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and severity of thiese echoes, to charin and
awe us as we listen " at the closed doors of
that temple of harrnony." In dramatic art
Goethe's " Ihegeze " is generaily quoted as
the great model and instance of modern
antique. It is pronounced by some critics
a greater poemn, possibly, but a less complete
work of art froîn a Grecian standpoint than
eitler of the two plays witlî whicli it bears
comparison :Scltiller's "Bi-ide of MVessinia,"
and lf iltoit's " Samnson Ago;distes." In ScIi-
ler's " Bride of Mlessina lie adopts, with few
variations, Greek tragic metlîod. H-e keeps
well iii sight the fundamentals of Greek
tragedy, and yet nowliere imitates directly.
In Mliltoit's tragedy the happy adaptation of
Greek method and Greek sentiment to a
H-ebrew subject produces the effeet of art
without a painful sense of imitation. The
samie iii Faradise Loàt. There is hardly a
line that is not echoed from some recollec-
tion of Greek, Latin or italian poetry; and
yet it is ail his own. Browntiingo's " Bataus-
tiont" is beautiful for its mielody and the
eclio of Greek thiouight wvhichi sound through
its pag es. Keates, like Morris, penetrated
with the powver of Greek beauty if lie lias to
use his oxvn wvords, " in too late a day touchied
the beautiful mythology of Greece," lie lias
flot also 1'dulled its brighitness."

The success of modern art to reproduce
the Greek spirit is more observable in painting
thaîi elsevhiere. \Vlether tilis spirit lias
really been caughit by our painters more tlian
our poets-whatever may be the cause-
there are modern works which remind us of
Greek art in thieir perfection, without a
painful sense of tlîeir having been copied.
The majority of the most successful modern
classical painters are of the Englishi sclîool.
WVates, Leig-,izi, Poyier, and Moor'e, ail
nearly approxirnate in some degree, the
Greek models. Butit isto aDanish artist, of
this century, named Bertel Thtorwalsdent, that
the honor of hiaving penetrated further tlîan
ail the the foregoing masters into the spirit
and beauty of classical art. He created
witb an inexhaustible fertility of imagination
and noble feelings for form, an array of
wvorks which are a noble appreciation of
Greek spirit. In bis celebrated Frieze of
the Triumphi of Alexander, the genuine
Lucretiani relief style is revived in its perfect
purity and severity. Tlîe past lias been to
these painters, as wvell as numerous others,

xîot a source of fruitless mourning, but of
encouragement and success. Tlîe art of
modern Europe is a direct off-shoot from
tîxat of Greece. The techinical methîods of
painting and the general ideas of creating
the subject are stili tlîose wluich
were handed down from tue days of
Free Hellas.

Four cent-.- A IS B. c. Greece gave the worhd
examples of archîitectural beauty and sy mme-
try whvlîi no succeeding nation lias ever
approxi*mated. In sculpture sue di,- the
same, and art lias ever since been judged as
to its excellence or its defects by its corres-
pondence withi or its departure from the
imm-ortal originals of Pitidas, Scopas and
Praxiteles. It wvas from tîxe uneariiîing of
old Greek sculpture, out of the debris of
ruined temples and palaces, that Mfichael
Aitgelo and Raphael derived the inspiration
whlui -was the means of tue rejuvenation of
art. Nicola Pisano, tl'ýc fouiider .f modemn
sculpture, is stippos,3d to have beeni influ-
enced by bis study of the remains of sculp.
ture tobe seenîat Pisa, hisliomie. He found
iii the chaste grace and purity of tîxese anti-
que conceptions, an imperislîable chiarm
wvhich appealed to every hxuman sentiment,
and which secured for ali bis productions
conceived in a similar spirit-the warm in-
terest of tiiose wlîo delighit to refresli tlîem-
selves wvith the simple beauty that belongs
to the truc manifestation of nature. This
idealistic style of Greece, realized as it is in
the present and endowed wvith new activity,
becomes forever the most precious possession
of modemn sculpture. The Greeks made
monuments of art, not from motives of
display or of gain, but being incited by an
uniselfislî love of beautv which they delighted
in, tlîey built nobly and for eternity, works
they wvrouglit, even tîxe least, every fragile
vase or cup remain s0 miany ages, models
of pure taste.

"Oh attic shape ! fair attitude-with brede
0f marbie men and maidens overwraughit;
\Vjth forest branches and the tradden weed;
Thou silent form dost tcase us out of thaught,
As doth eternity ; cold pastoral ;
WVhen oid age shall this generation, waste,
Thou shalt remain, in.niidst of ather wae
Than ours, a fricnd to moan, to whom thou says
Beauty is truth ; truth, beauty 1-that, is ail
Ve know an carth, and ai ye need ta know."'

" MANN PROPRIO."


