paris,
I nOSt astonisbing thing I have ever seen.
Painter that werks with remarkabie surety o!
enIbined with iightning-like rapIdity, and such
ty Of subjects! 1 am aise familiar with bis
In the Opera Comique and in the Hotel de

arIs, but the aine ýpicilires on view in Toronto
ly different from anything I have previously

rbey are ail eastern subjects, bizarre, 7erne-
Ldeous-dancers with faces painted bright
repulsive oid beggars-yet te me they are

:lng.

'ON LA TOUJCHEils another artist wbem 1
I've long worshipped from. afar. He is a mas-
uIghtsman, especîaîiy interested -in unusual
Of llght. One of bis paintings-a fountaîn at
es !M the Gallery o! the Luxembourg, was fer
'n 111Y favourite painting, andthough "Hallali"
.Simmer Nîght" could net be couintedl bis

t WOrks, they are ameng the mest interesting
in the collection. Henri Care-Delvailie was
le moest popularý paînter In Paris, and "The
rltbl the Hydrangea" is a fine work of art,
'lot at ai tyýpical of biýs work. He is better
,by, WÉ. conventional groups e! fashionably
*woie n, eften eut o! deors and in sunlight,
le Daints -with llg'bt, broken celeurlng. Alfred- Hallali, by Gaston La Touche,
e Ral, president o! the Societe Nationale des (above), Io a gorgeous spectacle
Arts, and one ef the forernost French artiste, of Autumn colourlng. The blue
'5sflted by five pd4ctures and a place o! sculp- of the water, the red coats of
ne is an extraordinariiy> versatile painter, the hunt, are bathed lIn sunshine
for bis battie-pieces. But ail French artists and a shower of golden ieave3.

'sýatile. Te be a landscape painter pure and
Often signifies a lack o! knowiedge of the

and the Frenchman evinces a preference o! Trhe Cathedral of Rheims (E-
li art, but knows ne 1imltatlonp fore the Bombardment), by Paul

thtclurerdcinbss ral m Helîgu (below), le a charming
thatcolur rproucton bs B gretlYIm- Interlor by an artlst who Is fam-

"oved, the werk of fereign artists will beceine eus for his dry-poInt portrait
ideLiY known. The imostfamillar naines 'in the etchings.
ue, te many people, are those wbo have

icommercial mediums. Teposters of
Swbe exhibits in the flelgian collection, have

N'ide circulation. Boutet de Monvel is known
hi%5 book Illustrations, and Paul Htlieu, who

San, Interlor o! the Cathedral e! Rheims befere
'êfllent, is celebrated for his dry-peint portrait
ý. Photographie reproductions niay give one
idea of pletures such as 'ýSaint Cecilla in the
ýnb5," by Cave, or "The Sword," by Agache,
these the drawing is 'far more Important than
Ouir, and the surface is per!ectly sxnootb, but
rk Of the so-called impresslonists, who paint
1 Its Vrlsmatic colours, must be seen te be

aeand our opportunities In Canada are

LYONE bas 'two cou ntries, bhis' own and
lce.n" This may net a-pply te the majority

',1ns but te the lucky few wbo spen t saine
rstildent days in Paris, it Is certainiy true.

't te the French ýSection of the Fine Arts De-
ntWas, like a: returnteo that oth'er loved colin-

d It i good te see that Canadians have thlie
OI»Pertunlty te become famii4ar witliemodemn

1lnihs byour own artistes stood the test o!
'Onvery weii. They'.retnresented the best

s bOwn at the large exhibitions held durlne
8'r ald- contained: a hlgber percentage Of
ýPSthan in the French section. The figure

s'Bere confined chiefiy ta portraits, or arrange-
et One figure, but there le a tendpey ta be
letionai and, fîred by the inspi ration o! the
raters, our artists wili deubtless taike fresb

Po aint lite and light with its movement
,ý1lacY rather than the traditional "studio

The Man In Pink (left), by Albert
Besnard, a versatile painter whose
ceilings In the Opera Comique and

Hotel de Ville, Paris, brought hlm

unîversal renown.

The Lady wlth the Hydrangea, by

H-enri Caro-Delvalile, nt one tîme

t h e most fashionable portrait

pointer In Paris.


