
SEE ME. 
FEEL ME. 
TOUCH ME.
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HEAR ME.Hhi

Working with those who are communicatively impaired is a 
challenging, yet rewarding profession. Boston-Bouvé College 
at Northeastern University recognizes the importance of 
research and further study in this field. Our ASHA accredited 
Master of Science program in Speech-Language Pathology 
and our program in Audiology (the only one in Boston) make 
it possible for you to pursue an advanced degree full-time, or 
part-time if you are employed in the field.
For information on these programs call (617) 437-2708.
Professor Robert Redden will be available to discuss the 
Boston-Bouvé College Graduate Program in Speech. Lan­
guage Pathology and Audiology at Dalhousie on March 21,
1988 from 11:30 AM-1:30 PM in the Council Chamber.

Graduate School. Boston-Bouvé College of Human Development Professions 
106 Dockser Hall. Northeastern University. 360 Huntington Ave., Boston. MA 02115
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ness were present.
To close the evening was Lois 

Brown's performance art piece 
which used film and video. 
Embracing, the Bride, like Sauve's 
piece, played with imagery 
derived from the realm of social 
convention. Dressed in a white 
wedding dress with plastic over­
skirt, Brown offered a satirical 
view of "bride" life. At one point 
she threw a wedding bouquet 
attached to a string to a member 
of the audience, then reeled it in, 
saying, "I'm sorry, I've made a ter­
rible mistake".

Brown's surreal film Horror of 
Personality and video Dad 
offered a provocative example of 
how multi-media productions 
address complex issues from a 
variety of positions. The film 
shov/ed the 'bride' taking bloody 
revenge on the macho film tradi­
tion of men who "come to claim 
their bride", whereas the father's 
biographical account of her 
childhood in the video directly 
addressed Brown's personal 
experience as a woman. Thus, 
Brown's piece was able to func­
tion on different levels in order 
to make a strong social state­
ment about the role of women.

As a whole, the evening was 
enthusiastically received and 
offered people a rare opportunity 
to see the latest work by local 
postmodern choreographers. 
The Eye Level Gallery Dance 
Scries continues throughout the 
year and will hopefully receive 
the smae level of support in the 
future as was obvious during 
this event.

LEARN A LANGUAGE...LIVE A LANGUAGE...
FRENCH in Paris, Lausanne,
Neuchâtel or Am boise.
GERMAN in Cologne or Zurich 
SPANISH in Barcelona or Madrid 
ITALIAN in Florence

Courses offered et *ü levels throughout the year. 
For a free brochure, complete and mall this appli­
cation form to your TRAVEL CUTS office.
Name: _________________________
Address:_______________________

.’!SS&SK,AL,FAX
Halifax, Nova Scotia B3H 1T4 
902 424-7027

eiTRAVELCUTS 
ér^à Going Your Way!

WE LOVE OUR 
COMPETITORS WORK 

IT SENDS 
A LOT OF CLIENTS 

OUR WAY.
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SAVE
50% OFF

His regular print prices with 
his special graduation price list

Book your appointment now
422-5383422-9103

Garev Pridham
STUDIO & GALLERY
IMS Barrington St . Barrington Place Shops, Lower Level . Halifax, N.t. . B3J3L7
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existence, then moved to the 
worlds of seductive Bolero 
dancer and sophicticated busi­
nesswoman as two personalities 
which offered a means of escape 
from an otherwise trivial 
existence.

God is in Dartmouth by Gwen 
Noah closed the first half of the 
programme. Noah's work inte­
grated spoken dialogue, slides, 
and live music with intricately 
conceived movement sequences 
derived from a highly personal 
vocabulary of actions. Imagine a 
snarling mouth sharply biting a 
hand followed by a slow, gentle 
caressing of the face. It was such 
sharp juxtapositions in charac­
ter and tempo which character­
ized Noah’s work and caused 
increasing tension in the viewer. 
Without being overtly religious, 
Noah's piece ultimately con­
veyed the intensity of her own 
physical movement experience 
and left the audience deeply 
moved.

Renée Rioux's Solo, like Mar­
tin's work, was really a solo set 
against a background of a group. 
Dressed in white tunic and 
pants, Rioux broke out of a shuf­
fling circle of women and per­
formed flowing phrases of slow 
turns and spins derived from 
more traditional modern dance,

by Naomi Jackson
ostmodern dance is alive 
and demanding a consist­
ent venue in the Atlantic 

Region. This was demonstrated 
at the Regional Dance Showcase 
presented at the Church on 
March 12 by Eye Level Gallery 
Dance Series.

Postmodern dance is a broad 
term which embraces a wide var­
iety of contemporary dance. 
From the point of view of tech­
nique it involves finding new 
sources of movement from 
which to draw material and

ture which entails the breaking 
down of traditional notions of 
dances as "pure movement".

From the point of view of 
meaning, postmodernism often 
involves choreographers offer­
ing a personal statement con­
cerning gender, politics, and/or 
society as a whole. The material 
is sometimes very autobiogra­
phical in nature, or the dance 
may deal more impersonally 
with stereotyped images which 
an audience is familiar with.

Each of the choreographers' 
works on the Showcase pro­
gramme displayed some of the 
features of postmodernist tech­
nique, while being strongly uni­
ted by their need to express 
feelings of female strength and

weakness. Highly appropriate 
for International Women's 
Week, for some, this entailed 
playing with conventional imag­
ery of women; for others, it was 
more subtly displayed through 
use of more personal movement 
vocabularies.

Mary Lou Martin in The Dem­
ise of My Youth and Wisdom 
harked back to the swingy, jump­
ing steps of the rocking '70s and 
integrated them, somewhat 
loosely, with actions drawn from 
ballet and modern dance. A solo, 
with two women moving in cho­
reographic counterpoint to her, 
the piece progressed through 
phases of overt indulgence in the 
raw, sexual rhythms of Led Zpee- 
lin to a more lyrical, jazzy pas­
sage of the music during which 
Martin seemed to express both 
the hopefulness and confusion 
of teenage existence.

Julie Sauve's piece Women vs. 
Women combined a variety of 
theatrical sequences using 
props, costumes, and television, 
with more abstract movement 
phrases of kicks and turns. 
Sauve, as housewife, explored 
various personalities from the 
confines of her home. In a 
manner which was clever but 
somewhat dated, the choreo-
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new
ways to combine movement, 
sound, and defcor when creating 
a dance. The increased usq of 
text rand other media such as 
film and video is a special fea-

punctuated by sudden stops on 
the floor. The extensive use of 
repetition, also occurring in the 
sound track of layered text, led 
to a sense of urgency and unrest 
by its very incessant nature. As 
with Noah's pieces, the work 
appeared as a personal medita­
tive look at female experience in 
which both softness and harsh-
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arts
grapher drew on imagery of baby 
bottles, laundry, aerobics and 
soap operas to extablish the 
boundaries of her character'sWOMANDANCEART
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CARAL
Canadian Abortion Rights Action League

99
We Support a Woman's Right to Choose.

Abortion Information
Referral ServiceCARAL exists to ensure that every woman in 

Canada has access to safe legal abortion. 422-4123
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