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part of the choir would come in with
overwhelming response ; ¢ For His mercy
endureth forever,” until in the latter part
of the song, the music floating backward
and forward, harmony grappling with
harmony, every trumpet sounding, every
bosom heaving, once part of the great
white-robed choir woqu lift the anthem,
“Oh! give thanks unto the God of
Heaven,” and the other part of the
Levite choir would come in with the re-
sponse; **For His mercy endureth for
ever.” But Iam glad to know that all
throuh the ages there has been great at-
tention paid to sacred music.  Ambrosi-
us, Augustine, GGregory the Great, Char.
lemagne, gave it their mighty 1ntluence,
and in our day the best musical genius
is throwing itself on the altars of” Ged.
Handel, and Mozart, and Bach, and
Durante, and Wolfe, and scores et other
men and women have given the best part
of their genius to church music. A truth
in words is not halt so mighty as a truth
in song, Luther's sermonshave been for-
gotten, but the ¢ Judgment Hymn" he
composed is resounding  yet all through
Christendom. I congratulate the vrorld
and the church on the advancement made
in this art. The Edinburgh societies for
the improvement of music, the Swiss
singing societies, the Exeter IHall con-
certs,the triennial musieal convocation at
Dusseldorf, Germany, and Birmingham,
England, the conservatories of Music
at Munich and Leipsie, the Handel and
Hadyn, and Harmonic, and Mozart socie-
ties of the country, and academiesof music
in New York. Brooklyn, Boston, Charles-
ton, New Orleans, Chicago, and every
city which has any cawerprise! Now,
ny friends, how are we to decide what
is  approprinte, especially for church
music? There may obe a great many
differences of opinion. In some of the
charches ther prefer u trained choir; in
others, the old style precentor. In some
places they preter the melodeon, the harp,
the cornet, the organ; in other places
they think these things are the invention
ot the devil. Some would have 1 musi-
cal instrument played so loud you can-
not stand it, and others would have it
played so soft you cai:not hear it. Some
think a musical instrument ought to be

played only in the interstices ot worship,
and then with indescribable softness;
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while others are not satisfied unless there
be startling contracts and staccato pass-
ages that make the audience jump, with
great eyes and hair on end, as from a
vision of the witch of Kndor. But, while
thero ma‘tj)' be great vavieties of opinion
in regard to music, it scems to me that
the genera! spitit of the word of God in-
dicates what ought to be the great char-
actevistics ; and I romark, in the first
place, a prominent characteristic ought
to be adaptiveness. Music that may be
appropriate for a concert-hail, or the
opera-house, or the drawing-room, may
beshockingin ehnreh.  Glees, madrigals,
ballads, may be as innocent as psalms in
their places. There is no reason why
music should always be religious music.
So I am just as much in favor of concert-
halls as 1 am of churches. But church
music has only one design, and that is
devotion, and which comes with the toss,
the song, and the display of an opera-
house is a hindrance w the worship.
From such performances we go awiy
saying: *“What splendid execuiion !
Did you ever hear such a soprano?
Which of those solos did you like the
better 2°  When, if we had been nightly
wrought upon, we would have gone away
saying: **Oh! how my soul was lifted
up in the presence of God while they
wviere singing that first hymn; I never
had such rapturous views of Jesus Christ
as my Saviour as when they were sing-
ing that last doxology.” My friends,
there is an everlasting distinction between
niusic as an art ana music as a help to
devotion. ‘Though a Schumann compos-
ed it, though a Mozart vlayed it, thoueh
a Sontag sang it, away with it it it does
not. make the heart bLetter and honor
Christ. Why should we rob the pro-
grammes of woildly gayety when we
have so many appropriate songs and
tunes composed in our own duy, as well
as that magnificent inheritance of church
psalmody which has come down fragrant
with the devotions of cther generations
—tunes no more worn out than they
were when our great-grandtathers elimb-
ed up on them from the church pew to
glory? Dear old souls, how they used
to sing! When they were cheertul. our
grandiathers and grandmothers used to

sing **Colchester.” When they were
very meditative, then the clapboarded



