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the peasants admired him, particularly the children.
here was one old man of eighty, Jap van der Krap,
Z:I‘:Se. chief interest in life .was his daily conversa-
—in French—with M. Hanicotte. The only words
leeakneW_Were: “Il fait beau temps.” These he had
{'ned in his youth when he had served with his
e8iment in France, but he repeated them, rain or
Shine, and then swaggered back to his friends saying,
Sonchalantly: “I’ve just been talking a little French
With M. Hanicotte.” The artist’s paintings deal
almogt exclusively with the life of the little village
he Understands so well. He paints only large pic-
tures for galleries and will sell none of his sketches.
0 Visitors were allowed in his studio, but I was ad-
Mitted the day before my departure under promise
Uf'secrecy and saw the great work which he had been
Painting for nearly three years.

lei'S difficult to decide on the merits of an artist

'om a few examples of his work. A one-man
Show of

W pai'ntings by Besnard, which I saw in Paris,

:si the Ir}ost astonishing thing I have ever seen.
Ouclsl a Daln.ter that works with remarkable surety of
Var’i Ctombmed \jvith lightning-like rapidity, and such

ceilin eB{ of subjects! I am also familiar with his
lle g; in the Opera' Comique and in the Hotel de
are t’ot T‘ls, put the nine pictures on view in Toronto
. ?}Fly different from anything I have previously

timeg _hey are all eastern subjects, bizarre, some-
hideous—dancers with faces painted bright

ye! 10W r 3
» repulsive ol o =i A
'fascinating. old beggars—yet to me they are

GAlSTON LA TOUCHE 'is another artist whom I
haye long worshipped from afar. He is a mas-
ec‘t:’:allgh.tsman, especially interested in unusual
verSe’m"f l_lght. One of his paintings—a. fountain at
Ome 1 €8 in the Gallery of the Luxembourg, was for
ang u;m'e my favourite painting, and though “Hallali”
Rreate Summer Night” could not be counted his

n-gSSt- works, they are among the most interesting
Onee ﬂ:n the collection. Henri Caro-Delvaille was
ady € most popular painter in Paris, and “The
toughwlth the Hydrangea” is a fine work of art,
kn. not at all typical of his work. He is better
dreSsled'by his: conventional groups of fashion.ably
Whie N WOIl;len, often out of doors and in sunlight,
‘Ph-ilnp € paints with light, broken colouring. Alfred-
Beauxpe Roll, president og the Societe Nationale‘des

rep Arts, and one of the foremost French artists,
B Tesented by five pictures and a piece of sculp-
€ is an extraordinarily versatile painter,
o v fOI: his battle-pieces. But all French artists
Bimp}:rsatrle. To be a landscape painter pure and

oy often signifies a lack of knowledge of the
‘E“’bjec’ta-nd the Frenchman evinces a preference of

In art, but knows no limitations

ter g
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NOW that colour reproduction has so greatly im-
re Proved, the work of foreign artists will become
eatalomde‘ly known. The most familiar names in the
Wor egue_’ to many people, are those who have
OaSsie in commercial mediums. The posters of
hag , > Who exhibits in the Belgian collection, have
throl? Wld? circulation. Boutet de Monvel is known
eXhipgy his book illustrations, and Paul Helleu, who
b S an interfor of the Cathedral of Rheims before
etehi;rdment, is celebrated for his dry-point Portrait
a g%dgs_. Photographic reproductions may give one
Ca,taeo lfiea of pictures such as “Saint Cecilia 1 the
for 4, mbs,” by Cave, or “The Sword,” by Agache,
the these the drawing is far more important than

e'v: our, and the surface is perfectly smooth, but
light Ok of the so-called impressionists, who paint

‘DDrein its prismatic colours, must be seen to be
Very f;at'ed’ and our opportunities in Canada are
re,
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EVERYONE has two countries, his own and
Cap, FfanCe-" This may not apply to the majority
of ead’ans, but to the lucky few who spent some
My Vis; Student days in Paris, it is certainly true.
Dayg et to the French Section of the Fine Arts De-
try, a Ot was like a return to that other loved coun-
_‘Dl'endid it is good to see that Canadians have this
Freﬁch a:spm'tunity to become familiar with modern
o Darig Ntings by our own artists stood the test of
:methres On very well. They represented the best
he 9 Shown at the large exhibitions held during
l‘hds%r and. contained a higher percentage of
-“?lhjee- Pes than in the French section. The figure
n?ents S Were confined chiefly to portraits, or arrange-
leﬁs‘"eog One figure, but there is a tendency to be
F‘tgnc Ventiona] and, fired by the inspiration of the
e%ragemasters, our artists will doubtless take fresh
anq ©°° 10 paint life and light with its movement

b
bleee;’”}lliancy rather than the traditional “studio

THE COURIER.

Hallall, by Gaston La Touche,
(above), is a gorgeous spectacle

of Autumn colouring. The blue
of the water, the red coats of
the hunt, are bathed in sunshine
and a shower of golden leaves.

The Cathedral of Rheims (Be-

fore the Bombardment), by Paul

Helleu (below), is a charming

interior by an artist who is fam-

ous for his dry-point portrait
etchings.
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The Man in Pink (left), by Albert
Besnard, a versatile painter whose
ceilings in the Opera Comique and
Hotel de Ville, Paris, brought him
universal renown.

The Lady with the Hydrangea, by

Henri Caro-Delvaille, at one time

the most fashionable portrait
painter In Paris.




