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THE MODULATO., PARTLY EXTENDED. -
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(3) The notation of time in the established systen is indicated by

the formation of the symbol called a note, whether open or closed,
with or without a stem, hooks, &c., and the bar or measure is taken
as the unit. ln the Tonie Sol-fa time is denoted by accents, in a man-
ner similar te that used in scanning verse, and a pulse or regular time-
beat in the unit. A long, heavy down-stroke shows the strong
accent ; a thin, short one t he mnedium, and a colon- the weak. 'Phe
apace between two accent marks ia called a pulse, anid two or more
pulses, according to the time required, form a measure, correspond-
mng to the bar in the old notation. These are indicated as follows :
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The double bar is placod at the finish of a piece of music, and the
bracket shows the parts which are to be sung together, auch as firt
and second treble ; or fret treble, second, and bau, ,tc., or words
and munsie only. I have used the lettera 8, M, and IF for strong,

medium, and weak to indicate the pulses and thogenerat expression.
Some munical phrases are sung loud and arc thon marked with f
or f (forte, ortisimo), and others soft, marked p or pp (piano,
pianiuino), ut this does not -interfere with the gentral accentu-
ation if overy messure.

'he continuation of a tone beyond one pulse is indicated by a
dsuli in tho following pulsa, or as many as are required, thus:

ýd :d id :- id :--

Tho half pulse is shown by a period (,) ; the quarter by a comma
(,); and one-third by an inverted comma (' ). The absence of
any note or sign signifies that the pulso is silent, or a rest, as followu:

SUBDIVISIONS OF TBE.
HaLF Pui.NE ToNm-Indicated by

a (lot in the middle of the pulsoe d dl :il d
space .................... 1 il

PULx.AND.HALiF ToNEs ....... d - . d

ed by a comma in the middlo d, d. d, d d , d .l , d
of each hait pulse ............

Two QUARTEHa', AND A HALY, ancl d d.d :d i
a half and two quartera .. .... ' ' 'Il

ThaaQUÀaras AN> A QUARTaS. {d . , d : d . , d

Tntans of a Pulse.-Indicated by d ,d ,d :d <d ,dinverted commas ............
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SiLmNEs (eets)are iudicated by i
the air.nce of noteSin thepulsej d . : . d
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THREE-PULsE MEASURg.

m :'m :m d :m :s

d :- :- m :M :m
d' :-:-dl -:.

dl : :s :s d' ::m d -fm:m:m m :- : :m d -:-
In this exercise one voice or number of voices sings the upper line,

and another the lower.

xma D. Rounù in four parts,
d :d :d Id :d :d m :-:r Id :
Mer-ri - ly, mer - ri - ly,1 sound the horn;
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Chteer - i ly, cheer - i - ly, 1 7or
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the lawn;
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,Lot it ring out 1 .oud and long;

SOn - -ward, 1On - -ward. .|
In sing rounds the second voice commences when the firit

arrives at the note marked with an asterisk, and the -third and
fourth voices follow succesively in th. -aime manner. Rounds arm
excellent exorcises for learning time, which may be marked in three-
pulse measure by moving the han doimu'ard for the firstpulsein
each measure,-to the right for the second, and itp for the third. lu,
rix-pulse do the same.twice, but faster. Learn the Sol-fa syllables.
before the words of the tune are attempted.


